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Braided bridle shown on the famous stallion “Fact,” which was
presented to Averell Harriman by Premier Stalin of Russia. Bridle,
made by author, contains more than 500 feet of leather thong.
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Leather picture frame decorated with applique braid and round
buttons and held together by “8” type applique (Pl 74).
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T he Romance of
LEATHER BRAIDIN G

When man first realized what a useful and serviceable thing his
own skin was he got busy trying to figure out how he could turn to
practical account the skins and hides of other animals. This was the
genesis of leather and the beginning of civilization.

With the skins and pelts prehistoric man tanned or cured he
was able to clothe himself and thus hunt and forage during the
winter months and travel and search for game in colder climates,
He could make more comfortable homes in which to live, put to-
gether better tools with which to work, manufacture boats in which
to cross streams, and assemble more efficient weapons for waging
war.

Leather was an important factor during the remote Stone Age
and while there is slight chance of archeologists ever discovering
any of the actual leather apparel and craftsmanship of primitive
man, the uses of leather have been revealed from sculptures and
drawings found on walls of prehistoric caves. This crude art dates
back from 20,000 years B.C. and indicates that man and his mate
dressed in hides and skins.

However, pieces of leather articles, including light caps, aprons
and undressed goat skins have been found in Egyptian tombs of
2,500 B.C.

Man'’s weapons metamorphosed from stone to bronze and from
bronze to steel. Other things changed in his life and his ways of
living, but not leather, He tanned the hides in much the same
fashion as before and he wutilized the leather in a similar way.
Even in this day of the Atomic Age the preparation of leather has
changed but little,

What is more interesting from our viewpoint is that man’s in-
genuity was challenged to find means of joining pieces of leather,
fastening leather to other materials and shaping leather in forms
to suit his needs. He used leather thongs for a wide variety of pur-
poses. He sewed his garments together with them, he secured his
war-heads to his weapons with them, he made ropes, handles and
buttons, and he used leather thongs for hinges and leather for
buckles and brads in place of the various metal fastenings common
today.

Thus is leather associated with man in his transition from the
brute into the thinking and reasoning individual, from the ignor-
ant into the cultured, and from the cultured into the artistic. He
used leather more and more and at one period the things he made
represented the highest state of artistic development and his leather
handcraft was a most beautiful and attractive art.
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The actual tanning of leather has been traced to the Bronze Age,
which is roughly estimated from 2,500 to 800 B.C. P ior to that it
is believed that primitive man preserved his hides in a more or less
pliable and imputrescible condition by treating the pelts with
the grease and brains of the animal itself, much after the fashion
in which American Indians make their buckskin. Or, as the Eski-
mos do today, early man might have used urine in tanning his
leather.

It is certain that a chrome, formaldehyde or alum tannage was
unknown.

However, during the Bronze Age the fleshy sides of the hides
were rubbed with salt and alum, stored in cool places for a few
days and then stretched and pulled. The fatty sides were scraped
and limestone sand rubbed in. The skins were stretched and dried.

This method came down to the Romans who perfected it in pro-
ducing their fine leather known as aluta. This soft leather was said
to have even been used by the Roman ladies for fashioning their
“beauty spots.”

The Greeks, also, were adepts in the tanning and utilization of
leather. The first Greek leather worker is cited as T'ychios of Boetia,
a native of Hyle. He is credited by Homer with having made the
shield of Ajax, and Pliny termed him the inventor of tanning.

In those days leather and skins were used for beds, blankets, rugs,
curtains, coverings for chairs and couches, and for shoes as well as
for many other purposes. A deerskin bed was believed to protect
the sleeper against snakes and priests slept on special skins when
they wished to invoke oracles in their dreams.

The Bible contains frequent mention of leather. In Genesis
iii 21 we find: “Unto Adam also and to his wife did the Lord God
make coats of skins, and clothed them.” It also tells that Moses
dyed rams’ skins.

In Butler’s Lives of the Saints he writes of St, Crispin and St.
Crispinian working with their hands at night making shoes, St.
Crispin today is the patron saint of the shoemakers, and this honor-
able trade can boast such American examples as Noah Worcester,
D.D., known as the Apostle of Peace; Roger Sherman, the patriot;
Henry Wilson, the Natik Cobbler, and John Greenleaf Whittier,
the Quaker Poet.

Hans Sachs, the shoemaker poet of Nuremberg, known as the
Nightingale of the Reformation, in 1568 wrote a verse in which he
told how he prepared his own leather:

“I dry the skins out in the air
Removing first each clinging hair,
Then in the Escher stream I dash them
And thoroughly from dirt I wash them.

X1V

wvowskin and calf in tan 1 keep,

Long months in bark-soaked water steep
Then with a brush of havr 1 scrape them
And on the selling counter drape them.”

There are many wise and pithy sayings having to do with leather.
One proverb has it, “Men cut large thongs from other men's leath-
er.” Unemotional men are said to have “thick hides,” or they are
“thick-skinned,” while those with stubborn ideas are “hide-bound.”
We still use such expressions as “I'll tan your hide,” “He’s a skin-
flint,” and “Give him a leather medal.”

Carlyle in his Sartor Resartus comes to the conclusion that the
old-world grazier became sick of lugging his slow ox about the
country till he got it bartered for corn or oil, and would take a
piece of leather and thereon stamp or scratch the mere figure of an
0%, or pecus. He would put this in his pocket and call it pecunia, or
money. Here is the derivation of our word pecuniary, and even to-
day in modern slang we speak of a dollar bill as a “skin.” We
“skin” a man in a trade and when we do him out of something
illegally it is by use of the “skin-game.”

Ancient history is replete with references to leather and leather
work. Unbelievable as it might scem there were even leather can-
non! These guns, in calibers from l-pounders to 4-pounders, con-
sisting of a copper tube covered with several layers of mastic and
wrapped with rope or twine on top of which was put a coat of plas-
ter, were finally covered with leather. They were used as early as
1349 by the Venetians.

There were, of course, leather cups, leather bottles, leather chests
and many other utility articles of leather. There is a complete litera-
ture on leather bookbinding and ancient leathercraft. Leather was
in wide use—and even today there is hardly a person who does not
have some form of leather about him—shoes, hatbands, pocket-
books, billfolds and such.

The most important of the historical notices on leather—from
our viewpoint—has to do with the ancient Phoenicians. These
people invaded North Africa probably in or around the year 1600
B.C. and transmitted their leathercraft to the Moors.

The Moors at the beginning of the Eighth Century crossed the
Straits of Gibraltar and penetrated Spain. Here they inaugurated
a brilliant civilization. In Cordova, the capital, the leather indus-
try gave origin to several trades, one of which was harness-making.
What leathers are more famous than Cordovan, Spanish and
Morocco!

The guadamacileros of Spain could not be surpassed for their
wonder creations of figured leather, for unlike the heavily lacquered
and painted leathers of today these Spanish artists always subordi-
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nated their decorations to the leather itsell. The leather never lost
character. This art originated in the city of Ghadames in the
Sahara, where the ghadamesian leather came from.

From the Ninth to the 18th centuries Europe had been recon-
quered and the Arabs expelled. But they left behind them not only
their leather art, which included elaborate braiding and thong
work, but their techniques for executing these things.

So in 1520 when Hernando Cortes introduced the first horses into
America, he brought, too, men well versed in the understanding and
teaching of leatherwork and the art of braiding.

It is not difficult from that point to trace the introduction of
fancy braidwork into the United States. The Mexican vaqueros
who rode the dusty trails of the plains and brought up their cattle
from below the Rio Grande and those of the pre-gold rush cattle
drives of California during the last century were expert trenzadores,
or braiders. They were masters of leather braiding and leather
decoration. Some were charros to whom the horse and his decora-
tion or equipage was the primary object of life.

These Mexicans inspired our own cowboys to take pride in their
gear and in those times a braided bridle with fancy woven knots
scattered along the reins was a beautiful thing to behold. Not to
speak of the hatbands, belts, pistol holsters, saddles, quirts and
other gear and appurtenances.

The Spanish craft of leather braiding and decoration spread, too.
It would be interesting to an anthropologist or archeologist to trace,
for example, the Spanish woven knot, built upon the sailor’s well-
known turk’shead knot. I have seen woven finger rings of split
bamboo made by the Igorotes of the Philippines which are exactly
like those knots on Spanish and Arabian whip and knife handles.

The Argentine gaucho makes the same type of woven knot as does
the native Indian of Mexico. The entire course of Spanish civiliza-
tion could well be traced through this intricate and decorative knot.

The term “lost art” might be applied to leather braiding. How-
ever, it is a loose and generic term used in connection with most
handecraft today. The greater part of our handeraft should be desig-
nated as a developed art. We continually see where improvements
have been made in ancient worksmanship by the use of modern
scientific methods and by machine operation and cultivated design.

Just as the development of the bow and arrow in archery makes
these modern implements far superior to those of the ancients,
especially the savages, so is textile weaving and many other arts and
crafts as far advanced.

It might be better to say that leather braiding is an almost for-
gotten and highly neglected art. It is not necessary now to join
things with leather thongs. Sewing with thread and fastening with
metal brads are the methods used. The attractive and sometimes
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unigue means of using leather buttons and other leather fastenings
has been supplanted by all manner of metal devices,

In this book the broad term ol “braiding” is used throughout
much after the manner in which it is used by the Spanish trenzador
and the craftsmen of Mexico and Latin America in general. Actu-

ally braiding means to weave together, to plait, and usually is asso-
ciated with the so-called flat braid, or the three-thong “hair braid,”
or the simple braids used in making belts.

For our purpose it will mean the weaving of leather knots, the
making of buttons, the working of edge lacing on leather articles,
the covering of belt buckles, the appliquéd work on leather which
is here introduced to the American public for the first time, and
the beautiful one-thong weave which the Spanish conquistadores
used on their sword belts, as well as many variations of the com-
monly known round and flat braids.

There still are a few old time braiders in the West and South-
west, Most of these guard their secrets well and like those who have
gone before them, these secrets will be passed on to a very few, if
any, and in many cases will die with the craftsmen. Through all the
ages leathercraft has been an esoteric art, usually handed down
from father to son.

Leather braidwork has many forms and many applications. You
don’t make things just to look at and admire, but to use. You com-
bine beauty with utility. This work can be used in making handles
for suitcases, brief cases and other leather articles. It adapts itself
to use on and associated with plain or carved or tooled leather work,
supplementing and complementing such examples of craftsmanship.

It can be used in covering the handles of canes, umbrellas and
tools. It is, of course, employed in the making of quirts, riding
crops, belts and wristwatch straps, dog collars and leashes, hack-
amores, bridles and reins, leather buttons, buckle coverings and for
many, many other practical things.

The rewards of a small amount of work are ample and highly
gratifying. There is another thing that should not be overlooked:
the practicability of this handcraft for those persons who are con-
valescing or who are partially disabled or have some permanent
injury which confine them to their beds or wheelchairs. The few
tools necessary, the small amount of space in which the work can
be done and the cleanliness with which it can be executed, make
it uniquely adaptable in such cases. Its value in occupational and
recreational therapy cannot be ignored.

While this book is primarily for those interested in leathercraft,
the methods of braiding in nearly all cases are applicable to strands
of many other materials—silk, cotton, plastic, rawhide, catgut or
horsehair.

Especial care has been exercised in giving detailed step-by-step
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instruction methods, both in diagrams and text, It has been pre-
sumed that the reader knows nothing of braidwork and wants each
move carefully explained.

In the years of my study of this subject—in Europe, South Ameri-
ca and among Mexicans, Basque sheep herders, cowboys and others
—I have picked up many things of value. I have worked out many
types of braidwork, which have suggested themselves from the basic
principles commonly in practice. Possibly they are not new but
many are now shown in print for the first time.

As to turk’s-heads and woven knots the methods employed in
illustrating them and how to make them are at least an innovation.
By the use of diagram patterns any type of turk’shead or woven
knot, no matter how complicated, can be made by a method which
is foolproof.

As a native of Texas, it is sincerely hoped these efforts will arouse
interest in a craft which is identified with the tradition of our
plainsmen and of our West and Southwest. Would you believe that
there is no such thing as a museum collection in this country of
cowboy handcraft—of braided bridles, hackamores, quirts (cuartas),
or reatas, nor even of stamped and carved leatherwork! It is a
definite part of our folklore and has a positive archeological and
anthropological value.

Fifty years from now museums will be digging around franti-
cally in an endeavor to assemble a representative collection of the
handcraft of the cowboy. But it will have vanished.

Bruce GrANT.

Drum-head type woman’s pockethook showing carved work set
off by 7-thong circular applique braid (similar to that of PL 77)
and with Spanish edge braiding of three loops (Pl 33). Braid
work is in black and pocketbook natural calf.
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PLATE 1

LeaTHER-BRADING ToOLs—In leather braiding and thong work
the best tool is the hand. Just as other tools must be sharpened and
well cared for, so must this most valued tool; the sharpening in
this instance is its development and training, which involves a cer-
tain mental process leading to the coordination of eye and hand.

The actual tools themselves are mere projections of the hands.
To use tools properly one must become so familiar with them, with
their feel, with their application and their purpose that it is pos-
sible to use them with the same dexterity as the hand. Most tools
can do more harm than good in unpracticed hands.

Some people have a natural born deftness and knack for braiding
and thong work; others acquire it only through careful and con-
scientious study and application—by hard and faithful practice.
Yet, taken step by step, and each step carefully and accurately per-
formed, it is, as is any handicraft, relatively simple.

A good knife is important. It may be a pocketknife or the type of
knife known as the skiving knife (Fig. 1). Keep the knife sharp at
all times,

Figs. 2 and 3 show thonging chisels for cutting slits in leather.
A lacing needle (Fig. 5), purposely shown oversized, is necessary
for working with small thongs. The revolving punch with tubes
(Fig. 4) which cuts holes of six different diameters, is an essential
part of the equipment. A drive punch (Fig. 6), which may be had
in different sizes, is also a necessary tool, in order to make holes
several inches from the edge of the leather, which cannot be made
with a revolving punch.

The fid, with a tapering metal part and blunt on the end, is a
most valuable tool (Fig. 7). The space marker is a convenience,
especially when lacing leather parts together, as it evenly marks
the holes through which the thongs must pass (Fig. 8).

To cut belts or wide thongs from skins and hides, a draw gauge
is used (Fig. 9). A mallet (Fig. 10) and dividers (Fig. 11) are also
necessary.

For making Turk’s-Heads or woven knots of leather a mandrel
is needed. This can be made with six inches of common broom-
stick. Cement a collar of leather near one end, file the other down
on four sides and number these surfaces from 1 to 4 in a clockwise
direction (Fig. 12).

) e LEATHER. St NG
= COLLAR 12

Prate l—Leather Braiding Tools.
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PLATE 2

Tuone Curting—Some braiders prefer to cut their own
thongs. These should be taken from that portion of the skin or
hide that presents the least spongy appearance. Lay the leather
on a hard cutting board and with a straight edge or ruler and a
sharp knife cut the thongs, always cutting across the grain in the
wood so the knife cannot follow this grain.

Scraps of leather may be cut into discs from four to eight inches
in diameter. With a pair of shears, cut around the circumference
the width of the thong desired (Fig. 1). After the thong is cut, its
spiral shape can be straightened out by stretching it on the convex
or inner side of the curve,

Some whipmakers cut their thongs freehand with a sharp knife,
using the thumb as a gauge (Figs. 2 and 3). A more practical way
is to use a thong cutter constructed as in Fig, 5. Other homemade
thong cutters are shown in Figs. 6 and 7.

In cutting thongs it is important that the leather disc have a
perfectly even circumference; also that the disc is laid out in the
manner shown in Fig. 4, so that a leader is first cut. Make the circle
segment for the leader by placing the point of the compass a frac-
tion of an inch above the center of the first circle. Start the leader
with a knife or shears.

In cutting a thong, either with a thong cutter or a draw gauge
(Fig. 9), pull only on the thong itself.

The other illustrations show the uses of a few ‘of the tools already'

mentioned. Dividers can be used to score a margin on the leather
edge (Fig. 8), or to step off spaces (Fig. 10). Fig. 11 shows the use
of the four-pronged thonging chisel. Always put one prong in the
last hole cut, thus insuring even spacing throughout. Figs 12 and
13 show the use of the space maker and the revolving punch,
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Prate 2—Thong Cutting.
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PLATE 8

Two-THonG Frar Bram—Flat braiding s a systematic opera-
tion of alternately working from one side to the other. If the right-
hand thong is carried to the left, over another and under another,
the same thing is done next time with the left-hand thong, to the
right.

Braiding can be done with from two thongs to an infinite num-
ber. However, the highest practicable number with which to work
seems to be twenty-one thongs. That, at least, will constitute the
maximum used in this book.

Some braiders advocate moistening the thongs and braiding them
while damp. This system is very good for the experienced braider,
but for the beginner, who might have to tear his braid apart and
start over again, it is best first to work with his thongs dry, so that
they will not be spoiled for possible rebraiding.

However, all thongs should be thoroughly saddlesoaped, and
the lather rubbed in well. Then, even when dry, they will work
easily and the braid can be closed up snugly. An even tension in the
braid is important. Try to exert the same amount of pull on each
thong and the braid will be uniform throughout.

The first braid will be a two-thong braid, similar to the common
so-called chain-knot. Double the thong, place the loop over a peg
and then tie an overhand knot as indicated in Fig. 1.

Bring the end, B, up through the knot, as demonstrated in Fig. 2.
The bight of A is next pushed down through the loop formed by B
as illustrated in Fig. 3.

For purposes of clarity the braid is not shown tightened in the
drawing. But the next step in Fig. 8 is to pull thong B until it is
fairly tight around the loop of A.

Bring the bight of thong B down through the bight of A and
pull the end of A until it is tight around the bight of B (Fig. 4).
Bring the bight of A through the bight of B and tighten by pulling
on B, then the bight of B through A and so on, alternating until
the length desired has been braided.

In this braid both the flesh side and the hair side of the leather
alternately appears, one being the edge scallop and other the center
portion.

Two one-foot lengths of 14 inch thongs will make about three
inches in actual braid.

FlG 4 Fie S

Prate 3—Two-Thong Flat Braid.
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PLATE 4

Turee-Taone Ham Bram—This braid is known as the “hair
braid” and is one of the simplest and most commonly used of the
flat braids. As a general rule it is dismissed, because of its simplicity,
with the assumption that everyone knows how to do it. This is not
true, and from our standpoint, it is most important that it be done
correctly, as it is the key to more complicated flat braids.

As in the majority of flat braids the extreme right and left-hand
thongs are worked alternately toward the center. They follow a
definite sequence, in this case, of over one, under one.

In all braiding there is a length shrinkage which varies from
approximately one-half to one-quarter of the original length. In
the case of a threestrand braid, three 14 inch thongs of one foot
each shrink to ten inches of braid. Figuring on a one-quarter
shrinkage would be a good average. Be sure the braiding is snug.

In the beginning, take the extreme left-hand thong, A (Fig. 1),
and pass it over thong B; then take the extreme right-hand thong C
and pass it over A (Fig. 2). Now bring B to the right, over C (Fig.
8). Bring A from the right toward the left over B (Fig. 4). In the
next step, pass thong C from the left to the right over thong A;
then thong B from the right to the left and over thong C. The
thongs are now in their original position, thus completing one phase
of the braid. To continue the braid, repeat as before.

Four-Tronc Bram—TFirst cross the two center thongs (Fig. 5),
C over B. Bring thong D to the left under B and thong A to the
right over C and under D (Fig. 6). Now bring B to the left under A,
and C to the right over D and under B. Next bring A to the left
under C and bring D from the left to the right over B and under A

(Fig. 7).

It is best in the beginning to place on the ends of the thongs the

letters corresponding to those used here, as indicated in Fig. 5.
Follow instructions carefully.
Shrinkage is approximately one-fourth of the original length.

L ¢
ABC 8
Fiér | Fia, 2

D

L& 6 A

Prate 4—Top: Three-Thong Hair Braid
Bottom: Four-Thong Braid.
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PLATE b

THrEE-PArT INstor or Trick BramThis iy an ordinary three
part “hair braid” but it is worked inside; that is, the ends of the
thongs are not free and are split from one single strap, It is tricky
to make and mystifying to the uninitiated.

Lay the strap out in three equal parts and split it the desired
length, leaving both ends closed, remembering that there is some
shrinkage when the braid is complete, and the strap used in making
a belt, for instance, should be nearly one-third longer than the de-
sired length of the belt.

At the ends of the slits punch holes with the smallest tube on
the revolving punch. This is to keep the leather from splitting
further. Now dampen the leather by saddlesoaping it thoroughly
as it is well to braid it while damp. '

The first two steps are indicated in Fig. 2. Starting with the
right-hand thong, C, place its bight over the center thong, B, then
place the bight of the left-hand thong, A, over C. It will be noticed
that a reverse or compensating braid is formed at the bottom. This
bottom braid must be raveled out, while the top part remains
intact.

To make the bottom braid disappear pass the entire bottom of
the strap through the opening indicated in Fig. 2. This twists and
tangles the thongs as in Fig. 3. The back part or flesh side of the
strap will be forward and this should be twisted from left to right
until the front side is foremost as in Fig. 4.

Meantime, as shown in Fig. 4, the braiding is continued and
thong B is placed over thong A and thong C over thong B. The
entire bottom of the strap now is passed through the opening shown
in Fig. 4, and when straightened out, the whole work assumes an
orderly appearance as in Fig. 5.

In this braid the moves have been made as simple as possible.
That is, the bottom end is passed through the braid after each two
moves. A “move” is the crossing of a thong over or under another.

In continuing the braid from its status in Fig. 5, place thong C
over thong B, then thong A over thong C. Pass through the cor-
responding opening as was done in Fig. 2. Continue, or repeat, the
moves shown in Figs. 3 and 4.

This braid should be made very tight at the top, so that when
within a couple of inches of the bottom the braid becomes difficult
to continue, the tightness in the upper part can be worked out and
the braid distributed evenly throughout.

This braid is popular in making belts. It is also used for camera
and shoulder bag straps, handles for quirts and crops and for bridle
reins and wrist-watch straps. Be sure the original strap is a third
longer than necessary, to absorb the shrinkage when it is braided.

10
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PLATE 6

Five-Part Insioe Trick Braip—The five-part inside trick braid
gives a pleasing effect of an over-two-and-under-two sequence. First
cut a leather strap as shown in Fig. 1, being sure that the thongs
are of equal width.

There is some shrinkage when the strap is braided and allowance
must be made for this. For instance, in a strap 114 inches wide and
eight inches long, cut into five 14 inch thongs, the shrinkage will
be about one inch.

The first step is shown in Fig. 2, Bring the bight of the extreme
left-hand thong, A, to the right over thongs B and C. Then take
the bight of the extreme right-hand thong, E, and bring it to the
left over D and A, (Fig. 3). Now bring thong B on the extreme
left over C and E to the right (Fig. 4), and pass thong D from right
to left over A and B (Fig. 5).

In Fig. 6 two sequences are shown. First pass thong C on the
extreme left to the right over thongs E and D. The upper portion
of this braid must be held intact, and it will be seen that there have
been five different passes, Next, take the bottom of the strap and
pass the entire end through the opening between thongs C and D.

The braid should now look like the illustration in Fig. 7. Pay no
attention to the tangled condition of the thongs at the bottom and
continue to work at the top.

Take thong A on the extreme right and bring it to the left over
thongs B and C (Fig. 8). Repeat this operation from each side four
more times before the braid is turned from the bottom. For in-
stance, bring the right thong and then the left thong to the center
alternately, doing this five times with each thong.

The upper portion of the braid should now appear as in Fig. 9.
Take the bottom of the strap shown in Fig. 9 and pass it through
the part, as indicated, between thongs C and D. This lower part
of the braid will then straighten itself out. Upon examining the
top part, which must be held in place while the lower part is passed
through, it will be apparent that there are exactly ten steps—that
is, the right and left outer strands have been passed inward ten
times,

‘The secret of this braid is that five passes are made each time
befare the bottom is turned.

When the braid reaches the point illustrated in Fig. 10 begin all
over again. Pass thong A over B and C as was done in Fig. 1. When
the point corresponding to that in Fig. 6 is reached, turn in the
bottom as before. Then continue as in Fig. 7 until the end.

To make it easier to work at the bottom tighten up the braid at
the top more than seems necessary. When the braid is completed
loosen it until it is even throughout.

Prate 6—Five-Part Inside Trick Braid.

13

CyHAyK KoxeBHUKa - vk.com/kozhcraft



PLATE 7

Five-THoNG Brams—To make the fivethong braid in Figs, 1,
2 and 38, first arrange the thongs as in Fig. 1. Now bring thong C,
on the left, to the center over thongs D and E as in Fig. 2. Next
bring thong B, on the extreme right, to the center over thongs A
and C. Continue braiding first with the outer left thong and then
the outer right one. In each instance they pass over two thongs.
This makes an attractive herringbone braid.

Next we come to the braid shown in Figs. 4 and 5. The first step
is to arrange the thongs as shown in Fig. 4. Start working with thong
B on the extreme left and pass it to the center over thong E; then

“bring thong D on the extreme right to the left toward the center,
over thong C, under thong A and over B, as illustrated in Fig. 5.
In the next step bring thong E in Fig. 5 to the center by passing it
over thong D and under thong C. Continue this braid by working
alternately from left to right and right to left. This is an over-one-
under-one sequence, so one thong is never passed over or under
more than once.

Figs. 6 and 7 show another variation of the five-thong flat braid.
In this case it will be noticed that the center thong, C, becomes a
sort of core and runs straight down the center of the braid.

The first step is to arrange the thongs as shown in Fig. 6. It will
be noticed that thongs A and E, the two outer thongs, always pass
under thong C, but alternate in passing over and under each other.
In the case of thongs F and D, they always pass over thong C and
alternate in passing over and under each other.

Starting with Fig. 6, take thong D in the right hand and pass it
beneath thong A and over thong C. Take thong B on the left and
pass it toward the right under thong E and over thong D, at the
juncture of D and C. Thong B thus passes over both D and C. Now
on the right, thong A is brought to the left over thong B and under
thong C. From the left, thong E is brought to the right over thong
D and under thong A, at the junction of A and C. Thus E passes
under both A and C,

This offers a fine opportunity to use thongs of different colors, or
at least to make thong C different from the others.

Prare 7—Five-Thong Braids.
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FLATE 8

SIX-THONG Brams—The firat of the braids of six thongs will
be the over-one-under-one braid, 1o begin, arrange the thongs as
in Fig, 1. This is done by crossing the two middle thongs, with
thong C brought to the right over thong D. Then bring thong B
to the right, under D and follow by bringing thong E to the left
over C and under B,

Now alternate first on the left-hand side and then on the right,
always working the outer thong to the center. Thus, in Fig. 2, thong
A is moved over D and under E, and then from the right, thong F
is moved under C, over B and under A.

Keep the braid snug and be sure there are an equal number of
thongs on each side. When there are four on a side, work the thong
on that side, as in Fig. 8. The next move is to bring thong C over
B, under A and over D.

Another example of the six-thong flat braid is shown in Figs. 4
and 5. Arrange the thongs as shown in Fig. 4, which is done by
moving thong A on the extreme left, to the right, under thongs B
and C to the center; then moving thong F on the extreme right
over to the left by passing it over thongs E and D and under A.

In this braid the extreme left-hand thong will always pass under
two toward the center; the extreme right-hand thong will always
pass over two and under one toward the center. Keep the braided
part pushed up snugly.

This makes an attractive braid and when finished it will be seen
that its sequence is under-two-over-one from the left side, and over-
two-under-one from the right side.

The third example of six-thong braiding is somewhat different in
that the extreme right-hand thong is used continually. It could just
as well be the extreme left-hand thong, but in the illustration the
right-hand one has been chosen.

First, as in Fig. 6, take thong F and move it to the extreme left
by passing it under thong E, over D, under C, over B and under A.
Then take thong E and carry it to the extreme left by passing it
under thong D, over C, under B, over A, and under F. Keep the
braid closed up snugly. Although the finished braid may seem at
first to slant or incline to the left, it will soon straighten out.

Prate 8—S8ix-Thong Braids.
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PLATE §

Six-THoNG Bramw—Special attention should be paid to the mak-
ing of this braid as it furnishes the key to the more intricate and
beautiful types of double braids to follow—-especially those of nine,
thirteen and twenty-one thongs.

Arrange the thongs as shown in Fig. 1. Bring thong A on the
extreme left to the right over thong B and thongs C and D. Bring
thong F on the extreme right to the left over thongs E and A.

Move thong B to the right by passing it under thong C and over
thongs D and F (Fig. 2). It will be noticed in the drawing, which
shows the braiding loose so the course of the individual thongs may
better be followed, that thong B is under A as well as under C, This
may appear o be wrong but it is not; it is thus that the braid is
made double. Take thong E on the extreme right, bring it toward
the left to the center by passing it under thongs A and B. In this
instance it will be noted that E already was under thong F and now
it is under all three thongs F, A and B.

The next step in Fig. 3 reveals further how this braid is made.
Now thong C, on the extreme left, is passed over thong D and under
thongs F and E. On the right, thong A is passed over B and C.

In referring to the first step in Fig. 1, observe that in working
from the left side, the outer thong A first passes over one and then
under two. In Fig. 2, the extreme left thong B passes under one and
over two, and now in Fig. 8 it passes over one and under two.

On the right-hand side, too, it will be noted that in Fig. 1 the
extreme right-hand thong E passes over two; then in Fig, 2 thong E
passes under two and in Fig. 3 the extreme right hand theng A
passes over two.

This is the key. Each time alternate on each side. When the first
thong on the left is passed over one time, it is passed under the next
time. And the same is true on the right-hand side. When tightened,
the braid will be relatively narrower than other six-thong braids
but it will be double, as indicated in a side view in Fig. 4.

Seven-THONG Bram—In this braid begin with thong D over
thong E; thong B under C and E; thong G to the left over F and
under D and B. Pass thong A to the right over C and under E and
G. Now pass F to the left over D and under B and A. Continue as
in Fig. 5, with each outer thong passing over one and under two.

Nmve-Tuone Braip—In this braid divide the thongs with four 6 Fop

on the left and five on the right. Start by bringing E over D to the
left. This can be followed by the drawing. Notice that this braid
has an over-one-under-one sequence in the center, but under two

each time on both edges.

PLATE 9—Six, Seven and Nine-Thong Braids.
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PLATE 10

THRTEEN-THONG BrAI—This and the braid to follow are the
most beautiful of the flat braids. The key to both may be found in
the braid of six thongs in Plate 8. Always remember to alternate
over and under on each side; for instance when the thongs are
passed over on one side, they are passed under on this side the next
time.

Divide the thongs seven on the left side and six on the right. As
each thong is worked from the outside it comes only to the center.

Begin with thong 4 and pass it to the right over thongs 5 and 6,
and under 7. Then pass thong 9 to the left under 8 and 4. Take
thong 3 to the right over 5 and under 6, 7 and 9. Bring thong 11
on the right to the left under 10, 8 and 4, and over 3. Pass thong 2
on the left to the right under 5 and 6 and over 7, 9 and 11. Bring
the extreme right-hand thong 13, to the left over 12, under 10, over
8, under 4, over 3 and under 2.

This preliminary, which appears somewhat intricate, is not ab-
solutely necessary, but it closes the braid at the top so there is no
loss of leather.

Now, take strand 1 on the extreme left and pass it over 5, 6 and
7, and under 9, 11 and 13.

On the right, take thong 12 and bring it to the left under 10, 8
and 4 and over 3, 2 and 1, The extreme left-hand thong is now No.
5. Previously the extreme left-hand thong No. 1, was passed over
the three nearest it. Now alternate—and this is the secret of the
double braid—by passing it under the three nearest—that is, 6, 7
and 9, and over 11, 13 and 12. On the extreme right, bring the
outer thong, No. 10, to the left center by passing it over (the one
before on this side went under) 8, 4 and 3 and under 2, 1 and 5.

On the left pass over three and under three to the right center,
On the right pass under three and over three to the center. The
braid is consistent from now on. Remember to alternate the passes
on each side. Keep the braid snug and the thongs in order.

By placing the thongs in a drawer and closing it upon them at
the beginning they can be kept side by side. If necessary use paper
clips and small pieces of paper and attach each number to the thong.

Frar Bram or Twenty-oNE THones—The principle outlined
above is carried out in the twenty-one thong braid, (Fig. 2). Divide
the thongs with eleven on the left and ten on the right. To avoid
confusion from the start, bring thong 1 on the extreme left to the
right center by passing it over the nearest five and under the next
five. Then from the right, bring No. 21 to the left center by pass-
ing it under five and over five. Next on the left pass under five and
over five and so on.

12 131415 T

Prate 10—Thirteen and Twenty-one Thong Braids.
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PLATE 11

Tue ConQuisTADOR BrAw-—Here Iy a4 remarkable braid which
was used by the old time Conquistadores on their sword belts and
seems to have been lost somewhere along the line. It is made with
one thong. Be sure this thong is of consistent thickness as the braid
will not be regular if the thong is thin in some spots and thick in
others.

Start with four holes or slits in the leather, evenly spaced and
about 14 inch from the end. Hold the dress or hair side of the
leather toward you with holes upward. Pass the thong through the
hole on the left to the back, leaving a small portion of it on the near
side, as in Fig. 1. Bring it back to the front and pass it again through
the same hole to the rear. Draw it tight, anchoring the end, and
bring it forward and pass it through the second hole from front to
rear as shown in Fig. 2.

Pass the thong through the third hole (Fig. 3) and then through
the fourth hole (Fig. 4). Make the thongs snug.

Introduce the fid under the bight, as in Fig. 5, from the left side
upward to the right. Then bring the thong over to the front and
draw it through this opening, as in Fig. 6. Draw it up snug, always
using as nearly as possible the same amount of pressure on each
thong. This will keep the braid consistent throughout.

The next step is shown in Fig. 7, where the thong has passed
under the bight of the thong in hole No. 8 and to the rear of itself.
The fid already has prepared the next bight to receive the working
end of the thong. Continue until the thong has been passed through
all four bights. Now start back to the right by passing under the
newly formed bight in the second row, as shown in Fig. 8. Figure
9 illustrates a continuance of the sequence. Continue until the
thong has passed through all four bights.

Now start back to the left. Thus it goes from left to right, and
right to left until the braid is of the desired length. Finish it off by
introducing it into four holes of another strap. This makes a fine
belt or wrist strap for a watch,

The finished braid is shown in Fig. 10. At first there will be a
give to this braid and it may seem elastic. But after it has been
worn it will remain at the point to which it has stretched and will
no longer be resilient. So allow a little for the give, depending on
how tightly the braid has been made.

Prate 11—The Conquistador Braid.
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PLATE 12

StiT BRAIDS—DBy slitting the leather and passing it back through
the holes alternately, the effect of a braid is obtained, although it is
not a true braid in the usual sense.

An example of this braid may be found in attaching a buckle to
a strap, First punch out in the middle of the strap the slot through
which the tongue of the buckle goes and introduce the buckle, as
shown in Fig. 1. The flesh sides on each portion of the strap face
each other.

Make a vertical slit as shown, and indicated as 1, less than the
width of the strap itself. Make slit No. 4 in the other part of the
strap a little below; then slits 2, 5, and 3. These should be stair-
stepped as indicated.

Bring up that portion of the strap indicated as A and pull it
through slit 1 from the rear to the front. Then pull the portion
shown as B through slit 4 also from the rear to the front. Now
again pull A through from the rear to the front. Continue to the
end. Don’t pull the straps through the slits sideways. Work with
the leather damp after it has been thoroughly saddle-soaped.

Fig. 2 shows leather or metal conchas as they are fastened to cow-
boy bridles and saddles by this method.

Fig. § illustrates a practical application of the various flat braids
in making a belt. The braiding starts from the end in which the
belt holes are punched, indicated by D. The loose ends are secured
in that portion shown as A. Before the braid is sewn in, however,
introduce the buckle and the belt loop, illustrated in C. One type
of belt loop made from a Turk’s Head or woven knot is shown as B.
The method of making this will be shown later.

Fig. 4 shows how the three-thong inside braid (Plate 5) can be
used as a belt, and in this case there are no loose ends to cover or
sew in. The five-thong inside braid (Plate 6) also makes a good
belt, and either of these braids may be used as wrist loops on whips
and quirts.

/K wie 2 &

Prate 12—Slit Braids.
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PLATE 18

Rounp Bramws or One THone or T'wist Bram-—This valuable
type of braiding—for while it may not appear to be braiding, it is
considered as such by the Spanish Trenzadores—has been greatly
neglected. It is simple and has many applications,

Take a leather strap or thong which is uniformly thick through-
out and wet it thoroughly; however, it should not be so wet that
moisture appears when you press it with your finger.

Do not actually twist the leather but roll it upon itself, the flesh
side in (Fig. 1). Keep rolling it until it is a hollow tube and then
begin gradually to stretch it until the tube narrows and the leather
comes together at the spiral lines. While it is still damp, holding
the two ends so that the roll does not uncurl, roll it beneath your
foot or upon some hard surface with a piece of wood.

The two ends should then be clamped or nailed down to a board
and the leather allowed to dry completely. It will retain its twist
or roll. The ends may be left flat and attached to boxes for handles,
or as shown in Fig. 2, inserted in holes and nailed or fastened in-
side.

With a strap about one inch or more in width according to the
size of the twist you wish, you can make a sports belt. Leave a suffi-
cient portion flat at both ends—at one for attaching the buckle and
at the other for punching holes,

Rounp Braib oF Two THoNGs or Trick Twist—This may not
be new but I worked it out in the following manner: Slit the
leather down the center, leaving the two ends closed as in Fig. 3.
Dampen the leather, and then, with the hair side toward you, bring
one end through to the front, as shown in Fig. 4. Continue pulling
the bottom end through from rear to front until the braid is tight
and then pull straight,

This braid can be made into a belt, or, by using a small piece of
leather, into a wrist-watch band, as shown in Fig. 7.

Don’t forget to provide for the usual shrinkage—about 14 inch
in a wrist-watch strap.

26
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PLaTE 13—Round and Twist Braids of One and Two Thongs.
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PLATE 14

Rounp Bram or Four Tuones—The four-thong round braid is
made with or without a core, When using a core, which may be
rope, rounded leather or any desirable round object, arrange the
thongs as in Fig. 1. The combined width of the thongs should be
the same as the circumference of the core. If the core measures one
inch around, each thong should be 14 of an inch in width.

Very thin leather may be used in this type of covering, as the
leather is subjected to no strain when in use. If thick leather is
used, it is well to bevel the edge on the flesh side so that the braid
will lie snug.

Some braiders work with their thongs thoroughly damp. I
usually saddlesoap the thongs and allow them to dry. In working
with damp thongs the pulling often stretches the leather and the
thongs get narrower as they proceed downward.

In Fig. 1 the two thongs in front are crossed, bringing thong 1
to the right over thong 2, and carrying thong 2 toward the left,

Bring thong 4 around to the rear, following the path shown in
the arrow-line in Fig. 1. Fig. 2 shows thong 4 on the left, having
passed beneath thong § and over thong 1.

The arrow-line in Fig. 2 shows the path of thong 3. Bring it
around to the rear and back again to the front, passing under thong
2 and over thong 4 (Fig. 8).

Thong 2 is worked next. It follows the course of the arrow-line
in Fig. 3, going around the rear and back to the front under thong
1 and over thong 8.

There are always two thongs on each side. Work alternately with
the outer or upper ones, passing to the rear and following the se-
quence of under one thong and over the next.

Keep the braid carefully closed up as the work progresses. Unless
the same amount of pull is used on each thong, it will show in the
finished braid. :

Continue to the end as shown in Figs. 4 and 5, Then tie down
the thongs.

When the braid is completed, saddlesoap it thoroughly and roll
it under your foot on the floor or some other hard surface. Don't
be afraid to exert a little pressure as this will smooth down the
braid and bring it closer together.

Cowboys often smooth and polish braid that is made without a
core (Figs. A, B, C and D) by drawing it through a series of holes
in hard wood or bone, each hole being smaller than the previous
one, with the sharp edges of the holes beveled.

PraTe 14—Round Braid of Four Thongs.
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PLATE 15

Turk’s Heap TerMINAL For Rounp Bram-—There are cases
where it may be desirable to finish off a round braid with a hand.
some knot, instead of merely tying it down. It is then that the
Turk’s Head Terminal Knot is used.

When a core has been braided over, continue the braid beyond
the core and then arrange it so that the thongs appear as in Fig, 1.

Pass thong 1 around the rear as shown in Fig. 2 and turn thong 8
so that the flesh side is toward you. Thong 1 should also be turned
so the flesh is toward you as in Fig. 8.

Lash the thongs together in this order and turn the ends upward
to make the braiding easier (Fig. 4). The thongs are now separated
as shown in Fig. 5, with the flesh sides of all of them upward.

Fold thong 2 over thong 4, leaving a bight in 2 near the spot
where it is lashed, as shown in Fig. 6. Then fold thong 4 over both
thongs 2 and 1, also leaving a bight in thong 4, as shown in Fig. 7.

Pass thong 1 over thong 4 and thong 3. Then thrust thong $ over
thong I and through the bight in thong 2 as indicated by the arrow-
line in Fig. 8. The thongs are now arranged as pictured in Fig. 9.
The hair or smooth sides of all are upward.

Continuing in the same direction, which in this case is counter-
clockwise, pass thong 1 around and to the outside of the bight of
thong 2 and up under thong 2 and thong 3. This thong emerges in
the center of the braid as indicated by the arrow-line in Fig. 10 and
shown in Fig. 11.

Pass thong 4 around and outside of the bight of thong 3 and then
up through the center, under thong 3 and thong 1. Next move
thong 2 in the same fashion and finally thong 8. Work the knot
tight but be sure to press it back on the braid or it will be inclined
to slip upward,

The protruding thongs may be cut off close to the knot or
trimmed evenly and left. Saddle-soap the knot, mould it gently and
it will remain in this shape after it dries,

Prate 15—Turk’s Head Terminal For Round Braid,
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PLATE 16

Rounp Bram oF Six Tuones—It is not practicable to employ
a round braid of more than four thongs without a core. Therefore,
in making the round braid of six thongs, a core is used. This may
be a rope, rounded leather or other material, or possibly a hard
twisted rawhide core such as that used in riding crops and other
whips.

'Tllfe combined width of the thongs should be the same as the
circumference of the object to be covered.

Arrange the thongs as shown in Fig. 1. This is to be a braid in
which the sequence is over one thong, under one thong and over
the next, or what is usually termed the basket-weave.

In making this braid there are always three thongs on one side
and three on the other.

First bring thong 2 to the left and over thong 1, inclining thong
I to the right.

Bring thong 4, which belongs to the right-hand group, around to
the rear over thong 5, under thong 6 and over thong 2, to return
to its original side, as indicated by the arrow-line in Fig. 1 and
shown in Fig, 2.

Pass thong 5 around to the rear and to the front where it goes
over thong 8, under thong 1 and over thong 4, to return to its orig-
inal left-hand side.

Continue the braid in the same manner to the desired length,
always working with the extreme left-hand or extreme right-hand
thong. Remember—to the rear, then to the front and over one,
under one and over one.

Another method of braiding with six thongs is shown be-
ginning with Fig. 7. Here, as before, the thongs are grouped three
on a side.

First cross thong 2 to the left over thong 1. Then bring thong 5
forward under thong 6 and over thong 2, indicated in the arrow-
line in Fig. 7 and shown in Fig. 8.

Bring thong 4 forward under thong 3, and over both thongs 1
and 5 (Fig. 8). Now start working the thongs around the rear.

Bring thong 3 on the right around the rear and forward on the
left under thongs 6 and 2 and over thong 4 and return to its original
side, as indicated by the arrow-line in F ig. 9 and shown in Fig. 10.

On the left, bring thong 6 around the rear and forward to the
right under thong 1 and over thongs 5 and $ (Fig. 10).

Remember that in this braid the thongs on the right pass around
back and to the front under two and over one, while those on the
left pass around and under one and over two. Continue this se.
quence until the end. The finished braid is shown in Fig. 13.

PraTe 16—Round Braid of 8ix Thongs.
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PLATE 17

HERRINGBONE BRAID 0F E16hT THONGS—For the cight-thong her-
ringbone braid, fasten the thongs at the top of the core as indicated
in Fig. 1. When working with so many thongs it is difficult to space
them around the core. The best way to do this is first to lash down
thong 1 and pass the thread or string completely around the core;
then place thong § in position and pass the thread over it and
around the core; then thong 5, and so on. Another method is to
apply some fast-drying cement around the core at this point, at-
tach the thongs and finally tie them down,

Divide the thongs so that there are four on the right-hand side
and four on the left-hand side. In these illustrations, those on the
right are indicated by even numbers and those on the left by odd
numbers.

Bring thong 7 of the left-hand group around the rear and to the
front, under thongs 8 and 6, over thongs 4 and 2 and back on its
original side. This is shown in Fig. 1 and the course of thong 8 is
also indicated by the arrow-line. This thong goes around the rear
and back to the front under thongs 5 and § and over thongs 1
and 7.

The sequence is always the same in this braid. Bring the rear-
most thong on either side around the core, under two and over
two,

In Fig. 2, thong 8 is shown in position and the arrow-line indi-
cates the path of thong 5 on the other side. It goes to the rear and
then forward on the right-hand side under thongs 6 and 4 and over
thongs 8 and 2,

Follow the diagrams and by way of practice, number the thongs
as shown and check the work by the diagrams, seeing that each
thong rests in the place indicated.

Eeep the braid up snug, saddle-soap it thoroughly when finished
and roll it beneath the foot. When almost dry, polish with the heel
of the hand, one of the best methods of brightening up leather.
"This is an attractive braid and is widely used on quirts, riding crops
and other whips.
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Prate 17—Herringbone Braid of Eight Thongs.
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PLATE 18

Back Bram or S1x Tuones—First, make the foundation of this

-
“ 3 3
s O

braid by braiding down with six thongs in a round braid of an ! 4'*‘1
over-one-under-one sequence. The braid should be made loosely, *’sfi;!

that is, the spaces between the thongs should be approximately the

£
‘3:
ok

width of a thong. fg..;;}
When the skeleton braid is worked to the desired length, divide "’,"* ;

the thongs, with three on the right and three on the left, In Fig. 1
notice that where the two middle thongs cross, thong 4, which in-
clines to the right, crosses over thong b, which inclines to the left.

Take the upper left-hand thong, No. 6 in this case, and pass it
around to the rear, over the thong on the extreme right (No. 3),
under the next (No. 1), and up alongside and to the right of No. 4.
This thong will parallel No. 4 to the very top. (The move explained
is indicated by the arrow-line in Fig. 1.)

Bring the next highest thong on the left (No. 8) around to the

5

rear and under the one on the extreme right (No. 3) and up along- \0,\\\"
side and parallel to thong 1 (indicated by the arrow-line in Fig. 2). ’le\??’\‘
Bring the last thong on the left (No. 5) around and parallel with V’%\ »
thong 3, passing under thong 6, as did No. 3 (indicated by the } ‘r'\f\%fq
arrow-line in Fig, 8). AN

Fig. 4 shows these thongs in their proper positions. ’f“.g/'

In Fig. 5 the braid begins. Pass thong 4 to the right, over two
thongs and under two thongs. As the sequence will be over-two-
under-two, remember that from now on all working thongs will
pass over two thongs and under two thongs,

In Fig. 6 the work is with thong 3, which passes up to the right,
over two and under two. In Fig. 7, pass thong 1 which is on the
right around to the rear and up in the same relationship as the
previous two—over two, under two.

"This will be the sequence to remember in passing the last three
thongs on the right—always over two and under two, until they
reach the top. Those on the left passed upwards paraliel to the
thongs on their left—those on the right in the over-two-under-two
sequence.

Thus, although only six thongs are used, the equivalent of a
twelve-thong braid is obtained.

To tighten this braid, start working down with those thongs
which are fastened at the top and when the bottom is reached
tighten them upwards. This gives a finished end at the bottom.

PraTE 18—Back Braid of Six Thongs.
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Back Braiw or ExGHT THONGS—By braiding down the core with
eight thongs in a basket-weave—over one, under one sequence—
and then at the bottom braiding back up in an over two, under
two sequence a sixteen-thong braid is obtained. The bottom
presents a finished end which does not have to be covered.

Start by arranging the thongs as shown in Fig. 1. Begin the basket-
weave by crossing thong 1 to the right over thong 2 and incline
thong 2 to the left. Bring thong 7 around to the rear, under 8, over
6, under 4 and over 1, as indicated by the arrow-line in Fig. 1 and
shown in Fig. 2.

From the right-hand group of thongs, take No. 8 and bring it
to the rear under 5, over 3, under 2 and over 7, indicated by the
arrow-line in Fig. 2 and shown in Fig. 3. Continue braiding down,
first from one side and then the other, until the work has pro-
gressed to the point illustrated in Fig. 5, or in other words, until the
desired length of the finished braid is reached. Leave a space be-
tween thongs just the width of a thong,

To begin the back braid, take thong 5 on the left, pass it to the
rear and then forward under 6, over 4, under 7 and then up along
the right side of thong 8, following exactly the same course as thong
8, which in the first step would bring it under No. 2. This is in-
dicated in the arrow-line in Fig. 5 and shown in Fig. 6.

The other thongs on the left are braided accordingly as shown
up to Fig. 9. Now, to begin the second phase of the back braid,
bring thong 8 to the right, over 5 and 1, under 8 and 4, and over
2 and 6.

Note that the diagrams in Figs. 10, 11 and 12 show all the braid-
ing crowded to the front. This is done merely to illustrate the work

-‘ "
2
TN
s

in greater detail; actually, the core is turned as you proceed, !’
Thong 1 is worked next (Fig. 10). Pass it over thongs 8 and 4, ‘}\\\._

under 2 and 6 and over 7 and 8 (Fig. 11). Pass thong 4 over thongs \‘z" '

% and 6, under 7 and 8 and over 1 and 4. Pass thong 6 over thongs AP

2 and 8, under 5 and 1, over 8 and 4, and so on.

The thongs working up toward the left, follow exactly the thongs
to their left; those inclining up to the right maintain an individual
over-two-under-two sequence.

To tighten this braid, begin at the top where the thongs are
lashed down. Work down one set at a time—that is, those slanting
downward to the right, and follow them back to the top. Then
tighten those inclining to the left, all the way to the bottom and
back to the top.

Prate 19—Back Braid of Eight Thongs.
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PLATE 20

Rounp Braw or Twerve THONGE—In making the round braid
of twelve thongs, lash the thongs around the top of the core as
shown in Fig. 1. The total width of the twelve thongs should be
the same as the circumference of the core. In these drawings a
little space is left between the thongs to make it easier to follow
the process of braiding.

In this case the six thongs on the left are given the uneven num-
bers, 1 to 11 and those on the right are even, 2 to 12. Each thong
will return to its own side, always advancing at each step from the
thong in the rear to the one in the front of its group, or “going to
the head of the class.”

The braid is alternate—work first one side and then the next.
The sequence is the same on both sides—over two thongs, under.
two thongs and over two thongs.

First, bring thong 11, the rearmost of the left-hand group, around
to the rear, pass it over thongs 12 and 10, then under thongs 8 and
6 and finally over thongs 4 and 2, returning it to its side. This is
shown in Fig. 1.

Also in Fig. 1 is indicated the path of the next thong—No. 12—
from the right-hand side. Bring it to the rear, around and to the
front, pass it over thongs 9 and 7, under thongs 5 and 3 and finally
over thongs 1 and 11, !

The next move is from the left side: Take thong 9 around to
the rear and pass it over thongs 10 and 8, under thongs 6 and 4 and
finally over thongs 2 and 12.

This is indicated by the arrow-line in Fig. 2 and shown in Fig. 8.

Continue this braid, working from the right side and then the
left side, and follow the sequence of over two, under two and over
two.

Fig. 7 shows the result, with the braid loosely woven, of arrang-
ing black or colored thongs on the left side. This gives a pleasing
pattern. Other patterns may be worked out by using thongs of
different colors, and alternating the colors on each side.

As the work progresses keep the braid snug and exert the same
amount of pull on each thong. Saddlesoap thoroughly and roll
beneath the foot until the braid has a smooth surface.

PrLaTE 20—Round Braid of Twelve Thongs.
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PLATE 21

How 10 MAxE A Brawep Quir—The first step is to make
the core or filler of the quirt. Take a piece of leather, preferably
8-ounce leather, which is about 1/16 inch in thickness, and cut it
as shown in Fig. 1.

Dampen the leather thoroughly and nail the narrow end to a
piece of board as shown in Fig, 2. Roll or twist it in a clockwise
direction, so that the flesh side is innermost (Fig. 8). This type of
twist braid is demonstrated in Plate 13.

When the core has been twisted tightly, stretch it and then nail
the wide end to the board and leave it to dry (Fig. 4).

Next, make the wrist strap by braiding together three 14 inch
thongs (Figs. 6 and 7). Braid tightly, using the method illustrated
in Plate 4. Cut the lash, also of 8-ounce leather, with a horizontal
slit in the center (Fig. 10).

The core should be completely dry before covering. Cut off the
parts through which the nails have been driven. Insert a spike nail
in the top (Fig. 5) to stiffen the handle part. Cover this nail top
with a small strip of leather, bringing the ends down on the handle,
and lash them there. Next, attach the wrist strap, lashing it to the
sides of the top of the handle between the ends of the strips which
covered the head of the spike nail. Directly below the ends of the
wrist strap, lash the six 14 inch thongs which will be braided over
the entire core (Fig. 8).

The braid for the quirt is the six-thong back braid shown in
Plate 18, Carry the braid just a trifle beyond the end of the core
at the bottom before starting to braid it back. When the braid is
back at the top, lash it down and continue wrapping the twine
around the ends of the braid as well as around the ends of the wrist
strap, until a bulge is formed for the knob of the handle.

Cover this bulge with a Turk’s Head made with 14 inch thong-
ing, a pattern for which is given in Fig. 12, Insert a sheet of carbon
paper underneath this pattern and over a piece of heavy brown
paper. Trace the pattern, transferring it to the brown paper. Cut
flush at the right-hand side and then roll up the paper so the lines
on both ends come together. Place pins in the loops marked with
an X. Lay the standing end of the thong at the point marked
starting point, and hold it there with a light rubber band. Then
follow the lines around with the working end, always passing over
each intersection of thongs except those marked with a circle in
which case pass under.

Remove the Turk’s Head from the pattern by withdrawing the
pins, and tighten it over the knob on the handle, Dampen the
lash, insert the end of the quirt through the slit and then pass the
ends down through the center of the braid (Fig. 9) and pull tight,
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Prate 21—How to Make a Braided Quirt.
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PLATE 22

SQUARE BrAID or Four-Tmonas—This braid {s made with four
thongs but the same principle can be used with three, or with a
greater number. It is based on the so-called Sailor's Crown Knot,
and is used in making lanyards, watch fobs, dog leashes, and in
covering quirt handles, as will be shown later,

Begin as in Fig. 1, showing two thongs of which both ends of each
are used. Place the thongs so that the working ends are interlaced
as illustrated. The white thong shows end B at the left and end Bl
at the right. The black thong shows end A at the top and end Al at
the bottom. '

Fold thong B over to the right and thong Bl to the left (Fig. 3).

Bring thong A down over thong B and through the bight of thong

B1; carry thong Al up and over thong Bl and through the bight of
thong B.

The braid in this second stage, before it is tightened, looks like
the diagram in Fig. 4, and after it is tightened it is like that in
Fig. 5.

In the previous move, the white and black thongs were worked
clockwise, but in the third stage of this braid the reverse is true.
The white and black thongs are both moved in a counter-clockwise
direction,

Bring thong A downward and carry thong A1 upward. Pass thong
B over thong Al toward the left and through the bight of thong A;
carry thong Bl to the right over thong A and through the bight of
thong Al. This is indicated by the arrow-lines in Fig. 6, while the
tightened braid is shown in Fig. 7. Continue in this fashion, first
clockwise and then counter-clockwise,

To finish the braid, tuck the black thongs downward over the
last bend and into the braid (Fig. 8), and do the same with the
white ones. Or the braid may be finished with the terminal knot,
as shown in Plate 15. In this braid the hair side of the leather is
first on top and then on the under side. It is not too noticeable
when the thongs are colored.
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PraTE 22—Square Braid of Four Thongs.
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PLATE 28

SPIRAL Bram—This braid is also worked on the principle of
super-imposed crown knots. While the previous braid gives a ver-
tical effect in the pattern, this one gives a spiral effect.

It may be worked with six thongs, over a core, as will be shown
later, but when four thongs are used, no heart or core is necessary.

The first step is the same as for the square braid in Plate 22. The
result is shown in Fig, 1.

Take thong Bl and fold it over thong Al, indicated by the arrow-
line in Fig. 1 and shown in Fig. 2. Next, fold thong Al over thong
Bl and thong B, as indicated by the arrow-line in Fig. 2 and shown
in Fig. 3. Carry thong B over thong Al and. thong A, indicated and
shown in Figs. 3 and 4, respectively,

In the last step of this stage, take thong A and pass it over thong
B and through the bight of thong B, indicated by the arrow-line in
Fig. 4 and shown in Fig. 5.

The second phase, starting with Fig. 6 is executed in exactly the
same fashion. Note the work moves continually in a counter-clock-
wise direction. However, if the start is clockwise, keep on working
that way.

The completed braid is shown in Fig. 7.

SeaL Twist Bram—The spiral twist braid starts exactly as
the spiral braid, shown in Fig. 1. In the next step, however, where
BI crosses to the right over Al, give the thong a half twist so that
the smooth side remains uppermost (Fig. 8),

Bring thong Al over thongs Bl and B and twist it so that the
smooth side is up and the flesh side is in contact with the thongs
beneath (Fig. 9).

The same twist is given each thong. Thus, when the braid is
completed, the smooth side of the thong is exposed. In the diagram
showing the finished braid (Fig. 12) the twists are emphasized;
however, if it is worked carefully and each twist brought down
close to the point where the thong emerges, the braid will present
a finished appearance.

These braids may be used to make attractive and durable leashes,
lanyards and bathrobe belis.

Prate 23—Spiral Braid and Spiral Twist Braid.
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PLATE 24

SQUARE Braip or EIGHT THONGS—While this beautiful braid is
to all appearances a flat braid, after it is finished and moulded it
becomes a square braid with four corners and four faces each show-
ing exactly the same weave. It is of South American origin, where
it is used mainly on bridles,

Cut a strip of leather into eight thongs of equal width, or lash
together eight thongs. The entire procedure is the same as in flat
braiding, but on the order of the thirteen and twenty-one thong
double braids.

Group the thongs four on each side. Start with the righthand
thong, No. 8 in Fig. 1, and bring it to the left center under the three
nearest thongs, 7, 6 and 5. Then bring the extreme left-hand thong,
No. 1 to the right center over the three nearest thongs, 2, 3 and 4,
and under thong 8. These steps are shown in Fig. 1.

Next bring thong 7 (on the extreme right) to the left center over
the three nearest thongs, 6, 5 and 1. This is indicated by the arrow-
line in Fig. 1 and shown in Fig. 2.

In the fourth step, bring thong 2 from the left to the right center,
under the three nearest thongs, 3, 4 and 8 and over 7. This is indi-
cated by the arrow:line in Fig. 2 and shown in Fig. 3.

Now thong 6 (on the extreme right) is brought to the left center
under the three nearest thongs. This is the key to this braid.

Remember that the extreme right-hand thong alternates by going
under three in one move and then over three thongs in the next;
the extreme left-hand thong alternates by first going over three
thongs and under one thong, then under three thongs and over
one thong. ]

When the braid is of sufficient length, press on the edges to open
them up, and in order to adjust the braid so it will be perfectly
square, tap it lightly with a mallet on all four sides. This makes
all sides the same width and of the same weave. (Fig. 7).

Prate 24-—Square Braid of Eight Thongs.
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PLATE 25

Rowt. Burron—This type of button is undoubtedly the most
primitive of leather buttons, It is made very easily and is most
practical. In South America the old-time gaucho used one of
these buttons in place of a stirrup, hooking the button between his
first two toes,

‘To make this simplest type of button, take a strip of leather, say
one-half inch or three-quarters of an inch wide, taper it to a point
and, about an inch and a half back from the point, make a horizon-
tal slit as long as the leather is wide (Fig. 1). Dampen the leather,
then turn the point inward and pull through (Fig. 2) and the
button is complete. (Fig. 3). ;

I saw one of these buttons on the flap of a German Luger holster
in World War IL. It had seen much wear but was as serviceable
as ever.

This type of button may be applied as a belt fastening as shown
in Figs. 4, 5 and 6. It is passed through the slot while disengaged
and then the button is formed when the tongue of the belt is in
Pplace. It can be used thus for all sorts of fastenings. _

To make another type of roll button, taper a small strip of
leather, wet it and then roll it up from the widest end (Fig. 7).
When it is rolled about two-thirds of the way, cut a slot directly
through the roll, pass the pointed end through (Fig. 8) and draw
it tight (Fig. 9).

This button can be used on pocketbooks, boxes, etc., by leaving
a long enough pointed end so that it can be fastened by the three-
hole method as shown in Fig. 11.

A leather thong doubled and passed through four holes as shown
in Fig. 10 serves as a fastener. To unloosen the button, pull on the
pointed end.

"The method of using this button as a clasp for a box is shown in
Fig. 12. It is also good on leather hunting jackets, or wherever a
button or clasp is needed.

\ FIG 7T

PratE 25—Roll Buttons.
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PLATE 20

Two-THoNG Turk's Heap Burron—This is the same type of
knot that is used by cowboys in tying the ends of their reins (o
gether. Made with a short thong ol 14 inch in width, it is a prac
tical button,

The first step is shown in Fig. 1 where the thong is doubled with
the flesh sides together. Loop the end of thong B as shown and
bring it around under A. Next, place A across the loop formed
by B. Pass thong B over A and through this loop. (Fig. 2).

Bring thong A around underneath and up through its own loop
as indicated by the arrow-line in Fig. 3. The loose knot is shown
in Figs. 4 and 5. Tighten it by pulling easily on both ends of the
thongs. See that the ends of the thongs have the flesh sides together.

The ends may be cut off flush with the knot or left to facilitate
pulling the knot through the buttonhole.

Turee-THoNGe Turk’s Heap Burron—This knot is made in
the same manner as the Turk’s Head terminal knot for round braid
in Plate 15. In this case three thongs are used. Cut the leather with
a tapered end. Split the larger end into three thongs, A, B, and C
(Fig. 7).

Begin the crown knot as shown in Fig. 8 by folding the extreme
right-hand thong, which is C, over thong B and behind thong A.
Next, fold thong B over thong C and in front of thong A. Now
fold thong A over thong B and in between thongs C and B at their
base, as indicated in the arrow-line in Fig. 9.

Pass thong C around the base of thong A and up through the
center. Then carry thong B around the base of thong C and up
through the center. Pass thong A around the base of thong B and
up through the center. These steps are indicated by the arrow-lines
in Fig, 10. The finished knot is shown in Fig. 11.

To attach this button, cut three holes as shown in Fig. 12 and
pass the end X down through the left-hand one, then up through
the right-hand hole, down through the middle one and up through
the left-hand hole, as indicated by the arrow-line in Fig. 12, This
end also passes up through the center of the knot and forms one of
the ends as shown by the arrow-line in Fig. 13. The ends may
be trimmed or left, as desired. Attached in this manner, the button
will remain firmly affixed indefinitely.

Prate 26—Two and Three-Thong Turk’s Head Button.
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PLATE 27

CHiNese Burron Knot—The basis of this knot is that which
sailors term a Carrick Bend. Lay the thong over a mandrel as shown
in Fig. 1, or around the hand. Twist thong B (on the right) into
a loop as shown in Fig. 2 with the bight over thong A.

Bring thong A under thong B and in an over-one-under-one se-
quence, as indicated by the arrow-line in Fig. 2. Fig. $ shows the
completed Carrick Bend.

'Bring the end of thong B up through the center on its own side
as indicated by the arrow-line in Fig. 3. Thong A follows a similar
course on its own side, as shown by the arrow-line.

Remove the loose knot from the mandrel, or the hand, and bring
the two ends together, with their flesh sides touching. Begin to
tighten the knot carefully, first taking up the bight which originally
was around the mandrel. The knot now appears as shown in Fig.
4. Tighten it gradually, always holding the two ends together until
finished, as shown in Fig. 5.

Diamonp Burron Knor—The diamond button knot starts in
the same way as the Chinese button—with a Carrick Bend. The
difference is in bringing up the ends through the center of the knot.

In the case of the Diamond Button Knot, instead of passing thong
A up through the center on its own side, bring it around as indi-
cated by the arrow-line in Fig. 6 and up on the side of thong B,
passing under B, Carry thong B around to the side of thong A, pass
it under thong A and up through the center.

The bight around the mandrel is the top of the button. Keep the
flesh sides of the ends together and work out the slack until the knot
becomes tight. This is a2 more attractive knot than the Chinese
button knot.

Both can be made with a 14 inch thong or wider one if desired.
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PLATE 24

Rounp Burron or Four Tmones—To make this button take
a piece of leather of ordinary thickness, 14 inches long and 14 inch
wide. Split in half 6 inches from each end, making four 14 inch
thongs (Fig. 1).

Fold the leather with the flesh side in and make a crown knot
as shown in Fig. 2. (This is made the same as shown in Fig. 1,
Plate 22, under square braids.) Here the thongs are designated as
A, B,Cand D.

Next, with the thongs designated as A, B, C and D, make a wall
knot, which is a crown knot done from underneath; in other words,
pass thong A under thong B, thong B under thong C, thong C
under thong D and thong D under or through the bight of thong A.
See Fig. 3.

Draw up this wall knot so that it rests below the first, or crown
knot. Now make another crown knot as shown in Fig. 4. This one
is carefully worked down on top of the other two knots and appears
as in Fig. 5.

The braiding or weaving process now begins. The sequence is
over-two-under-two, as shown in Fig. 5, where the awl passes under
two thongs to illustrate the course of thong C.

Pass thong C down over the two thongs below it and then up
under two, the second of which is thong D. Then pass thong D
down over the two below it and up under two, the upper one of
which is thong A; thong A down over two and up under two, the
top one being thong B; thong B downward over two and up under
two, the upper one being thong C, which already has been tucked
in place in the first move of this step.

The top of the knot now will appear as in Fig. 6. The thongs on
top are in the form of a square. If an awl is inserted down in each
corner it will go clear through the knot alongside the folded part
of the leather. In Fig. 6 is shown the path of thong D. Working in
a counter-clockwise direction, or to the left, arrow-lines indicate the
paths of the other thongs. Pull them down through and cut them
oft underneath. _

This button also can be made with three, six or eight thongs.
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FLATE 20

SQUARE Button orF Four Troncs—The square button of four
thongs is started in the same way as the round button of four thongs
described in Plate 28. Use the same length of leather, cut in the
same fashion as indicated for the round button and shown again in
Fig. 1.

‘Fold the leather at the uncut part with the flesh sides inward
(Fig. 2). Make a crown knot as shown in Fig. 8, working the thongs
toward the left or counter-clockwise. Tighten the knot as shown in
Fig. 4.

The next knot, which is a wall knot, or crown knot made from
beneath, is worked clockwise, or to the right, as shown in Fig. 5.
This is important—the crown knot is worked to the left and the
wall knot to the right.

The wall knot is drawn up snug just at the hase of the crown
knot. '

The braiding or weaving of the knot is the next step. Start with
thong D as shown in Fig. 7. Work this thong to the right and pass
it back and down behind its own part as shown in Fig. 7. The same
applies to the other three thongs. For instance, carry thong A to
the right and down behind its own part; repeat likewise with thong
B and thong C.

All the thongs now point downward.

The final step in making this button is illustrated in Fig. 8. Work
the thongs toward the right and upward. Pass each around and
over the one next to it and up through the knot, as shown and in-
dicated by the arrow-line in Fig. 8. Thong B thus is brought over
thong C and up through the knot. Thong C, in turn, passes over
thong D and upward. And so on.

The ends may be cut flush with the top of the knot or pointed
and left protruding.

This makes a very attractive button,

PratE 29—Square Button of Four Thongs.
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PLATE 30

Seanisi Epce Lacine or Ownr Loor—Edge lacing serves two
purposes. It joins the edges of two or more picces of leather and
provides a decorative finish to the work by covering the raw edges.

Use a lacing thong about four and one-half times the length of
the edge to be covered.

Before making the holes or slits on the edges, it is best to thin
down these edges with a skiving knife, tapering them on the flesh

sides. Then carefully cement them together. In making the holes

or slits take into consideration the width of the lacing to be used.
A simple rule is that if a lacing of 14 inch is used, space the holes
U inch apart and also 14 inch from the edge.

In the Spanish edge lacing, as well as in other types, it is more
convenient to work from the left to the right. Run the lacing
through the first left-hand hole from the front until only about 14
inch of the end is left (Fig. 1).

Now insert the lacing back through the same hole, beneath the

e
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projecting end and draw tight (Figs. 2 and 8). The end is thus

held fast. Before the loop is closed, apply a small amount of cement,
Always work from the front.
Now carry the lacing through hole No. 2 ( Fig. 8) and bring it
around to the front again; this time it passes through its own loop
ig. 4).
(FThjs loop and working part of the lacing always come together
flesh side to flesh side. Tighten the first loop as shown in Fig. 5.
Pass the lacing through hole No. 8, around to the front, through the
loop, tighten the loop and proceed to the next hole. The finished
lacing is shown in Figs. 7 and 8.

To insure even lacing always try to exert the same amount of pull

each time. When finished, lay the work on a hard surface and
gently tap the lacing down with a mallet. This distributes it and
makes it lie flat.

Prate 30—Spanish Edge Lacing of One Loop.
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PLATE 81 "o 2 Flia,%

SeLiciNe—In edge lacing it is best to work with short lengths
of lacing thongs and to splice on additional lengths as required,
This will eliminate the trouble of continually pulling through a
lengthy lacing, which not only is bothersome but also narrows down
the lacing toward the working end.

In splicing, bevel both edges of the lacing (Fig. 1). Bevel the
working lacing on the flesh side, the other on the smooth side. Thus
the top edge of the spliced lacing passes through smoothly (Fig. 1).
Touch with some quick-drying cement, either rubber or Duco, and
press together. Be careful in using Duce for if it comes in contact
with the finished side of the leather, it will eventually leave a light
spot as the rest of the leather darkens.

Frae. 4 TGS

JomNiNG—Sometimes the lacing will run entirely around, as on
the edges of a bill-fold, and in such a case it can be joined together
so that it will not be noticeable. In Fig. 2 the lacing on the right
represents the start. It has gone completely around and has been
brought up to the point indicated on the left. In beginning the
lacing which has to be joined, do not fasten down the standing end
A but leave a couple of inches free, as shown in Fig. 2.

Withdraw the end A entirely from hole No. 2 and insert end B
only through the first piece of leather, allowing it to come up be-
tween the two layers as shown in Fig. 8.

Take end A and bring it from the rear forward through the loop
of end B and then from the front to the rear through its own loop
(Fig. 4). The next step, not shown in the sketch, is to bring end A
from the rear forward through hole 2 but, only through the one
layer of leather and up alongside end B. Tighten the braid, touch
a little cement between the two ends, down as far as possible, cut
them off and tuck them in. It will be impossible to see where this
lacing has been joined,

To end a lacing that is not to be joined, follow the procedure
illustrated in Figs. 6 and 7. This will provide a knot which will
hold fast.

In going around corners with any type of edge lacing, always pass
through the corner hole two or three times to space the lacing on
the outer edge as shown in Fig. 8.

Fia. i
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Prate 31—Splicing and Joining Edge Lacing.
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PLATE 82

Spanisi Ence LaciNG or Two Loors—Use a thong about six
times the length of the edge to be covered.

Start with the standing end in the back, held down by the thumb
between the first and second hole, Then pass the thong from the
front to the rear through hole No. 1 as shown in Fig. 1. Bring the
thong forward again and pass it through hole No. 2 from front to
rear, also shown in Fig. 1.

Bring the thong to the front again, and this time, instead of pass-
ing it through a hole, carry it beneath the two loops formed on the
top as shown in Fig. 2. Tighten the work by pulling at the two
points indicated in Fig. 3. Always try to exert the same tension §o
that the lacing will be consistently even.

PuLL HERE
PULL HERE i
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After passing the thong under the two loops, bring it to the front =
again and this time pass it through hole No. 3 as shown in Fig, 4. 7 ,"'."._,,T,,,,m.m i
Bring it to the front and pass it under the two loops as shown in § -
Fig. 5. Tighten by pulling upon that portion of the thong indi-

cated in Fig. 5.

The sequence now is through hole No. 4 from front to back and
then under the two loops on the top; tighten (Fig. 6); then through
hole No. 5 and under the two loops; and so on.

Jomine Seanisa Epce Lacing or Two Loors—Where the edge
lacing goes completely around as on a wallet or bill-fold and comes
back to the starting point, finish the work by joining the braid.
When this is done properly it is difficult to tell where the braid
ends or begins.

Note in Fig. 7 at the starting point the standing end is shown in
dotted lines. The standing end is withdrawn through the starting
hole and the loops through which it had passed. It is shown pro-
truding from hole No. 2 in Fig. 8.

The braid has come completely around and the working end is
shown in Fig. 9 just to the left of the starting hole. Pass it through
this hole from the front, up through the loop to the right, and
under the intersection of the two loops to the left, as indicated by
the arrow-line in Fig. 10. Then pass it back over its own part,
down through the right-hand loop and into the same hole in which
is the standing end (Fig. 11).

When binding together two pieces of leather tuck both ends in-
side between the two pieces and the braid is complete.
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PraTE 32—Spanish Edge Lacing of Two Loops.
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PLATE 83

SeanisH Epce LaciNg or Twrex Loors—For this edge lacing,
use a thonging lace about seven and one-half times the length to be

2000
worked. Start by passing the thong from the front to the rear A 1
through hole 2 and folding the end over the edge to the back be i
tween holes 1 and 2. This end is shown in dotted lines in Fig. 1.
Next, bring the working end to the front and pass it through hole Fles

1 and to the front again and through hole 8. Do not draw the
loops tight.

There are three of these loops on the edge of the leather. Now
pass the working end through the three loops from the front to
the rear (Fig. 2), bring it forward and pass it through hole 4 from
the front (Fig. 5).

Tighten the start of the braid by drawing on it in the same se-
quence it was made and in the same direction, but leave the last
three loops slightly loose so the working end can pass through them
easily. The original end, shown in dotted lines, should be secured
beneath one of its own parts.

In Fig. 4 the working end is shown passing through the second
set of three loops. Bring it to the front and then down through
hole 5. Continue Yhe braid in this way until the finish, when it is
tapped lightly with a hammer or mallet to make it lie smoothly.

Two-Tone Spanisu Epce Lacing o One Loor—If a two-tone
effect on edge lacing is desired, use two thongs of different colors.
In the illustration we will designate thong A as white and thong B
as black. Always work from the front to the rear. First introduce
thong A through hole 1 and then thong B through hole 2. Bring
thong A to the front and through hole 3 (Fig. 6).

Now pass thong B through the loop of thong A from the front
to the rear and to the left of its own part, as shown in Fig. 7.
Bring it forward and through hole 4, as shown. Pass thong A
through the loop of thong B and to the left of its own part, and
bring it forward and through hole 5 (Fig. 8). Continue thus until
the end, first working with one thong and then the other. The
standing ends at the beginning can be folded over and secured in
the rear beneath their own parts.

Fté.a i Fla.9

Prate 33—Top: Spanish Edge Lacing of Three Loops.
Bottom: Two-Tone Spanish Edge Lacing of One Loop.
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PLATE 34

Rounp Bram Evcr Lacing—This edge lacing resembles the
four-thong round braid, except that it is made with one thong,
There are several methods of making this beautiful edge lacing,
Here we will consider the first:

Start with a thong at least seven times the length of the edge to
be covered. Space the holes the same as the width of the lacing and
punch them this same distance from the edge.

Pass the thong through hole 1 from the front; forward and
through hole 8 from the front; the same through hole 5 (Fig. 1);
then 7 and finally 9. If the edge lacing is longer, keep on passing
the thong to the right through every other hole. Leave an extra
hole (Hole No. 10) at the end as shown (Fig. 2).

Now to start working back. From hole 9 go back through 7 as
indicated by the arrow-line in Fig. 2. Continue back toward the
starting point until hole 2 is reached. Pass the end through hole 2,
as indicated by the arrow-line in Fig. 8.

In the next step, work towards the right, passing the thong
through holes 4, 6, 8 and 10 (Figs. 4 and 5).

Now the actual braid begins. The working end of the thong
is in the rear of hole 10. Bring it forward over its own part and
under the next thong,

"T'his step is indicated by the fid in Fig. 6. The thong follows the
same course. Carry it through hole 8 (Fig. 7), and in the rear pass
it under the thong to the left of it, as can be seen in Fig. 8, then
over the next and under the next (Fig. 8). The awl is shown pass-
ing through hole 6 in Fig. 8, which will be the course of the thong,
On the other side, pass it under one, then over one on top and
under one in the front. Continue until it joins the standing end
which is in hole 1.

This braid lies flat and entirely covers the raw edge of the leath-
er. It has many uses on saddles, pistol holsters, knife sheaths, etc.

PLATE 34—Round Braid Edge Lacing.
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PLATE 45

Rounn Bram Epce LacinG (Srconn Myrnon)—Here is another
way to make the four-part round braid edge lacing of one thong,
Start as in Fig. 1 by passing the thong through hole 1 from rear
to front; then over the edge to the rear and forward through hole 4,

In the next step, also shown in Fig. 1, bring the working end to
the left and forward through hole 2 from the rear to the front,

In Fig. 2 the working end is shown passing over the edge and
through hole 5 from rear to front. Up to this point the working
end of the thong has been passed over its own parts. However, in
Fig. 2 the arrow-line indicates how the working end in the next
move passes to the rear over its own part and beneath the loop of
that part of the thong over hole 4.

Bring the working end of the thong forward through hole 8 as
shown in Fig. 8. The fid, with its end beneath the thong which
emerges from hole 4, also shown in Fig. 3.

After passing the working end beneath the thong at hole 4,
carry it over the edge, to the rear, and forward through hole 6
(Fig. 4). Pass it over its own part and under that part of the thong
illustrated by the course of the fid in Fig. 4.

Next, bring the working end from the rear to the front through
hole 4, which is already occupied by a section of the thong (Fig. 5).
Pass it beneath the section of the thong which emerges from hole 5,
as shown by the fid in Fig. 5. Now move the working end to the
rear and forward through hole 7. Pass it over its own part and
under a section of the thong as in Fig. 4, and then through hole b
to the front—and so on until the finish. The sequence is always
over-one-under-one. If the original standing end has been left long
it can be worked forward to close up the braid at the beginning,
following the over-one-under-one sequence.

Rounp Bram Epce Lacine (THmp MEeTHOD)—By using four
thongs, all of different colors, or two of one color and two of
another, you can obtain a multi-tone braid as shown in the se-
quences in Figs. 7, 8, 9, 10, 11 and 12,

Work with two thongs at a time, lacing the first pair from left
to right to the end and then interweaving the next pair. Remember
the over-one-under-one-sequence.

PraTe 35—Round Braid Edge Lacing.
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PLATE 30

Use oF SeaNisn Evcr LAGING IN ATTAGHING PocKETs AND FLAPS
—First, cut out the pocket patch marked A in Fig. 1. Around the
three edges to be laced on, punch holes about 4 inch from the
edge and about 3/16 of an inch apart. Lay the pocket patch on
the part to which it will be fastened and insert a fid or other pointed
instrument into each hole, making a corresponding impression on
the leather foundation, marked B,

Punch out these holes at the impressions on B. About 14 inch
from this row of holes, punch the same number of holes in the
leather B, each opposite a hole in the inner row. At the curves of
the pockets these holes will be spaced wider apart than those on the
inner circle—but there should be an equal number of holes on
both inner and outer circles.

With a little cement around the edge of the under part, affix
the pocket flap, being careful that the holes in the flap are directly
over those on the leather beneath. Turn back the flap at the upper
right-hand corner and pass the thong (3/32 inch commercial lacing
is best) through the first inner hole in the leather B and back up
through the outer hole (Fig. 1). Lay the flap corner back with a
little more cement on it and on the end of the lacing so that the
latter is held fast, and pass the needle through the hole in flap A
and down through the corresponding hole in the leather B (the
same through which the lacing was first inserted) and up through
the second outer hole in B (Fig. 2).

Bring the working end (shown with needle attached) down
through the loop formed by the lacing, keeping it inclined to the
right (Fig. 3). Draw it snug. Pass the needle down through the
second inner hole and up through the outer third hole (Fig. 4).
Next, bring it down through the loop formed between the second
set of holes (Fig. 5). Pass it down through the inner hole, No. 8,
and up through the outer hole, No. 4, and again down through the
loop formed. It will be seen by now that this is the same as the
Spanish edge lacing of one loop (Plate 30).

StaGGERED SLITs—To make the thong lie snug on the edge,
slant and stagger the slits as shown on the pistol holster in Fig. 7.

MisceLLANEOUs Epce LaciNGs—Fig, 8 shows a one-thong spiral
or whip-lace; Fig. 9, double one-thong spiral; Fig. 10, double two-
thong spiral; Fig. 11, two-thong plain spiral; Fig. 12, one-thong
alternate spiral; Fig. 13, two-thong alternate spiral; Fig. 14, one-
thong novelty spiral; Fig. 15, a Venetian spiral. The latter is made
with very wide, thin lacing.
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PLaTE 36—Applications of Edge Lacing.
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PLATE 87

Seanisi Tyre Buckie Covering or One Loor—This is similar
to the Spanish edge lacing of one loop and, once started, is worked
in the same fashion (Plate 30).

In the standing end of the thong or lacing cut a small slit and
widen it with the fid. Hold the buckle in the left hand with the
front toward you. Place the lacing as shown in Fig. 1. Pass the
working end, or pointed end, of the lacing through the slit as indi
cated by the arrow-line in Fig. 1 and draw the loop tight. If the
tongue of the buckle is free to slide back and forth on the heel of
the buckle, be sure it is held in the center.

Pass the lacing beneath the metal part of the buckle from the
front, leaving a bight as shown in Fig. 2. The arrow-line in Fig. 2
indicates the path of the lacing in the next step. It enters from
the front.

Pull out the slack as shown in Fig. 3, but leave a small bight or
loop at the pulling point. The lacing again passes beneath the
metal part of the buckle and to the rear. _

Bring the lacing to the front over the metal part of the buckle.
Under the bight which was left, place the fid (Fig. 4) and insert
the point of the lacing through this part. Tighten as shown in
Fig. 5. Next, pass the lacing beneath the metal part from the
front as shown in Fig. 6. Bring it forward over the buckle and
through the bight as indicated by the fid in Fig. 7.

Continue thus around the metal part of the buckle. The sequence
is always the same: The lacing passes from the front to the rear
beneath the metal and then goes through the resulting loop, also
passing from front to rear.

Be careful to keep the braid on the outer edge of the buckle.
Work it rather tightly so that it holds, but keep the tension con-
sistent.

After working around the buckle and the braid is on the left-
hand side of the buckle tongue, draw tight and cement the end to
the leather itself. The start and finish of the braid will be hidden
when the buckle is attached to the belt.

| Prate 87—Spanish Type Buckle Covering of One Loop.
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PLATE 38

Seanisi Tyre Buckie Covering or Two Loors—This s
similar to the Spanish edge lacing of two loops (Plate 82) but is
worked backwards.

Slit the standing end of jthe leather thong or lacing and place
this end on the left side of ihe buckle as shown in Fig. 1. Pass the
point of the lacing through the slit and bring it to the front. Tight-
en and pass the lacing beneath the metal part of the buckle and
between the original loop and the tongue, that is, to the right of
the original loop and left of the tongue (Fig. 2).

Bring the lacing to the front, over the buckle and over the orig-
inal loop as shown in Fig. 3. Tighten and push the lacing against
the tongue of the buckle, being sure the tongue is in the center.

Again, pass the lacing under the metal part as shown in Fig, 3.
Insert the fid between this last loop and the original loop and un-
der two loops of the lacing. This step is clearly illustrated in Fig. 3.
The lacing follows the course of the fid; again, bring the lacing to
the front and under the metal part (Fig. 4).

The fid makes an opening under the two loops as shown in Fig.
5. Be sure that the working end of the lacing always comes out in
the rear to the right of its own loop. This is shown in Fig. 6.

Follow this sequence around the metal part of the buckle until
the right-hand side is reached. Each time bring the lacing over to
the front and under the metal part and then again to the front
and under two loops.

This braid must be fairly snug on the metal so that it will not
slip. Don’t worry about the corners. The underneath loops may
overlap slightly but the braid on top will be even.

By thus working this braid backwards it can be kept tight at all
times. However, it can be worked as in the edge lacing of two
loops, that is, from left to right.

B1G.0
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PraTe 38—Spanish Type Buckle Covering of Two Loops.
|
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PLATE 89

Seanisu Type Buckie Coveming o Turer Loors—This iy
similar to the Spanish edge lacing of three loops, except that it iy
worked backwards.

Hold the buckle with the front toward you and place the thong
as shown in Fig. 1. If the tongue or pin of the buckle is movable,
be sure that it is in the center before the braiding is started.

Pass the working end through the buckle, inclining it toward the
tongue and to the right of the standing part as in Fig, 2.

Pass it through a second time, also inclining it to the right of
both loops now around the metal heel of the buckle, as indicated
by the arrow-line in Fig. 2 and shown in Fig. 8.

Bring it down and forward and pass it through the buckle the
third time, now inclining it toward the left, as indicated in Fig. §
and shown in Fig. 4.

It is sometimes difficult to get started, as the loops must not be
too tight. At this stage compare your beginning with Fig. 4 to be
sure all the loops are in the right place.

The next step has been illustrated in three different ways. First,
in Fig. 4, it is shown by the arrow-line. Next, in Fig. 5, it has been
shown by inserting the fid in the portion through which the thong
passes. In Fig 6, the thong has passed through this place, under
three other thongs and emerged on the top.

The thong does not, in this instance, pass around the metal
part of the buckle. It comes down in front, inclines to the right
and passes beneath the three thongs.

In the next step, which is the beginning of the second stage of
the braid, bring the thong down to the front, pass it through the
buckle and around the metal part, indicated by the arrow-line in
Fig. 6 and shown in Fig. 7.

Again the fid is inserted beneath two thongs and under the
loop, which makes three thongs (Fig. 7).

Pass the working part of the thong back to the front, over the
metal part of the buckle, then down toward the right and through
the course followed by the fid, under the three thongs, and, as be-
fore, over the metal part.

Continue this until the lacing is completely around the buckle
and on the side of the tongue opposite to the starting point, This
braid will make a thing of beauty of an ordinary buckle.

PraTe 39—Spanish Type Buckle Covering of Three Loops.
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PLATE 40
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Sur Learner Hanowe Coviering or One ‘Tuone—Cut a plece
of leather the length of the handle to be covered. The supposed
handle is shown in Fig. 2 and the corresponding picce of leather
in Fig. 1. Then wrap the leather around the handle and cut off §0
that the ends exactly meet.

Now slit the leather so that it is divided into five sections, A, B,
C, D, and E, (Fig. 1). The leather may be slit into more or less
than five sections if desired so long as the total is an uneven num-
ber; for example: three or seven sections. ©

The thong (Fig. 3) should be the same width as the width ol
each section. =

Lash the leather around the top of the core as shown in Fig, 4,
Insert the end of the thong under the right-hand edge of the leather 1
with some cement on both sides so that it will hold to both the
leather and the handle. It is better to thin this part so it will not
bulge through the leather. i

Bring the thong to the left over the first section, which is E, Fig.
4; then under the next, which is section D (Fig. 5); over the next
(not shown in the diagram, but which is section C); under B, over
A and under E (Fig. 6). Continue this alternative weave of over
one, under one. :

Keep working the thong up snug but also keep the leather pulled
down. Go around and around until the thong will pass through
the last slit without pinching the leather. Conceal the working end
inside the leather covering and lash down the bottom.

‘This gives a vertical pattern and is very effective with contrast-
ing leather and thong (Fig. 7).

"To obtain a spiral pattern, cut the leather covering as explained
above. This example shows six slits, dividing the leather into seven
sections (Fig. 8). The thong should be one-half the width of each
section. Start as before but go over two sections (Fig. 9), then un-
der two sections, and then over two (Fig. 10).

Keep up this sequence of over two, under two, until the bottom
is reached. The effect is shown in Fig. 11.

The bottom and top of this covering may be concealed with
Turk’s Heads or woven knots, as explained later in the book under
Turk’s Heads and Spanish Knots, beginning with Plate 46.

PraTe 40—Slit Leather Covering of One Thong.
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PLATE 41

Seanisy Hrrcning—For the sake of clarity in the illustration
a minimum of thongs has been used and larger spaces left between
them than is actually necessary in the working of this braid.
Space the thongs around the circumference of the handle so that
a space is left between each one equal to the width of the thong;
that is, if 14 inch thongs are used, leave a space between them of
inch.

Take a longer thong, which is designated as thong X in Fig. 1.
Slit one end and fasten it around the top, thus binding on the other
thongs as shown in Fig. 1.

Pass the thong X around the core in a counter-clockwise direction.
Bring thong No. 2 over thong X and then under to the left of its
own part, as shown in Fig. 2. Thong No. 8 is brought over and then
under and to its left. Repeat this operation with thongs 4 and 1.

On each turn of the longer thong, tighten up the braid by pulling
the other thongs, and keep the work snug. As in all braiding, a con-
sistent pull must be used to keep the braid even.

Continuation of the work is shown in Fig. 3 and in Fig. 4 is a
clearer key to the braiding process. When the handle is completely
covered, lash down the working ends of the thongs. Both top and
bottom will be covered with Turk’s Heads or Spanish knots, de-
tailed later. The finished braid is shown in Fig. 5.

Z16-Zac Bram—This braid is worked in the opposite way from
the above braid but on the same principle. First, wrap the longer
thong around the handle from top to bottom in a spiral fashion. It
should not be too tight and it is well to saddlesoap the thong
thoroughly before winding it around the core.

Work down with one thong at a time as shown in Fig. 6. The
pattern can be varied by working the hitch either to the right or
to the left. Use different colored thongs if desired.

PraTE 41—Spanish Hitching and Zig-Zag Braid.
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PLATE 42

Mosaic Tyre Braw-—This is similar to the slit leather cover-
ing with one thong shown in Plate 40, but it is worked with inde-
pendent thongs, which will enable one to vary the color of the
thongs to form various chromatic patterns.

In the illustrations spaces have been left between the thongs
which are lashed to the core. In the actual work, however, these
should be close together. Thus, if the circumference is one and
one-eighth inches, nine 14 inch thongs will be needed. An uneven
number is always required.

The longer thong, which is wound around the core, should be
the same width as those lashed to the core. Slit it, pass the end
through and tighten it over and around the other thongs as in
Fig. 1.

Working counter-clockwise, pass the long thong under thong 1
and over thong 2; then under and over all the way around. When
back to thong 1, pass the long thong over, and at thong 2 pass it
under.

A spiral effect may be obtained by passing under two thongs and
over two thongs.

HorzontaL Bram—This is similar to Spanish hitching except
that it is worked horizontally. The thongs, in this case thirteen, are
lashed about the core, and the long thong is tightened at the top of
the handle. Pass the long thong beneath thongs 4 and 3, bring it
back around thong 3 and then under 3 and 2 (Fig. 4).

This is the sequence: Under two, over one, under two, over one.
When back to the starting point it will be noticed that the long
thong passes under 4 and 3, over 3 and under 3 and 2. The arrow-
line indicates the next step.

Fig, 6 is an enlargement of the way the braid is worked. In Fig.
7, it is shown how, instead of going under two and over one, you
pass over two and under one.

Hrrcring—This is done entirely with one thong. Pass the
thong around the core and over its own end as in Fig. 8, before the
hitching begins. Pass the thong over the part around the core, be-
hind it, and then over its own part. In the illustrations this braid
appears loose, but in the actual working it should be kept tight.
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PrLATE 42—Mosaic Type—Horizontal Braid—Hitching.
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PLATE 4%

Four-TuoNe Twist Bramo CoveriNe—This, as well as similar
braids shown in Plates 22 and 28, can be used for handle covering,
When working with a core, or heart, usually six thongs are em-
ployed, but for the purpose of simplifying the technique, four
thongs are used in the illustration,

The sum of the width of the thongs should equal the circum-
ference of the handle to be covered. That is, if the handle measures
one inch around, each thong should be 14 inch,

Lash the thongs, flesh sides out, to the bottom of the handle, as
shown in Fig. 1. The first step is the same as in the square braid
in Plate 22. Bring thong 1 up inclined to the right (Fig. 2). The
smooth or hair side is now uppermost. The arrow-line in Fig. 2
indicates the course of thong 2.

Bring thong 2 up under and then over thong 1 (Fig. 3). Bring
thong 8 up and over thong 2 in the same fashion, as indicated by
the arrow-line in Fig, 3.

In the next step, bring thong 4 up and over thong 3 and then
pass it through the bight or loop of thong 1. This is indicated by
the arrow-line in Fig. 4 and shown in Fig. 5. Work the braid down
snug, in fact rather tightly, as shown in Fig. 6, which view is straight
down on the braid from the top, '

Continue now in the same direction, or counter-clockwise, and
pass each thong over the one to its right: 1 over 2; 2 over 3, and
s0 on. When thong 4 is reached and has been brought over thong 3
it goes down through the bight or loop of thong 1.

However, as shown in Fig. 7, each thong is twisted or given a
half turn at its base so the smooth side always is uppermost. Care
should be taken that this twist is as close as possible to the base, and
as each section is tightened be sure that the smooth side is out. This
is the purpose of the twist. In some cases it will be necessary to use
your fid in readjusting this twist after tightening,

‘The colors of the thongs may be varied. When the twists have
all been evened up, roll and braid gently under your foot to smooth
it out.

PLaTE 43—Four-Thong Twist Braid Covering.
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PLATE 44

Six-THoNG MuLTiPLE BRAw—In this type of braid both ends
are finished and need not be covered. It is popular in covering a
core with varied circamferences as the process of first spiraling the
thongs makes it possible to compensate for bulges and depressions.

Six thongs are used. Their total width should be the same as
the circumference of the core, although this is not absolutely
necessary.

Lash the thongs to the bottom of the core, as shown in Fig. 1,
with the flesh sides out. Bring thong 1 up and over the lashing and
spiral it around the core as shown in Fig, 2; then thong 2, keeping
it snugly along the under side of 1 (Fig, 3).

Continue to spiral the other thongs, smooth side out, until they
are all at the top and close together as shown in Fig. 4. Lash them
at the top in this position.

A crown knot is formed with the six thongs as shown in Fig. 5.
For instance, thong 1 is turned downward, behind 2, smooth side
out, Pass thong 6 beneath thong 1; 5 beneath 6; 4 beneath 5; 3
beneath 4; and 2 beneath 3.

Begin the over and under sequence, braiding downward at a cor-
responding angle of the spiral thongs. Pass over one, under one
(Fig. 6), or over two under two (Fig. 7). In fact it can be varied
in the over and under sequence to suit, being sure that where one
thong goes over two and under two the other five also go over two
and under two. In this case the sequence is varied so that it is first
under one, over one and then over two, under two (Fig. 7). The
bottom is finished off in the over-one-under-one sequence (Fig. 8).
Tuck the ends out of sight.

e |
FLESH 8192

PLATE 44—S8ix-Thong Multiple Braid.
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PLATE 4b
18]

MurtirLe Bram Top anp Core Coviering—This braid may be
used to cover the top of any handle as well as the handle itself,
Here is shown the over-one-under-one sequence, but it can be de-
veloped into over-two-under-two or other combinations of braids.
Start by arranging the thongs in the sequence desired to cover the
quirt handle, cane or other similar object.

In Fig. 1 the thongs are laid out in the manner shown. The core
to be covered is illustrated just beneath, in Fig. 2. After weaving
the thongs in their middle on a flat surface, push them close to-
gether and then lay this braided part on the top of the core, which
should be slightly rounded at the top (Fig. 3). Secure the thongs
just below the braid with cord or thread, as shown in Fig. 4, and
arrange them evenly at the top.

In this braid, like any others around a core, the total width of
the thongs should be equal to the circumference of the core. In this
braid sixteen thongs are used. The measurement around the core
is two inches, therefore, each thong is 14 inch wide.

Take every other thong (as in Fig. 5 even numbers have been
taken) and pass each upward. It is best, as shown in Fig. 6, to tie
these together with a string, so that they will be out of the way for
the time being. It will be noticed that the thongs carried upward
are those which come from beneath other thongs.

The thongs with uneven numbers are spiraled around the core
to the full length (Fig. 6). Tie them at the bottom and be sure
they are not too tight, but are edge to edge. This may not be pos-
sible at the very top, but in any event get them as close together
as possible without disarranging the braid.

Take one of the upper thongs, in this case No. 12, and after hav-
ing made a path for it with the fid (Fig. 7), braid it over the first
ome to its right, No. 11, and under the next one, which is No. 9.
Then take thong 14 (Fig. 8) and braid it in a similar manner, over
the first one to its right, which is thong 13, and under the next
one, which is thong 11. Continue around, braiding each of the
upper thongs over one and under one. Then start back with thong
12 and braid it over one and under one, and so on until the bot-
tom is reached.

Incline these thongs in the upper group at an angle to the right,
corresponding to the angle to the left of those which are spiraled
around the core. Work the braid up carefully, tightening the thongs
until they are snug. Remove the upper binding.
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Prate 45—Multiple Braid Top and Core Covering.
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PLATE 406

Brawep Parer Turk's Heav—The so-called Turk's Head,
while serving a practical purpose in leather braiding, should be
considered more as the basis or foundation for the beautiful Spanish
woven knots.

The Turk’s Head has long been one of the most puzzling of knots
for the amateur. Observing the finished knot, it seems almost im-
possible to follow the course of the thong.

Basically the Turk’s Head is simple, It is in every respect sym-
metrical completely around its circumference, and, like the flat
braid, is amphichiral, that is, having the right and left sides alike
in figure or pattern and dimensions. It presents the same appear-
ance at any point and in the true Turk’s Head the working end
of the thong always comes back to the exact starting point, or the
same place as the standing end, when the knot is complete.

The Turk’s Head might be defined as an endless ring or wreath
of any one of the flat braids. To demonstrate the anatomy of a
Turk’s Head the simplest of the flat braids has been used, the so-
called hair braid of three thongs (Plate 4).

Take a strip of writing paper of the size shown in Fig. 1. Cut it
into three smaller strips, leaving the section at the top closed, as
shown by the dotted lines in Fig. 1.

Now braid these three strips into a three-part hair braid, In
doing this, remember the law governing Turk’s Heads. No Turk's
Head may have the same number of bights, or outer loops (Fig. 2),
as it has number of thongs across, or as they are termed parts. Nor
can a Turk’s Head have a number of bights and a number of parts
which have a cotumon divisor.

For example this Turk’s Head is composed of three parts. There-
fore, it cannot have three bights, nor six, nine, twelve, nor any
number divisible by three. This law applies to all Turk’s Heads.

An example with four bights: When the ends are pasted to the
uncut portion of the paper as shown in Fig. 4 this immediate part
forms one bight. The other three are plainly shown. After past-
ing down the ends, cut the closed portion, and the Turk’s Head
reveals itself as an endless wreath of three parts and four bights
(Fig. 5).

To ()iemonstrate, place this paper Turk’s Head over something
round and follow around with a thong until the working end comes
back to the standing end. Tear off the paper Turk’s Head and the
leather one remains (Figs. 6 and 7).

Also, three thongs may be braided and tied together as shown in
Figs. 8, 9 and 10, which will result in a Turk’s Head of three parts
and five bights. Similar experimentation is possible with other
flat braids.

Prate 46—Braided Paper Turk’s Head.
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PLATE 47

Trree-Parr Five-Bionr Turk’s Heav—This is the regular
free-hand method of tying the three-part five-bight Turk's Head,
the same Turk's Head worked out in Plate 46 by braiding three
thongs and then tying the ends together.

In Fig. 1 the thong has been passed over the mandrel with the
standing end, A, at the left and the working end, B, inclined to the
right. The working end, B, makes another complete circuit (Fig.
2) and when it comes back to the front as in Fig. 8 it passes under
the standing end.

Now take the bight of the standing part as shown by the arrow-
line in Fig. 4 and pull it beneath the bight to its left. Pass the
working end, B, under and through this bight as indicated by the
arrow-line in Fig. 5 and shown in Fig. 6. Turning the mandrel
slightly to show the rear, pull the bight of the standing end under
the bight to its right. The working end passes upward through this
bight (Fig. 7) and around the mandrel to come up alongside the
standing end (Fig 8). The knot is complete,

In Fig. 9 is shown a diagram pattern for making this Turk’s
Head. Place a piece of heavy wrapping paper beneath the page,
and using a carbon, trace over the pattern. Be sure to trace all the
circles shown on the pattern and the X marks shown in the bights.

At the top of the pattern, where indicated, cut the paper off
flush. Then roll up the paper from the bottom end, having left it
sufficiently long beyond the pattern at this end, until a cylinder is
formed and the ends of the wavy lines on the pattern exactly meet.

Place a rubber band around the cylinder on the left side of the
pattern, and then stick pins through the ten places in the bights
marked with an X. Be sure all the lines at the ends come together.

With the standing end of the leather thong placed beneath the
rubber band start laying the thong around the cylinder, following
the line from the point marked “Start,” and around the pins at
the points marked X. The working end always passed over a thong
except where there is a circle, in which cases it passes under.

When the point designated as end, is reached the knot is com-
plete. Withdraw the pins, slip off the loose Turk’s Head and adjust
it over the lace where it is to be used. Then tighten it up by going
completely over the knot from start to finish.
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PLATE 48

Five-Part Four-Bicnr Turk's Heap—Hold the mandrel (Fig,
1) so that the sections marked 1 and 4 are visible, with the figure
1 uppermost. Lay the standing part of the thong so that it covers
these two sections and is well inclined to the right.

Pass the working end of the thong around the mandrel and back
over its own part as in Fig. 1, after which it circles the mandrel
again, inclined this time to the left. Bring it forward, beneath the
standing end, with the working end in the area of section 1 (Fig.
2). The arrow-line in Fig. 2 indicates the next pass which is under
the loop in section 1. :

Draw the thong to the extreme left and under the mandrel bring-
ing it up alongside and to the right of the standing part (Fig. 3).
The arrow-line in Fig. 3 indicates how it follows parallel to the
standing part under the thong in section 4.

The next pass is shown in Fig. 4 where the thong, still parallel
to the standing part, has passed under one in section 4, over one
at the bottom of section one, is inclined to the right and then passed
over the standing part at the top of section 1. The arrow-line indi-
cates its path under the next loop in back.

In Fig. 5 the mandrel is turned clockwise to illustrate section 2,
with section 1 at the bottom. This shows how the thong passes
under the loop indicated by the arrow-line in Fig. 4.

Now turn the mandrel back to its original position with sections
1 and 4 in view (Fig. 6). Observe that there is a path around the
knot, in which one section of the thong goes over two, and another
under two. The idea is to pass the end of the thong in such a man-
ner that the complete knot will be in a sequence of over one, under
one throughout, in other words, lock these sections.

The path is clearly shown by the arrow-line in Fig, 6. Pass the
end over that part in section 4 and under that part in section 1
and the thongs will be locked so far as this part of the knot is con-
cerned.

In Fig. 7 the end has been passed over one, under one, and over
one and at the top there is a loop which is passed under two other
parts, shown by the arrow-line. In Fig. 8 the mandrel is turned in
a counter-clockwise direction so that sections 4 and 3 are in view,
showing the bottom of the knot. Pass over one and under one, as
shown by the arrow-line. The last and final move is indicated by
the arrow-line in Fig. 9, when the working end is placed up along-
side the standing end. The completed knot is shown in Fig. 10. A
diagram pattern for this knot will be found on the next plate.

PraTE 48—Five-Part Four-Bight Turk’s Head.
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PLATE 49

Lanvrnta Metuon or MakinG A Five-Pakr Four-Biowr Turk's
Hrap—The theory behind this method is, that the more ways you
learn to tie a Turk’s Head the better. When completed by this
procedure, it may readily be observed that each ring interlocks in
an under-onc-over-one-sequence.

It takes a comparatively long thong in relation to the final knot
obtained, to tie the Turk’s Head by this method so be sure to keep
the kinks out of the thong and see that the hair side is always
uppermost,

Start by laying the working end of the thong on a flat surface
and making a loop in it as shown in Fig. 1. The next loop is indi-
cated in this figure by the arrow-line. !

In Fig. 2 this second loop has been made and the arrow-line indi-
cates the third step. The letter X indicates in each case the center
of the knot and where the mandrel will be if the knot is tied by the
previous method in Plate 48,

In Fig. 3 the third step has been executed and the arrow-line
shows the final phase of tying this intricate knot, which truly
presents the aspect of a labyrinth. Attention should be called here
to the path spoken of in the text for Plate 48. It is more clearly
shown here just how, by passing the thong along it, the interlocking
process of the knot is completed.

In Fig. 4 the working end has been brought up alongside the
standing end and the knot is complete. A mandrel is inserted at
the point marked X and the flat knot is carefully worked down
to cylindrical shape by tightening along the arrows shown on the
thong itself.

A diagram pattern for making this knot is given in Fig. 5. Fol-
low the previous directions for making this knot by the fool-proof
pattern method.

FIE.5

PrATE 49-—Labyrinth Method of Making a Five-Part
Four-Bight Turk’s Head.
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PLATE 50

Four-Part Turee-Bicur Turk’s Heap—Start this Turk’s Head
with the mandrel turned so that sections 1 and 4 are toward you,
with section 1 uppermost.

Lay the thong on the mandrel so that it is in the area of sections

1 and 4 and the working end is inclined toward the right (Fig. 1).

; Pass the thong around the mandrel, inclining it to the left as

{ shown in Fig. 2. The arrow-line indicates the next move in which

the thong is passed beneath two of its parts in the sections 1 and 4.

Keep the loop of the thong extended to the right at the juncture of

sections 1 and 4, although the working end, after passing under
the second of its parts, is inclined to the left.

In Fig. 3 it is seen that the thong has passed beneath its two
parts, with the loop inclined to the right. The arrow-line indicates
the beginning of the final steps—the important interlocking steps.

Fig. 4 shows this first interlocking step. The thong has passed
over one and under one in sections 4 and 1.

In Fig. 5 the mandrel has been turned toward you in a clock-
wise direction so that the back of the knot is visible, Here is another
interlocking path of over-one-under-one sequence.

In Fig. 6 the working end has been brought up alongside the
standing end and the Turk’s Head is complete. Tighten the knot
by working it carefully, beginning at the standing end and con-
tinuing around,

Fig. 7 is a diagram pattern of the four-part three-bight Turk’s
Head. Follow previous directions.
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PrATE 50—Four-Part Three-Bight Turk's Hoead,
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PLATE 51

Suming Knor or Five-Part Two-BicHT Turk’s Heap—This is
a relatively simple but very important Turk’s Head. It is the key
to some of the more intricate Spanish knots. In itself it is a valu-
able knot because it can be made over small diameters, thanks to
its two bights, and yet is wide because of its five parts. Cowboys
double and triple the knot to increase its width.

Begin with the mandrel turned so that sections 1 and 4 face you.
Lay the standing part of the knot over the mandrel, covering these
two sections (Fig. 1), the working end of the thong inclined to the
right.

Turn the thong twice around the mandrel as in Fig. 2, spiraling
it towards the left,

Pass the thong underneath the mandrel and to the front and then
to the right and over the two spirals as indicated by the arrow-line
in Fig. 2, and then pass it under the loop at the top of section 1.

Fig. 3 shows this step completed and indicates the next step by
the arrow-line. Bring the thong down in the rear and up to the
front between the two spiraled thongs. Here, by going over one
and under one, the interlocking pass is accomplished.

The previously indicated step is illustrated in Fig. 4 and the
arrow-line indicates the final step. Bring the thong to the extreme
left, over one of its parts on the left and back up to the front along-
side the standing part.

This completes the knot, unless it is desired to double it, in
which case, continue as in Fig. 5. Start along the right side of the
standing part and follow it with the thong, passing under when it
passes under and over when it passes over. In other words, where
there was originally one thong there will now be two. To triple,
pass in the same way once more, following the two parallel thongs.

Enlarging Turk’s Heads by doubling is a comamon practice, and
in rope work, it actually beautifies the knot. But in leather work
it is quite unsatisfactory, because the flat thongs overlap at the
curves, giving the work an unfinished and uncouth appearance.
When one becomes completely familiar with the Turk’s Head knot
in all its phases he will realize that there are Turk’s Heads, as well
as Spanish Knots, that can cover any surface, without the slightest
necessity for doubling or tripling.

A diagram pattern for the sliding knot is given in Fig. 7.

Prate 51-—Sliding Knot or Five-Part Two-Bight Turk's Head.
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‘ | PLATE 52

Five-Part THree-Bicur Turk’s Heap—This Turk's Fead will

assume an almost spherical form when tied and is, therefore, valu-

| able as the covering for the handle end of canes, quirts and such,
I ’ ! While it adapts itself to the circumference of the core, it also can

be closed over the top by virtue of its three bights.

Hold the mandrel so that sections 1 and 4 are toward you, with
it section 1 uppermost. Lay the working end of thong so that it is
| within the area of sections 4 and 1 and inclined to the right as
{ shown in Fig. 1.

l In the next step bring it underneath toward the left and pass it
l‘ i completely around the mandrel again, the part in front inclined to

| the right, and the part in the back to the left, as shown in Fig, 2.
g It now passes over three of its own parts, the two in sections 4 and 1
I ] and the other in the rear, without passing under any. Incline the
thong far to the left or top side of the standing end as shown in
. Fig. 3. Pass it upward and over two of its own parts, to the left of
‘| the standing part and under the standing part at the top of the
; mandrel. This is indicated by the arrow-line in Fig. 8.
Fig. 4 shows the mandrel turned so that sections 4 and 3 are in
view, illustrating the finished operation, and then the mandrel is
‘ turned back so that sections 1 and 4 face you, revealing the course
r‘ : of the working end of the thong. A path lies open along the arrow-

line in Fig. 5, which, when followed by the thong, will interlock
‘ the parts as the over-one-under-one-over-one sequence is executed
i (Fig. 5). :

' With the mandrel again turned to sections 2 and 1 the end of
I this interlocking path will be seen. Pass the thong under one of its
| parts as in Fig. 6, then bring it around underneath, over one thong
|‘ and alongside and to the right of the standing end (Fig. 6). The

| finished knot is shown in Fig. 7.
: This knot can be followed around again to double it, and still

again to triple it, as shown. There are better woven knots for this
' purpose, but for those who prefer the common practice it will serve
‘ - when doubled or tripled. Be as careful as possible to keep the thongs
from overlapping in doubling and tripling.

] A diagram pattern is shown in Fig. 9.

|

PraTe 52—Five-Part Three-Bight Turk’s Head.
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I PLATE 58

Six-Part Frve-Bicnr Turk’s Heap Raisep yrom o Four-PArt

il Turee-Bicur Turk's Heap—The four-part, three-bight Turk's

il Head shown in Plate 50 is the foundation upon which may be

il woven the larger knots of even parts. It can be raised to the six-
‘ part, five-bight Turk’s Head and the six-part, five-bight can be
| raised to the eight-part, seven-bight Turk’s Head and so on.

The key is given in this plate. Fig. 1 shows the four-part, three-
bight Turk’s Head tied according to the previous instructions. The
numerals on the thong indicate in progressive order the course of
the working end from the start to the finish.

First, place the working end of the thong alongside and to the
| right of the standing part (Fig. 1), allowing it to follow the right
| of the standing part to the top of the mandrel as indicated by the
I8 arrow-line in Fig. 1.

Now turn the mandrel as indicated by the curved arrow-line in

Fig. 1, so that sections 8 and 2 are toward you, as shown in Fig. 2.

) The thong marked with the sequence number 2 is the standing part,

i and the working end, marked with a 6, passes beneath it and fol-

| lows to its left, as indicated by the arrow-line in Fig. 2. Leave a
I small bight in the working end where it passes under the standing

J part.

1 Turn the mandrel back to the front so sections 1 and 4 are in
\ view (Fig. 3)., The arrow-line indicates the interlocking path in
1 which the procedure is over one thong and under one.

I Turning the mandrel again, so that sections 2 and 1 are toward
f you (Fig. 4), continue along this interlocking path passing over one

if and under one. This latter pass, indicated by the arrow-line in

e Fig. 4, shows the path of the working end beneath the bight which

1t is left in Fig. 2, where the working end passed under the standing

part.

Continue to turn the mandrel so that sections 3 and 2 are in
| view and the interlocking path is indicated by the arrow-line in
' Fig. 5. Pass over one, under one, over one and under one, each
time locking the other parts of the thongs so their sequence also is
0 over one, under one.

* Turn the mandrel back to show sections 1 and 4 and bring the

il working end alongside and to the right of the standing end (Fig.

| 6). The completed knot is shown in Fig. 7. A diagram pattern is

‘ provided in Fig, 8. To raise the six-part to the eight-part, follow
|

g il e PLATE 538—Six-Part Five-Bight Turk’s Head Raised from a

Four-Part Three-Bight Turk’s Head.
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PLATE 54

Seven-ParT Six-Brent TUrk's Heap RAisen #rom A Frve-Part
Four-Bicur TuUrk'S Heap—Begin with the five-part, four-bight
Turk’s Head shown in Plate 48. Notice in Fig. 1, that the end of
the standing part is numbered 1 and the working end is numbered
6. These are the progressive numbers denoting each move in mak-
ing the original knot. They will be continued as the knot pro-
gresses.

The working end is alongside and to the right of the standing
part (Fig. 1). The working end follows the course of the standing
part, passing along to the right until the top of the knot is reached,
as indicated in the arrow-line in Fig. 1.

In Fig. 2 the mandrel has been turned so that the rear is in view,
This section of the standing part is numbered 2 and the working
end passes over it (but under the same thong it passes under) and
goes down to its left side. Fig. 2 indicates this pass and in Fig. 3
the next step is shown.

The working end is now back alongside the end of the standing
part (Fig. 4). This time do not follow the path of the standing
part, but where it goes under pass the working end over, and where
it goes over pass the working end under. The first step is indicated
in the arrow-line in Fig. 4. This shows the interlocking path which
can easily be followed completely around the knot.

Turning the mandrel again, so that the rear shows, the arrow-line
in Fig. 5 continues to follow this interlocking path, that is, under
one, over one, under one, over oneg, under one and over one at the
extreme left.

In Fig. 6, the working end is back at the start and this time the
knot is finished when the working end is brought alongside the
standing part as indicated by the arrow-line.

Tighten the knot by drawing on the thong from the start, and,
following the sequence in which it was made, pull up the slack
until the point shown in Fig. 6 is again reached. It may be necessary
to go around several times to get it completely tight. Insert a little
cement where the standing part and working part touch beneath
the other portions of the thong, cut the ends off flush and tuck in.

To increase the seven-part to the nine-part follow the same pro-
cedure that was used to increase the five-part to the seven-part. This
Turk’s Head can be made as large as desired; each time it is raised
increases it by two bights and two parts,

To make the seven-part, six-bight Turk’s Head follow the dia-
gram pattern in Fig. 7

PLaTE 54—Seven-Part Six-Bight Turk’s Head Raised from a
Five-Part Four-Bight Turk's Head.
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PLATE 55

Two-Bieur Turk’s HEap oF aNy LeNGTH—By the following
method you can make a Turk’s Head any length you wish, The
number of times the thong is wrapped about the mandrel in the
beginning is the determining factor. When the thong is brought
back toward the starting point, the number of times it touches the
thong first wrapped around will determine the number of sections
of the knot. If it touches twice, it will be a two-section knot, if
three times, a three-section knot, etc.

Pass the thong around the mandrel three times toward the right
(Fig. 1). The small numbers on the thong itself indicate its pro-
gress.

The arrow-line in Fig. 1 shows the second pass, which is already
completed in Fig. 2. Now go around for the third time, in the direc-
tion indicated by the arrow-line in Fig. 2 and shown in Fig. 3. Up
to this point the working end of the thong always passes over each
of its parts.

Next, pass the working end beneath the outer part of the thong
marked with the numeral 8 (Fig. 3). This is the beginning of the
interlocking path. Close study will reveal this path spiraled around
the mandrel, where one thong passes over two, the next under two
and the next over two.

To lock these thongs pass over the thong which lies over two, and
under the thong which is under two, as shown in Fig. 4. Con-
tinue in Fig 5, following the same pattern, over one, under one,
over one, under one.

‘Having reached the extreme left-hand side (Fig. 6), pass over the
thong there, then under one and finally over one. The working
end now comes alongside the standing end (Fig. 7) and the knot
is completed (Fig. 8).

This knot is sometimes doubled and not infrequently tripled. To
do this, start following the standing part around and around, keep-
ing on the same side of it all the time and passing over where it
passes over and under where it passes under. This doubled knot is
shown in Fig. 9. To triple go around and around again in the same
fashion.

A diagram pattern is given in Fig. 10 for making the single knot.
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Prate 55—Two-Bight Turk’s Head of Any Length.
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PLATE 56

Lone Turee-Bicur Turk’s Heap—This knot is similar to the
one in Plate 55, except that it has three instead of two bights. With
three bights it can be used around a core of larger circumference.
Remember, the greater the number of bights, the larger in diameter
the knot will be; this is the reason why Turk’s Heads are made
with varied numbers of bights.

Wrap the thong around the mandrel twice and then bring it back
over its own loop at the right and toward the left under the stand-
ing part as shown in Fig. 1.

Take another turn over the standing part and around the man-
drel and bring the thong up alongside the standing part to the right
side. It is passed to the right and goes under its own part in the
center of the mandrel (Fig. 2).

Continue toward the right with the working end, pass over the
outer loop and then back to the front and over this same loop again
and also over the next thong as indicated by the arrow-line in Fig. 3.

Now pass the working end beneath the next two thongs, indi-
cated by the arrow-line in Fig. 4 and shown in Fig. 5.

In Fig 6 the working end passes over the standing part and the
extreme outer left-hand loop, indicated by the arrow-line in Fig. 7,
and is brought to the front, this time to the left, or top, of the stand-
ing part. It goes over two thongs and under two thongs, indicated
by the arrow-line in Fig. 7. In Fig. 8 it passes over the next two
thongs and under the outer loop to the right, as indicated by the
arrow-line.

Now the interlocking path can be seen, where the working end
will first pass under the outer loop, over the next thong, under the
next, over the next and under the next, going toward the left, of
course. This path is indicated by the arrow-line in Fig. 9. Continue
locking the thongs, over one, under one, over one and under the
outer loop at the left (Fig 10). Bring the working end back, over
one, and under the thong alongside the standing end and the knot
is finished.

A diagram pattern is given in Fig. 12.
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Prate 56—Long Three-Bight Turk's Head.
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PLATE 57

Woven Rine Kot or Ong Pass—This knot has as its foundas
tion the three-part, five-bight Turk's Head shown in Plate 47, It
will be the first example of how a Turk's Head skeleton is used in
knot weaving.

In the drawings, the skeleton knot, the three-part, five-bight
Turk’s Head, is shown shaded, so the course of the braid can more
easily be followed. In the finished three-part, five-bight Turk's Head
of Plate 47 the working end is brought up alongside and to the
right of the standing end.

In this knot the working end is withdrawn and passed over the
standing end and up under one thong to the left or top of the stand.
ing end (Fig. I).

In Fig. 2 the mandrel has been turned slightly to show the top,
and now the working end passes over two thongs and under one
and alongside the right of the standing part. One of the thongs
passed over is the right-hand outer loop of the standing part.

In Fig. 3 the mandrel has again been turned, this time to show
the bottom, and again the working end passes over two thongs,
One of these thongs is the standing part and this pass brings the
working end to the left-hand side of the standing part, as it passes
to the right, indicated by the arrow-line in this figure.

‘The mandrel is turned back to its original position.

From now on the sequence is over two, under two. The fid is
shown in Fig. 4 splitting the parallel thongs formed in the first pass
when the working end went up alongside the left of the standing
part. The working end of the thong follows this path opened by
the fid.

In Fig. 5 the fid opens the path from the other side. The working
end passes over two and under two (under the same two beneath
which the fid passed). The next step (Fig. 6) shows the fid opening
a path on the right. The working end follows this course and in
Fig. 7 is brought up alongside and to the right of the standing part,
and the knot is finished (Fig. 8).

A diagram pattern is given in Fig. 9.
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PratE 57—Woven Ring Knot of One Pass.
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PLATE 58

Woven Rine Knor or THree Passes—Start with the woven
ring knot of one pass shown in Plate 57. This knot is shown on
the mandrel in Fig. 1. The standing end is designated as A and the
working end as B.

With the working end, B, follow the path of the standing part, A.
The arrow-line Fig. 1 illustrates how the working end is brought
up alongside and to the left of the standing end.

In Fig. 2 the mandrel has been turned to show the back. Pass
the working end, B, up alongside the left of the standing end and
then over it, and at the same time under the two thongs as shown
and to the right side of the standing end.

Again pass the working end, B, which is now to the right of the
standing part, A, over the latter and follow it to the left side, indi-
cated by the fid. In Fig. 3 the mandrel has been turned to illustrate
this operation.

This completes one circuit of the knot, starting with the working
end alongside the Teft of the standing part, then passing over it to
its right side, then again over it to its left side, each time following
the course the standing part takes, going under and over the same
thongs as does the standing part.

In Fig. 4, where the working end and standing part are parallel,
the fid has passed between them, separating them, thus providing a
course for the working end, B.

The sequence from now on for the working end will be over three
thongs and under three thongs, each time separating two parallel
thongs.

Pass the fid beneath three thongs and split the parallel thongs,
this time from the lefthand side, making an opening through which
to pass the working end, B, as shown in Fig. 5.

Follow the same procedure on the right side, passing the fid be-
neath three thongs and splitting the parallel ones, as shown in Fig.
6. The working end, B, goes through this aperture.

In Fig. 7 the final move is shown. Bring the working end, B, up
alongside the standing end, A and under the same three thongs and
the knot is complete.

This knot can be made over a leather collar or even over another
Turk’s Head, such as the ordinary three-part, five-bight knot shown
in Plate 47. This gives it a pleasing raised eftect.

A diagram pattern to make the knot is given in Fig. 9.
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PLATE 59

GaucHo Knot or ONE Pass—The Gaucho Knot of One Pasy
is in reality a nine-part eight-bight Turk's Head. But in this in-
stance it is braided instead of tied in the usual way.

Use a mandrel with a leather collar as shown in Fig. 1. If this
knot, or the other gaucho knots to follow, is used as a neckerchict
slide, turn the leather collar so the smooth part is on the inner side,
and work the knot over the flesh side. When the knot is finished
slip the knot and collar off the mandrel and the smooth side of the
collar will slide over the neckerchief.

The mandrel is numbered at the top so as to indicate when it
has been turned. Start by laying the thong around the mandrel
(and collar) as shown in Fig. 1. Pass the thong again to the rear
and over the loop there bringing it to the front, where it passes
under one and over one, (Fig. 2).

Now proceed as follows:

Rear: Under one, over one. (Fig. 3). Front: Over one, under
one, over one (Figs. 4 and 5). Rear: Over one, under one, over
one (Fig. 6).

Front: Under one, over one, under one, over one (shown by fid
in Fig. 7). Rear: Under one, over one, under one, over one (shown
by fid in Fig. 8).

Front: Over one, under one, over one, under one, over one,
(shown by fid in Fig. 9). Rear: Over one, under one, over one,
under one, over one (shown by fid in Fig. 10).

Front: Under one, over one, under one, over one, under one,
over one (shown by fid in Fig. 11). Rear: Under one, over one,
under one, over one, under one, over one (shown by fid in Fig. 12).

Front: Over one, under one, over one, under one, over one, un-
der one, over one (indicated by fid in Fig 13). Rear: (The work is
now moving around so the rear and front are practically one.) Over
one, under one, over one, under one, over one, under one, over
one (Fig. 14).

Front: Under one, over one, under one, over one, under one,
over one, under one, over one (Fig. 15).

In the next move the working end comes up alongside the stand-
ing part and the knot is completed (Fig. 17). It should be under-
stood, however, that the working end met the standing end several
times before and at any of these points there would have been a
complete knot.

In Fig. 18 is a diagram pattern for making this knot.

PratE 59—Gaucho Knot of One Pass.
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PLATE 60

Gavcto Knor orF Two Passes—Made over the same type of
leather collar as shown on the mandrel—a collar which can be
slipped off with the knot—this knot provides an excellent necker-
chief slide. If the knot is to be so used, the hair or smooth side of
the leather collar should be nexi to the mandrel.

Begin as in Fig. 1 with the mandrel upright, and pass the thong
around as shown. Then make another circuit, passing over the
standing part, A, at all points (Fig. 2). Continue around again,
going over both thongs in the rear, as shown in Fig. 3.

Start the braid by passing beneath the standing part, A, and over
the next two thongs (Fig. 4). Do the same in the rear, (Fig. 5).

Now proceed as follows:

Front: Under two and over two (Fig. 6). Rear: Under two and
over two (Fig. 7). Front: Over one, under two, over two (Fig. 8).
Rear: Over one, under two, over two (Fig. 9). Front: Over two,
under two, over two (Fig 10). Rear: Over two, under two, over
two (Fig. 11).

Front: Under one, over two, under two, and over two (Fig. 12).
Rear: Under one, over two, under two, and over two (Fig. 13).

Front: Under two, over two, under two and over two (Fig. 14).

In Fig. 15 the working end, B, comes up alongside the standing
end, A, and Fig. 16 shows the finished knot.

A larger knot can be made with the same sequence of over-two-
under-two, by continuing around from Fig. 15, passing under two,
over two, under two and over two, then to the front, over one, under
two, over two, under two and over two, and the same in the rear.
This is the sequence followed in Fig. 9 except that there are now
a larger number of thongs. To continue, follaw the sequence in
Fig. 10, which in this case would be over two, under two, over two,
under two and over two. Keep on as in Figs. 11, 12, 13, 14 and 15
until the larger knot is finished.

A diagram pattern (Fig. 17) shows how to make the first knot.

Prate 60-—Gaucho Knot of Two Passes.
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PLATE 61

Gaucno Knot oF THree Passes—Two plates are necessary to
illustrate adequately the manner of making this beautiful knot.
So, upon completing the work demonstrated on this plate, (61),
continue with Plate 61-A. Use an extra long thong and work care-
fully.

This knot is worked on a leather collar as were the two previous
ones. As in the other cases, the collar can be turned so the smooth
side is innermost, and the knot used as a neckerchief slide. The
knot may also be used as a slide knot on lanyards, bridle reins, etc.,
not only to hold them together, but to adjust them to shorter or
longer lengths and for decorative purposes.

Begin as in Fig. 1 by wrapping the thong around the mandrel
(and collar) three times, always passing over each part of the thong.

In Fig. 2 make another turn, passing over the three thongs in
the front and the rear as before. (Fig. 2 shows the back of the knot).
We shall designate that part where the working end passes down-
ward as the “front,” and the opposite side of the mandrel where
the working end passes upward as the “rear.”

Here, then, is the sequence:

Front: Pass the working end under the first thong, which is the
standing part, and (following the course of the fid as shown) the
sequence will be, under one, over three (Fig. 3).

Rear: Under one, over three (Fig. 4).

Front: Under two, over three (Fig. 5).

Rear: Under two, over three. (Follow the course of the fid in
Fig. 6).

Fro)nt: Under three, over three (Fig. 7). (This first move after
passing under three completes a small knot, as the working end now
meets the standing end. But continue to make the knot larger).

Rear: Under three, over three. (Follow the course of the fid in
Fig. 8).

Front: Over one, under three, over three (Fig. 9).

Rear: Over one, under three, over three. (Follow the fid in
Fig. 10).

Continue this sequence on the next plate.

Prate 61-—=Gaucho Knot of Three Passes.
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PLATE 61-A

Gaucuo Knot oF THREE Passes (Part II)—To continue from
the previous plate, pass the working end of the thong along the
course taken by the fid in Fig. 11. This sequence is over two, under
three and over three.

Rear: Over two, under three, over three (illustrated by the fid
in Fig. 12).

By now it may be seen that the working end always makes the
same pass in the rear as in the front. However, we shall continue
to detail each move. Back to the sequence:

Front: Over three, under three, over three (Fig. 13).

Rear: Over three, under three, over three (Fig. 14).

Front: Under one, over three, under three, over three. (Follow
the path of the fid in Fig. 15).

Rear: Under one, over three, under three, over three (fid in

Fig. 16). :
Front: Under two, over three, under three, over three (shown by
fid in Fig. 17).

Rear: Under two, over three, under three, over three. (Illus-
trated by the course of the fid in Fig, 18. The knot is closing up
now).

Fr)ont: Under three, over three, under three, over three (fid in
Fig. 19).

Rear-front: Bring the working end around and under three,
which places it alongside the standing end and completes the knot
(Fig. 20). The finished knot is shown in Fig. 21.

This knot can be enlarged still further by continuing around.
When the front is reached, again pass over one, under three,
over three, and the same applies in the rear. When the point is
reached where the pass is over three, under three, over three, under
three, over three; start with under one, over three, under three, over
three, under three and over three. Continue until an under three,
over three, under three, over three and over three sequence is
reached. When the working end comes alongside the standing end,
the knot is completed.

A diagram pattern for making this interesting knot is shown
in Fig. 22.

Prate 61-A—Gaucho Knot of Three Passes (Part II).
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PLATE 62

DousLE Gaucto Knot oF Two Passes—In the two-bight knot
of any length (Plate 55) the number of crossings the thong made on
its second pass indicated the number of sections of the knot. If it
crossed twice it formed a two-section knot, if three times a three-
section knot, and so on.

The same rule also holds in this knot. It is a two-section or
double knot having an over-two-under-two sequence, the same as
the onesection gaucho knot of two passes (Plate 60). It can be
made in three sections, or four sections, etc.,, by crossing, on the
second move, three thongs, four thongs, or as many as desired.

It will be necessary to demonstrate this knot in two plates, so the
work will continue on Plate 62-A.

Start as in Fig. 1, by wrapping the thong around one and one-
half times and bringing it back, passing the working end over its
own part twice. Do this once more, as indicated in Figs. 2 and 3,
never passing under, but always over each thong. Go around once
more, inclining to the right as in Fig. 4, and then pass under one
thong and over two as in Fig. 5. This is the beginning of the braid.

In the section of the knot on the left illustrated in Fig. 6, pass
again under one and over two. In working to the right, repeat this
in the left-hand section, under one, over two (Fig. 7), and again
in the right-hand section, under one, over two (Fig. 8).

Now proceed as follows:

Under two, over two (Fig. 9). Under two, over two (Fig. 10).
Under two, over two (Fig, 11).

In Fig. 11, after passing under two, (as indicated by the fid) a
completed knot is shown, as the working end here meets the stand-
ing end. This makes a finished small knot, but can be enlarged in
the following manner. Continue as in Fig. 12, under two, over two.

Now pass over one, under two, over two (Fig 13). Over one, un-
der two, over two (Fig. 14). Over one, under two, over two (Fig.
15).

)For instructions on completing this knot, turn to the next plate,
62-A.

PraTe 62-—Double Gaucho Knot of Two Passes.
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PLATE 62-A

Continue the double gaucho knot of two passes in Fig. 16, by
passing over one thong, under two thongs and over two. Then pass
over two, under two and over two (Fig. 17).

Next, in the left-hand section, pass over two, under two and over
two, indicated by the path of the fid in Fig. 18. (It will be noted
here in combining the sequences of Figs. 17 and 18 that in the
middle of the knot the working end actually passes over four thongs.
This may look wrong but it will adjust itself in the over-two-under-
two sequence as the work proceeds),

Continue as follows:

Back toward the right, over two, under two, over two (Fig. 19).

Over two, under two, over two (Fig. 20). '

Toward the left, under one, over two, under two, over two (Fig.
21).

Under one, over two, under two, over two (Fig. 22).

Toward the right, under one, over two, under two, over two (Fig.
23).

Under one, over two, under two, over two (Fig. 24).

Toward the left, under two, over two, under two, over two (Fig.
25).

)Under two, over two, under two, and over two (Fig. 26).

In Fig. 27, after passing under two thongs, the work comes back
to the starting point and the working end is alongside the standing
end, so the knot is complete. However, as with the other gaucho
knots made by this braiding process, it may be continued around
again and again, each time terminating at the point where working
end and standing end meet. This will result in a knot with a great-
er number of bights, which will fit over a larger circamference and
still close up when tightened. The finished knot is shown in Fig,
28.

Fig. 29 provides a diagram pattern for this knot.

Prare 62-A—Double Gaucho Knot of Two Passes (Continued).
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PLATE 63

DousLE Gaucto KNoT oF THREE Passes—To make the double
gaucho knot of three passes, wrap the thong around the mandrel
two and one-half times. Then continue until at the right there are
four thongs alongside each other, all of which have been passed
over the top in going around. The sequence now is this:

To left (Fig. 1): Under one, over three in the right-hand section;
under one, over three in the left-hand section.

To right: Under one, over three in the left-hand section; under
one, over three in the right-hand section.

To left: Under two, over three, and again under two, over three.

To right: Under two, over three, and under two and over three.

To left: Under three, over three; under three, over three. (The
next move where the working end meets the standing end, com-
pletes a small knot. But we shall continue to make a larger knot).

To right: Under three, over three; under three, over three.

To left: Over one, under three, over three; over one, under three
and over three.

To right: Over one, under three, over three; over one, under
three, over three.

To left: Over two, under three, over three; over two, under
three, over three.

To right: Over two, under three, over three; over two, under
three, over three.

To left: Over three, under three, over three; over three, under
three, over three.

To right: Over three, under three, over three; over three, under
three, over three.

To left: Under one, over three, under three, over three; under
one, over three, under one, over three, under three, over three.

To right: Under one, over three, under three, over three; under
one, over three, under three, over three,

To left: Under two, over three, under three, over three; under
two, over three, under three, over three.

To right: Under two, over three, under three, over three; under
two, over three, under three, over three. Then pass to the lefi
under three, over three, under three, over three; under three, over
thiee, under three, over three.

The next move is under three, with the working end alongside
the standing end, and the knot is finished (Fig. 2).

In using this pattern it is best to work it with 3/82 inch com
mercial lacing and a thonging or lacing needle. Be very careful
the ends of the pattern lines are true and coincide.

A diagram pattern is given in Fig. 8.
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Prate 63—Double Gaucho Knot of Three Passes.
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PLATE 64

HerriNGBONE KNoT—This is a very dressy and decorative knot
for the top of a quirt handle. It can be woven on any of the Turk’s
Heads having uneven parts, such as the five-part, seven-part, nine-
part, etc. This particular knot will be made with the five-part, four-
bight Turk’s Head as the skeleton knot. While the five-part four-
bight Turk’s Head can be tied as shown in Plate 48, we will be con-
sistent and weave it.

Wrap the thong around the mandrel (with collar) in the manner
shown in Fig. 1. On the second turn pass it under the standing
part (Fig. 1), and in the rear pass it under one and over one (Fig.

Continue as follows;

Front: Over one, under one, over one (Fig. 3).

Rear: Over one, under one, over one (Fig. 4).

Front: Under one, over one, under one, over one (Fig. 5). This
brings it back to the start, with the working part meeting the stand-
ing part (Fig. 6).

Now, instead of tucking it under one thong alongside and to the
right of the standing part, tuck it under the standing part and under
that thong which is looped over the standing part and up alongside
the left of the standing part (Fig. 7), so that it follows the standing
part upward, passing over one thong and under one thong (Fig. 7).

Pass the working end to the other side of the standing part be-
neath it and also beneath the thong on top of the standing part
(Fig. 8).

With the working end follow the standing part down on its other
side, passing under the same thong the standing part does (Fig. 9).

At the bottom of the knot in Fig. 10 the working end has re-
turned to the point where it first passed along to the left of the
standing part. Now pass it over the standing part and under its
own part, as well as under the two adjacent thongs at the point
where they cross each other. In other words the sequence is over
one, under three.

Pass the working end upwards, following to the left of the thong
on its right, until it reaches the top, where it goes over one thong
and under three, as indicated by the arrow-line in Fig. 11. The
braiding sequence is continued on the next plate 64-A.

Prate 64—Herringbone Knot,
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PLATE 64A

The last step in Plate 64 reached the top of the knot and the
next pass will split two of the parallel thongs. Bring the working
end down over one, under one, over two and under three, drawing
it out at the bottom to the left as shown in Fig. 12.

Going up, the working end passes over one, under one, over two
and under three, emerging at the top and left (Fig. 13).

Passing downward, the working end goes over one, under two,
over two and under three, emerging at the bottom left (Fig. 14).

(Note: Watch the numbers at the top of the mandrel which show
when it has been turned),

Going up, the working end passes over one, under two, over
two and under three, emerging at the top left (Fig. 15).

Fig. 16: Going down, the working end passes over two, under
two, over two and under one (Fig. 16).

Fig. 17 shows the finish of the knot. Pass under two more thongy,
including the standing part, and the knot is complete. This last
pass could have been included in the previous one and the work-
ing end could have been brought under all three thongs at once.
However, for the sake of clarity in instructions it is here done the
longer way.

Both the shaded thongs and the white thongs in the completed
knot (Fig. 18) represent a five-part, four-bight Turk’s Head. In
other words this complete knot is simply the result of weaving
or interweaving these two Turk’s Heads together.

The same type of knot can be made with a seven-part, six-bight
Turk’s Head, which would be the result of interweaving two seven:
part Turk’s Heads together. Also it can be made from the nine-part,
eight-bight Turk’s Head and so on.

it might be of interest here to say that Turk’s Heads and woven
knots have engaged the attention of many profound mathematicians
and a ponderous literature has been written on them. They follow
rules as inviolate as those of the planets, and the winding and in.
tricate, even labyrinthine, twistings can be calculated to a nicety.

A diagram pattern for this knot is given in Fig. 19.

Prate 64-A—Herringbone Knot (Continued).
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PLATE 65

HeapuunNTeER'S KNoT oF Two Passes—The man who first in-
troduced the headhunter’s knot to civilization never told how it
was made. As the story goes, a chieftain of a savage tribe had ex-
plained to him how to braid the knot and then warned him that
he would suffer dire consequences if he gave away the secret. How-
ever, as I have worked it out myself I am violating no confidence
and fear no savage vengeance.

Start as in Fig. 1 by wrapping the thong around the mandrel
(with leather collar). When the working end reaches the rear (the
mandrel has been turned in Fig. 2 to show this) it passes beneath
the thong there. This is the secret of the knot.

Proceed as follows:

Front: Over two (Fig. 3).

Rear: Under two (Fig. 4). (From now on always pass over the
last two in front and under the last two in the rear).

Front: Under one, over two (Fig. b).

Rear: Over one, under two (Fig. 6).

Front: Under two, over two (Fig. 7).

Rear: Over two, under two- (Fig. 8).

Front: Over one, under two, over two (Fig. 9).

Rear: Under one, over two, under two (Fig. 10).

Front: Over two, under two, over two (Fig. 11).

In Fig. 12 the working end comes up under two thongs and along-
side the standing end which, by our mathematical law, completes
the knot. The finished knot is shown in Fig. 13.

If a larger knot is desired, keep passing around, varying the se-
quence at the top and bottom each time so that when working from
the top down, the working end always comes out over the last
two thongs, and when working up in the rear, the business end of
the thong passes under the last two. When the working end comes
up alongside the standing end the knot is finished. This is true,
we repeat, of all the knots of this fascinating series.

A diagram pattern for this knot is provided in Fig. 13.

Prate 656-——Headhunter’s Knot of Two Passes.
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PLATE 66

HeapuunterR’s Knot oF THREE Passes—As a headhunter’s knot
of over-threeunder-three sequence, this may evoke a triple curse
from the chief of the cannibal tribe for revealing the secret. But
here goes:

Fig. 1 illustrates the same rule that was given in the beginning
of the headhunter’s knot of two passes (Plate 65), that is, the work-
ing end passes on top of all the thongs in the front and beneath
all the thongs in the rear. The rear is not shown in Fig. 1 but all
the thongs there go under each other.

Start by passing under one thong and over three (Fig. 1). Then
to the rear (the mandrel has been turned to show) in Fig. 2 and
pass over one and under three. The sequence from now on is:

Front: Under two, over three.

Rear: Over two, under three.

Front: Under three, over three.

Rear: Over three, under three,

Front: Over one, under three, over three,

Rear: Under one, over three, under three.

Front: Over two, under three, over three.

Rear: Under two, over three, under three.

Front: Over three, under three, over three.

Rear: Under three. The working end is now alongside the
standing end and the knot is finished.

The completed knot is shown in Fig. 3.

If desirable to enlarge the knot, continue from this point with
an under three, over three, under three sequence and when the front
is again reached, pass under one, over three, under three, over three,
The rear this time will be over one, under three, over three, under
three.

Keep going in this manner, being sure that in the front the work:
ing end passes over the last three thongs and in the rear it passes
under the last three thongs.

The savage tribes of the Philippines use split bamboo and weave
this knot into finger rings. They also use it to adorn their spears
and other warlike implements,

A diagram pattern for the over-three-under-three headhunter's
knot is given in Fig. 4.

Prate 66—Headhunter's Knot of Three Passes.
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PLATE 67

PinearPLE OR GaucHo Burron Knor—Where the Herringbone
Knot (Plate 64) was an interweave of two Turk’s Heads of the
same number of parts and bights, the Pineapple Knot is an inter-
weave of two Turk’s Heads of the same number of bights but differ-
ent number of parts.

In this case, the basic or skeleton knot is a seven-part, six-bight
Turk's Head and the one interwoven is a Turk’s Head of five parts
and six bights. This knot is usually made over a rounded core and
also can be used on the heads of canes and quirts. It has, because
of its double row of staggered bights at each end, the faculty of
closing completely over a round surface.

If tightened around a small spherical core it makes a beautiful
button, Also, the interweaving thong can be of a different tone or
color, which gives a very unusual pattern.

The knot can be made any size or length, however, it should be
made on a skeleton knot of uneven parts, such as the five-part,
seven-part, nine-part, etc. A longer one can be made by interweav-
ing the double or triple section basket-weave Turk’s Head.

In Fig. 1 is shown the start of the basic, or skeleton knot. It illus-
trates a Turk's Head of five parts and four bights which will be
raised to one of seven parts and six bights. Tie the five-part, four-
bight Turk's Head as shown in Plate 48. Beginning at the front of
the knot (Fig. 1), pass the working end, along parallel to the stand
ing end, on its right, under one, over one, under one, over one.

At the top, working down (Fig. 2) pass over one, under one, over
one, under one and over one (the bottom loop). The working end
passing down in this last step was to the left of the standing part.

In Fig. 8, pass upward, again to the right of the standing end,
over one, under one, over one, under one, over one and under one
(top loop.) Follow the interlocking path downward, over one, un-
der one, over one, under one, over one (Fig. 4).

This portion of the knot is shaded in Fig. 5. Begin with the un-
shaded part of the working end in Fig. 5, again follow alongside
upward and to the right of the standing end, under one, over one,
under one, over one, and then pass toward the left under the two
thongs which cross each other.

Fig. 6: Down, over one, under one, over one, and under two
(where the two thongs cross). Fig. 7: Work up, over one, under one,
over one and under three where the working end divides two
parallel thongs. Fig 8: Work down, over one, under one, over one
and under three, splitting a pair,

Fig. 9: (Not shown clearly in the drawing) work up, over one,
under one, over one, and under three (splitting a pair),

The sequence is continued on Plate 67-A.

Prate 67—Pineapple or Gaucho Button Knot.
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PLATE 67-A

Continue the sequence of the Pineapple Knot; pass down (Fig.
10) over two (splitting a pair), under one, over one, and under
three, splitting another pair.

Fig. 11: Pass up, over two (dividing a pair), under one, over one
and under three. The last move splits a pair of parallel thongs.

Fig. 12: Pass down, over two (splitting a pair), under two (split-
ting a pair), over one and under three. This last move divides
another pair,

Fig. 13: Proceed upward, over two (dividing a pair), under two
(dividing another pair), over one, under three (splitting a third
pair).

Fig. 14: Over two (dividing a pair), under two (dividing another
pair), over two (splitting a third pair) and then under three (divid-
ing a fourth pair).

Fig. 15: Pass up, over two (dividing a pair), under two (dividing
a second pair), over two (dividing a third pair), and under three
(splitting a fourth pair).

Fig. 16: Pass down, over two (splitting a pair), under two (split-
ting a second pair), over two (splitting a third pair), and then un-
der three, bringing the working end alongside its own original part.
The finished knot is shown in Fig. 17.

A diagram pattern is provided in Fig; 18.

Prate 67-A—Pineapple or Gaucho Button Knot (Continued).
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PLATE 68

Ring Knot oF Four Passes—This attractive knot must be used
on a collar which will keep its outer edges or bights even.

Wrap the thong around the mandrel (with leather collar) four
times, passing over the thongs in both front and rear. Then bring
it around a fifth time as in Fig. 1 and pass the working end beneath
the first thong, which is the standing part. Pass it over the last four,

In Fig. 2 the mandrel has been turned to show the rear. Pass the
working end under one thong and over four.

Back to the front again in Fig. 8. Pass the working end under
two thongs and over four.

In the rear (Fig. 4) make the same pass under two and over four.

Returning to the front (Fig. 5), now pass under three thongs and
over four,

The knot is closing and front and rear are almost one in Fig. 6.
Bring the working end up under three thongs and over four.

Bring the working end to the front and pass it under four thongs
(Fig. 7). It is alongside the standing part in the next move (Fig.
8). The knot is completed (Fig. 9).

This knot can be made by wrapping the thongs around five times
in the beginning and then the sixth time before the weaving is
started. In such case, always pass over the last five thongs in both
front and rear, It can be made also with an over-six-under-six or an
even greater sequence, but it soon gets out of hand.

As cautioned in the beginning, when used on a quirt, whip, hack-
amore, cane or as a neckerchief slide knot, always work it over a
collar so that the edges will not draw inward beneath the knot when
it is tightened.

This knot is the last of the Turk’s Heads and woven knots. In
most cases they are basic and the braider can use the principles ex-
plained to experiment on his own. Hundreds of variations can be
made and soon he will be a member of that exclusive cult of Turk’s
Head addicts.

Fig. 10 provides a diagram pattern for the Ring Knot of Four
Passes. '

PLATE 68-—Ring Knot of Four Passes.
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PLATE 69

Stamster AppLIQUE OF ONE THonc—Like edge lacing, appli-

que handicraft is both practical and beautiful. It is useful in joining

pieces of leather and at the same time is pleasing to the eye. With ’

the proper use of thong appliqué no thread or metal brads will ever A

be necessary. And it is needless to say that there is a harmonious 3@

relationship between a leather thong and the leather it joins and +0

whose beauty it complements, 1°©
One of the simplest forms of appliqué is the stairstep type. It can fle®©

be used not only in joining leather pieces at the edges, but also as /170

a means of decoration in itself by following a pattern, such as s©

initials or some particular design. 20 L
Space the holes the width of the thong. Enter the thong from the 1o© I

back through hole 1 (Fig. 1). Then pass it through hole 2 from the

front (Fig. 1) and up and back through hole 1 from the rear (Fig.

2). Always be sure it consistently emerges either to the right or left

of the portion of the thong already in the hole or slit. In this case TG, 2

it is always on the right.

Now bring the working end of the thong down from hole 1 to
hole 8 and pass it through from the front to the back (Fig. 3). Pass
it up from the back through hole 2, to the right of both thongs at
that point (Fig. 4).

Next pass the thong down through hole 4 from the front (Fig. 5)
and up through hole 3 (Fig. 6). Keep it to the right. Then down
through hole 5 (Fig. 7), and so on in the same order until the
finish.

In Fig. 9 is shown a diagram of how the braid looks from the
rear. There are several variations of this attractive braid, which
will be detailed later.

00606600
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PrLaTE 69-—Stairstep Appliqué of One Thong,
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PLATE 70

Two-THONG Four-PARt ArrLigui—As this is built upon the
stairstep appliqué (Plate 69), first make the stairstep braid. Then,
with a second thong, this one of a different color if desired, pass
through the first hole at the top from the rear to the front as shown
in Fig. 1. The original thong of the stairstep appliqué is white and
the second thong is shown as shaded in the drawing.

Pass the shaded, or working thong over the white thong between
holes 1 and 2, under the white thong to its right, then over the
next and down through hole 8, from the front to the rear, as indi-
cated by the arrow-line in Fig, 1

Now bring the working thong back up through hole 2 from the
rear to the front and on the left side, indicated by the arrow-line
in Fig. 2.

Next pass the working thong over one thong, under one and over
one, then through hole 4, illustrated in Fig. 8. Bring it back again
from the rear to the front through hole 3, to the left, as indicated
by the arrow-line in Fig. 4.

‘The next step is the same as the preceding ones. Pass the working
thong over one, under one, and over one, always inclined to the
right, and then down through hole 5 (Fig. 5).

In the rear view (Fig. 6) it can be seen that the thongs overlap,
as the shaded or working thong is brought through a hole on one
side and up through a hole on the other side,

The finished work is shown in Fig. 7. This gives a pleasing, two-
toned effect, but it can also be worked effectively with thongs of the
same color. The braid simulates, after a fashion, the four-thong flat
braid.

This type of thonging is very popular among leather braiders in
Switzerland. It can be made with thongs of different widths; usually
the original stairstep appliqué foundation is made of the wider
thongs. It is an effective trimming on belts and other articles, al-
though it must not be forgotten that it has the utilitarian value, as
does all appliqué braiding, of joining together two or more pieces
of leather.
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PraTE 70—Two-Thong Four-Part Appliqué.
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PLATE 71

Stamsree Averigue or Two Twoncs—This is similar to the
stairstep appliqué of one thong (Plate 69) except that a closer braid
is obtained by the use of two thongs,

It is used for joining pieces of leather and at the same time for
decoration. A contrasting color to the leather base may be used to
give a pleasing effect, Different leathers, such as goatskin thonging
lace on cowhide or calfskin are quite effective.

To begin, insert the thong designated as B in the top hole from
rear to front. Next, pass the one designated as A through the second
hole from the rear to the front and under B (Fig. 1). In this draw-
ing the arrow-line indicates the course of thong B. Pass it through
the second hole from front to rear and to the left of thong A.

Now bring thong B forward through the third hole and inclined
to the right, indicated by the arrow-line in Fig. 2. Pass thong A
down through the third hole over thong B and to its left in the
hole. Follow the arrow-line in Fig. 3.

In Fig. 4 the next move is indicated. Bring thong A from back
to front through the fourth hole and inclined to the right. Pass
thong B down over thong A and through the fourth hole from front
to back and to the left of thong A at that point (Fig. 5).

When the two thongs are in the position shown in Fig. 6, tighten
by pulling on both at the same time. Bring thong B back up
through the fifth hole and incline it to the right.

Pass thong A down through the fifth hole over thong B and to
its left in the hole (Fig, 7). The finished braid is shown in Fig. 8.

A back view of this braid is illustrated in Fig. 9 and resembles
in every way the single thong braid.

Make the holes with a punch or with a small thonging chisel. The
symmetry of the braid depends on the care used in spacing the holes
evenly. When using slits made by a thonging chisel, always en-
large them with the fid before inserting the thonging end. Braid
macle with slits is much neater than when made with holes.

Prate 71-—Stairstep Appliqué of Two Thongs.
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PLATE 72

CHAIN AprriQue oF One THONG—Pass the thong through the
top hole from the rear to the front and down through the third
hole as shown in Fig. 1. The arrow-line in this drawing indicates
its path which is up through the second hole from the rear to the
front and to the right of the standing part.

Next pass it down through hole 4 from the front to the rear.

Pass the working end up through hole 3, this time to the left
of the standing part, as shown by the arrow-line in Fig. 2. Then
bring it down through the fifth hole from the front to the rear.

Now bring it up through hole 4, this time to the right of the
standing part, as indicated by the arrow-line in Fig. 3, and down
through the sixth hole from the front to the rear. Continue thus,

first passing back to one side of the standing part and next to the
other side,

SPLITTHONG APPLIQUE—This provides a double security in
joining two pieces of leather and also gives a pleasing effect. First
pass the thong through hole 1 from the rear to the front and down
through hole 3 (Fig. 5). Now, in that part of the loop which is
directly over hole 2, cut a small vertical slit in the thong with a
thonging chisel or the point of a knife. Enlarge it from the rear
with the fid and pass the working end through the hole in the
leather and through the slit in the thong, as indicated by the arrow-
line in Fig. 5.

In Fig. 6 the working end is shown through the holes in both
leather and thong. Bring it down through hole 4. In that section
of the loop of the thong directly over hole $ stab another vertical
slit, being careful not to cut the thong beneath. Pass the working
end through hole 3 and through the slit in the thong as indicated
by the arrow-line in Fig. 7. Continue for the desired length.

SpLiT-THONG APPLIQUE OF Two THoNGs—This is the same as
the preceding applique except that two thongs are used and thus
there is no necessity of slitting them. Work the thongs as a unit as
shown in the illustrations (Figs. 9, 10, 11 and 12). One thong of
one color and one of another may be used and by overlapping them
each time in the rear, a pleasing, two-toned effect is achieved,
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Prate 72—Top: Chain Appliqué of One Thong.
Center: Split-Thong Appliqué.
Bottom: Split:Thong Appliqué of Two Thongs.




PLATE 73

Hair Bramw ArpLique oF Two TroNcs—Begin this appliqué
by passing two thongs of equal width through the top hole from
the rear to the front (Fig. 1), The left-hand thong (unshaded) is
designated as A, and the righthand one (shaded) as B,

Pass thong A down through hole 4 and thong B down through
hole 3.

The arrow-lines in Fig. 1 show the next pass of the two thongs.
Bring thong B through the second hole from the top and to the
extreme right of the other two thongs. Pass thong A back through
the third hole from the top and to the extreme right of the other
two.

In bringing both thongs from rear to front always have them
emerge to the extreme right. This will incline the finished braid
toward the left and if the holes are not too far from the edge of
the leather or pieces of leather being joined, the braid will lie on
the very edge, giving an attractive edge-lacing effect.

Pass thong B to the left over one thong, under one and down
through hole 5, as indicated by the arrow-line in Fig. 2. Now pass
thong A over the first thong to the left, under thong B and down
through hole 6. This is indicated by the arrow-line in Fig. 3.

Bring thong B up from rear to front through hole 4 and to the
right, as indicated in Fig. 4 by the arrow-line. Pass thong A up
from rear to front through hole 5, as indicated by the arrow-line in
Fig. 4.

In the next step, shown in Fig. 5, pass thong B over one thong
(its own part) under the white thong (A) and down through hole 7.
Thong A follows the corresponding path, passing over its own part,
under thong B and down through hole 8, as shown in Fig. 6.

Continue this as far as desired. By tracing a design or initials on
a piece of leather it can be followed with this appliquéd braid. The
finished braid, shown loosely woven so the operation can better be
observed, is shown in Fig. 7. The back of the braid is illustrated
in Fig. 8.

e mman””

FlG. § FiG. 6

Prate 78—Hair-Braid Appliqué of Two Thongs.
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PLATE 74

“§” Tyee AppLIQUE OF ONE THoNG—The width of the thong
will determine the distance of the holes from each other and the
distance between the two vertical rows of holes. If a 14 inch thong
is used and the braid is to be closed up, space the holes 3/16 of an
inch from each other and the vertical rows 14 inch apart.

This appliqué, like other appliqué braids, is not only used to
join two pieces of leather, but for decoration.

Pass the working end of the thong through the top hole at the
right from the rear to the front and then down and across through
the second hole on the left, shown in Fig. 1.

Next, bring the thong up through the top hole on the left from
the rear to the front and down to the right over its own part and
through hole 3 on the righthand side. Pass it back to the front
through hole 2 on the right, as indicated by the arrow-line in Fig. 2.

Incline the thong to the left over its own part and down through
hole 3 on the left. Then pass it back to the front through hoele 2 on
the left, as indicated by the arrow-line in Fig. 3.

Incline the thong to the right, over its own part and down
through hole 4 on the right-hand side. Then pass it back and up
through hole 8 on the same side, as indicated by the arrow-line in
Fig. 4.

Incline the thong to the left, over its own part, down through
hole 4 on the left-hand side and up through hole 3 on the same
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side, as illusirated in Fig. 5. S
Incline the thong to the right, over its own part, down through 5
hole 5 on the right-hand side and up through hole 4 on the same
side, as illustrated in Fig. 6.
Continue thus until the braid has reached the desired length. The SRR
FIG&. 7 FTia 8

finished braid is shown in Fig. 7, with the back view in Fig. 8. This
latter figure illustrates how the ends are secured.

In Fig. 9 this appliqué is used to fasten the part of a belt that
holds the buckle. The braid can be continued down the middle of
the belt, the shaded portion to the left showing a bed or depressed
part in the leather. To make this bed, the leather should be damp-
ened, then cut along the sides of the bed to about one-third of its
thickness and depressed with ordinary background stamping tools.
The braid will then lie flat on the surface. The bed is not neces-
sary, however, and the braid can be emphasized by working it over
a narrow strip of leather laid between the rows of holes.

by s T T R
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PLATE 75

ArrLique or Turke Tuones—This beautiful appli
three thongs gives the effect of a five-pare flac braid, 'l“EI- Xt
the thongs may be varied. It is, of course, used to lasten
parts of leather as well as for decoration. Space the rows
tical holes about five times the width of the thong, ;

Thongs are designated from left to right as A, I and €4
thong A from the rear to front through the upper lelthund
and down through the third right-hand hole (Fig. 1), Pass thy
through the middle upper hole from rear to front and dowi |
left, over thong A and through hole 3 on the left (Fig, 1)) §
C through the upper righthand hole from rear to front, W
thong A and down through hole 4 on the left-hand side (I

Now, bring thong A (on the right) up through the secon
on the right (b) from rear to front, incline down the lelt, oW
own part and through hole 5 on the left-hand side, as indicu
the arrow-line in Fig. 1. .

Bring thong B (on the left) up through hole 2 on that sldey

cline down to the right and over its own part, under thong O, ow

thong A and down through the fourth hole (d) on the rightli
side (indicated by the arrow-line in Fig. 2). Next, bring th
up through hole 3 on the left, incline down to the right,

own part, under thong A and down through the fifth hole (

indicated by the arrow-line in Fig. 3.

Bring thong A up through hole 4 on the left, incline down 0 |

right and over its own part and through hole “f,” the sixth
on the right (Fig. 4).

The three thongs are now on the right-hand side (Fig. b), :
thong B up through the third hole (c) on the right, incline doy
towards the left, pass it over its own part, under thong €, oW

thong A and down through hole 6 on the left. Bring thong

through hole ““d,” the fourth one on the right, incline dom_s |

ward the left, over its own part, under thong A and down th

hole 7 on the left. Pass thong A up through the fifth hole on
right (e), incline down to the left, over its own part and down
through the left-hand hole, 8. These moves are all indicated I

arrow-lines in Fig. 5.

Fig. 6 shows the finished braid, and Fig. 7 shows the back of the

braid and the method of securing the ends.
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PrLaTE 75—Appliqué of Three Thongs.
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PLATE 76

ArpLiQuE oF Five THoNcs—Braiding with five thongs in the
following manner gives the effect of a seven-part herringbone flat
braid.

Space three holes across the top between the upper holes of the
two vertical rows (Fig. 1). The thongs are designated from left
to right as A, B, C, D and E. Pass thong A through the upper left-
hand hole from rear to front and down through the fourth (d)
right-hand hole; thong B through the second horizontal hole from
the left and down to the right through the third hole (c) on the
right-hand side; thong G through the third horizontal hole from
the left, over thongs B and A and down through the left-hand hole,
3; thong D through the fourth horizontal hole, incline down to the
left, under thong B, over thong A and down through the left-hand
hole, 4; thong E through the upper right-hand hole, incline down
to the left under thongs B and A and down through the fifth left-
hand hole (all shown in Fig. 1).

Next, bring thong C up through hole 2 on the left, incline down
to the right, over its own part, under thong D and E and down
through the fifth hole (¢) on the right, designated by the arrow-
line in Fig. L.

Bring thong D up through hole 3 on the left, incline down to the
right, over its own part, under thong E and down through the
sixth hole (f), on the right-hand side (Fig. 2). Pass thong E up
through hole 4 on the left, incline down to the right, over its own
part, and down through the seventh hole (g) on the right (Fig. 3).

All thongs are now on the right-hand side (Fig. 4). Start with the

R A AR TR

top one, thong B and, bring it up through the second hole on the

right (b), over its own part, under two thongs, over two thongs, , SN F _' 57

and down through hole 6 on the left, indicated by the arrow-line in . %{-&% b z%\\ ‘;

Fig. 4. W SN S e N
Pass thong A up through the third hole on the right (c), down $ ;:V s -"'-.,;ﬁ -

over its own part, under two thongs, over one and down through " / \ \ 1 % ::

hole 7 (Fig. 5). Bring thong C up through the fourth hole on the ; 7 5;:;‘,,44 b / .

right (d), down over its own part, under two thongs and down VAs ot o ‘i‘f 5 =i\

through hole 8 on the left (Fig. 6). Pass thong D up through the / pacsy = \5,4 = | &N

fifth hole on the right (¢), down over its own part, under one and v i

through hole 9 on the left (Fig. 7). Pass thong E up through the ,

sixth hole on the right (f), down over its own part and through hole

10 on the left (Fig. B). BlG. 7 Fie B

Now work the thongs back to the right in the same manner; each
goes up through the hole above, then down over its own part, under

the next two and so on. The finished braid is shown in Fig. 9. Prare 76—Appliqué of Five Thongs.
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PLATE 77

Fve-Toone Cmrevrar ArrriQui—This is the same as the five-
thong appliqué in Plate 76, It gives the equivalent of a seven-part
braid and when made in this circular fashion, usually is raised by
placing a small strip of leather beneath, over which it is braided,

As the-outer circle of holes will be spaced wider apart than those
of the inner circle, be careful in laying out the circles to see that the
outer holes are not too far apart and those in the inner circle too
close together. There must be the same number of holes in the
outer as in the inner circle,

The circles in Fig. 1 are divided into sixteen parts. Punch the
holes on the inside of the outer circle and on the outer rim of the
inner circle (Fig. 1). The width between the two rows of holes, the
space between the holes themselves, and the width of the thongs,
will all determine how close the braid is to be.

Pass thong A through hole 1 in the outer circle (all outer circle
holes are numbered) from underneath and down through hole “¢”
in the inner circle (Fig. 2). (All inner circle holes are designated
by letters), Pass thong B through hole 2 and down through hole
“f;” thong C through hole 3 and down through “g;” thong D up
through hole “b,” over A, under B and C and down through hole 5;
thong E up through hole “¢,” over A, and B, under C and through
hole 6.

Pass thong A back through hole “d,” then under its own part,
and over B and C, and down through hole 7 (arrow-line in Fig. 2).
Bring thong B back through “e,” under its own part, over C and
down through hole 8 (Fig. 8). Pass C back through “f"” under its
own part and down through hole 9. The working ends of all five
thongs are now on the outer circle.

Start with D and pass it back through hole 4, under its own part,
over E and A, under B and C, and down through hole “h.” Follow
the same sequence with the other thongs; pass each back through
the hole to its rear, under its own part and then over and under, so
that each thong from hole to hole in the finished braid will have a
sequence of under one, over two, under two and over one,

To close the braid (Fig. 4), pass D under three, over one and into
hole 4; C under one, over one, under one, over one and into hole 3;
B under oneg, over three, into hole 2; A under one, over two, under
two, over one and into hole “d,” and E under one, over two, under
two, over one into hole “c.”
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Prate 77—Five-Thong Circular Appliqué. |
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PLATLE 78
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How 10 MAKE A Surr-Bramn Hanpsac—This handbag is com-
posed of three major parts: the top, the body and the bottom, with
some thonging of varied lengths and widths. No metal attachments
are necessary.

The top may be made of any soft, thin leather, such as kidskin,
the kind of suede used for linings, or buckskin, Cut it to the specifis
cations in Fig. 2, with eight equally spaced holes in the top part
and thirty-one in the bottom part, as well as four on each end.

For the body of the handbag, use 6-ounce leather (Fig. 1), with
thirty-one evenly spaced holes on both top and bottom, No holey
on the ends are required, as the braiding thong will keep.these endy
together.

The bottom is a circular piece of leather of the same weight (f«
ounce) as the body. Around its edge punch thirty-one evenly spaced
holes. To determine the exact diameter of the bottom, divide the
length of the body by 8.1416, always taking into consideration the
thickness of the body piece. When the body piece is formed into a
tube, the inner circumference is less than the outer circumference,
As the bottom part fits into the inner circumference it would be well
to cut out the bottom and then measure the body part around it
before cutting it and before punching any holes.

Next, cut the body piece with vertical slits of one inch in width,
beginning 1% inch from the top and stopping 14 inch from the bot:

:Q O 6 0 0B S s

4 FROM EDGE Io

I ro

TOP ot :O

B i E. = S| HOLES EVENLY SPACED 00QR0OO0O.
R ll-i"n‘t‘rwzsu EDGE AND HOLES

FlG, g~
2 5

tom, Remember that in slit braiding of this type the slits must be
of an unequal number. It might be well to divide the length of the
body piece into nineteen equal parts, as it may have been cut &
trifle longer or a trifle shorter after being measured around the
bottom piece.

Weave a one-inch thong through the slits, beginning several
slits to the right of the ends as shown in Fig. 6. Continue around,
over one, under one, etc. Cement both ends on the inside. Now
lace on the bottom as shown in Fig. 6; next, the top, and then close
the ends of the top by lacing and pull through drawstrings, which
may be of a small round braid.

The top should go inside the body piece, so here again, it is well
to fit it before cutting. Contrasting leathers may be used in this
project if desired.

PLatE 78—How to Make a Slit-Braid Handbag.

164 165

CYHOYK KOXEeB! k.com/kozhcraft




Top: Wrist-watch band made from Conquistador Braid (Pl 11).
Woven ring knots (P1. 58) used as loop and coverings. Knots next
to watch can be made from Headhunter’'s Knot (Pl. 65).

Center: Three-inch wide belt decorated in the center with applique
similar to that of Plate 76 and with a four-thong round edge braid
on the edges (PL 34).

Various types of handle coverings for riding crops. Left to right:
Multiple Braid Covering (Pl 44); halt-hitching zig-zag type (PL 41);
Slit-Leather covering (Pl. 40). Pineapple-type woven knots at each
end of handle-braid (PL 67). Use of twist braid (PL. 15) in back
part of woman’s belt. This is “wormed” with black lacing. Pine-

Bottom: Woman's belt (front) showing *$” type applique of one
thong (PL. 74) braided in circular fashion — also as decoration
near buckles. Gaucho round button knot (Pl 28) in center of
appliqued circle.

apple knots (PL. 67) and gaucho knot of three passes (Pl 61) shown.
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Woman’s pocketbook showing use of stairste i
vin ep applique of two
thongs (Pl 71) as edge braiding as well as holding pa:*]ts together,
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BRAIDER'S GLOSSARY

Arvrrigue—A form of braiding which is worked directly upon the
surface of the leather.

Awr~A pointed instrument or tool for piercing small holes in
leather. Used when stitching with waxed thread.

Back—The middle of the hide or skin directly over the backbone.
This section supplies the best thongs.

Back Brai—A braid in which the thongs are first braided loosely
in an over-one-under-one sequence, then crowned and woven back
upon themselves.

Bramw—The interlacing or weaving of one thong with itself or sev-
eral thongs with each other.

BASKET-WEaVE—Usually where the interwoven thongs are of an
over-one-under-one sequence.

BrLanker-Stitca—A form of lock stitch, Sometimes called button-
hole stitch in edge-braiding.

BasiL—A cheap form of sheepskin.

BeLLy—The sides of a skin or hide. A very thin thong can be cut
from this section. However, it must be dampened and stretched
before the thong is cut.

Bever—To cut or shape to a bevel angle; to slope the edge or sur-
face of a piece of leather.

Bicur—A loop in a thong, as that part of the thong between the
working end and standing end, formed by bringing the working
end of the thong around, near to, or across its own part. Partic-
ularly, the “scallops” on the upper and lower edges of a turk’s
head or woven knot.

BuckskiN—A soft, pliable leather of deer skin, formerly tanned by
the American Indians by treating them with brains of the animals
and smoking the skins. Today a chrome process is used and the
term applies to both deer and elk skins,

Burron—Interwoven thongs forming a knet, or a strip of leather
rolled into a small cylinder.

CATGUT—A tough cord obtained from the intestines of sheep. Used
for violin strings, tennis rackets, surgical sutures, and for turk’s-
head decorations on canes and whips. Also for ferrules on the
latter.
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(..-M,FHKIN-—-«I..CIElhcr made from the sking of calves, The best s
most attractive thongs are cut from calfskin,

CHaMOI15—A very soft leather made from sheepskin,

COACHWHIPPING—A braid made around a core in which several
thongs are worked as one unit.

Core—A hard or pliable center of a whi i
- Q : P, quirt or crop, usually of
mf:sted rawhide or leather, but sométimes of rattan or Fre]:lch
willow. Also a rope center of a braid.

CrowN KnoT—A knot at the end of a braid where the working endy

are laid over each other so that they interlock A
back toward the braid, ey interlock and are pointing

Draw GAuGE—A hand tool for cutting thongs or leather straps.

Epce LaciNe—A type of edge braiding in which the braid covers
the edge of the Ica_lther. While a decoration it also serves to fas-
ten two or more pieces of leather together.

Farse Bram—Braid where leather thon
—Bi v gs are pulled alternatel
through slits in their own parts. Usually termed slit braidin;
and simulates actual braidin

Fi>—Sometimes called belt awl in leather work. A long taperin
meial tool with a blunt point used for making an :}g)enig?bg
tween thongs in braiding, as well as enlarging slits through which
thongs are passed.

Frar BR_Am—Braid in which thongs are worked alternately from
each side.

Fresu Sioe—The inner or rough side of the leather a
the smooth or hair side. & s opposed to

Gmm——-'?.[‘hg smooth natural exterior surface of leather from which
the hair has been removed. Same as hair side or smooth side.

Gun.ltognE—TA_pattem made by interlacing curved lines in which
braiding is simulated, sometimes carved or stamped on leather.

Ham Bram—The simple, three-thong flat braid.

HERRINGBONE—A. pattern usually of a V-shape formed by thongs

when braided in over-two-under-two sequence or over-three-under-
three sequence, .
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Hioe—A pelt from one of the larger animals, Cattlehide, cowhide,
horschide, etc.

Hiok Rore—Rope made from strips of leather cut from green hides
and braided. Formerly used by seamen in rigging.

Honoa—The eye in a lariat through which a braided leather rope
or reata is rove.

HuarACHES—Mexican sandal-like shoes with tops of braided thongs.

IncisiNe—Another name for leather carving. A method of _cutting
around the ornament slightly with a knife before sinking the

background.

INLaY—A. combination of two leathers where the braidwork is set
in the other, the two surfaces near level.

InTERLACED—Where laces or thongs cross alternately over and under
each other.

King-—Twist in a thong.

LacE—A small, narrow thong. Usually commercially made and
beveled; used mainly for edge-braiding or edgelacing.

Lacivg NeepLe—Flat needle split at one end to receive the thong
or lacing.

Latico—A form of thong of alum-tanned leather; often mistermed
rawhide.

Lock—Thonging in which each turn secures itself.

Lie—The “settling down” of a thong in the right position, usually
obtained by tapping it lightly with a mallet.

ManpreL—A. cylindrical or conical core used in making turk’s
heads or woven knots.

MARLINSPIKE—A metal pin tapering to a point used in separating
thongs in braiding. Synonymous with fid.

NATURAL—A term applied to unstained or undyed leather.
ParrLEcHE—Rawhide.

Paring—Thinning down the edge of the leather with a knife.
Pie—The under or flesh side of leather. Also called the velvet side.
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PiNkiNG—Cutting the border of leather in an ornamental pattern
of small scallops with indented edges.

Prarr  (Prat)—The continued interlacing of several thongs to
form a braided strap. In some sections plait means a round braid
and “braid” is used for flat braid.

Proneg—Tool for punching several slots at equal spacings.

‘PurLrine—A skin is more elastic from side to side than from neck to
tail,

Puncr—A tool with a sharpened cylinder or tube which acts upon a
soft metal base for punching holes in leather. There are also
independent punches known as drive punches. The revolving
punch has as many as six different size tubes.

Rawnme—An untanned hide.

Rounp Bram—A braid in which alternate thongs are brought
around to the rear instead of straight across as in flat braiding.

Run—The passage of a thong from one hole to another on the front
of the leather, without going over the edge to the back.

SappLE LEATHER—A vegetable tanned cowhide leather, tan or na-
tural colored.

SADDLE S0AP—A special soap used to cleanse and soften leather.
SappLE-STAMP—A metal stamp to impress various designs on leather.

SkiN—The pelt of the smaller animals, such as calf, goat, sheep,
ete.

Sxivine—Splitting a skin horizontally into several thicknesses.
Beveling an edge by paring.

SLoT—A long, narrow aperture as distinct from a round punched
hole.

SpanisH KNoT—A woven cylindrical knot of one thong worked with
a turk’s head as a skeleton or base,

SeanisH LAciNG—Edge-braiding or edge-lacing.

SQuARE BrAm—Braid usually made by the overlapping or crowning
of several thongs.

Stanpme ENp—The inactive or secured part of a thong as opposed
to the active or working part.
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THONG=—A narrow strip cut from a hide or skin. Sometimes beveled
on the flesh side.

TroNGING Criser—A small chisel with one or more tines or prongs
to cut slits for thonging.

THONG WHEEL—A tool cutting a continuous line of slots for thong:
ing when rolled under pressure.

Trick Braip—An inside braid made with three or more thongs cut
in a strap in such a manner that the ends are joined.

Tuse Punca—Same as revolving punch.

Turk’s Hrap—A braided wreath or ring in which the braid is
similar to that of flat braids but is continuous and made with
one thong. A turk’s head cannot have the same number of thongs
across its breadth as bights. The law is that bights and parts must
not have a common divisor or the working end will come back
to the standing end before the knot is complete.

Twist BrAI—Braid made with leather turned or twisted upon
itself

WorkiNng ENp—The end of a thong used in making a braid as dis-
tinguished from standing end.
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