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The LETTER by each project is for identification. The CORRE—
SPONDING letter will be found on the opposite page along with the
discription of each item, and the page in the book on which it will be
found. This will serve as an index to quickly find the desired project.
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by AL SvonLman

The cover of this book was made from 8 oz. cowhide, inlayed with brown suede. Inlaying
technique shown on page 38. Buckstitching was with white latigo lace. Letters were cut out
of 4 oz. cowhide, dyed white, and glued in place. Borders are dyed two shades of green.

BELOW: DESCRIPTION OF THE ITEMS SHOWN ON THE OPPOSITE PAGE.

FO IDENTIFICATION LETTER ................ PAGE NO.

A-

HANDBAG: Rough-out. Recessed borders dyed red,
buckstitched with silver lace. Birds on carved inset

dyed in natural colors. Berries; red. Background,; light

blue (blue and white mixture) Cova dye. Bag and

shoulder strap assembled with silver lace. ........... 42

HANDBAG: Red suede inlay, buckstitched with 5/32"

white latigo lace. Inset is brown suede, overlayed

with cut-out initials. Initials are dyed red inside, buck
stitched with 5/32" gold lace. Bag and shoulder strap
assembled by hand sewing, 7 stitches per inch.
Burnished:edges:: ::«w i voieinesiar ssesadaiie 38

HANDBAG: Grain-out. Borders are beveled and

matted, dyed white with Cova dye. Body of bag

antiqued It. brown. Monogrammed inset is carved

with scroll design; natural finish. Background dyed

white. Bag and shoulder strap assembled with gold

lace buekstiteh: -.....ocavaiins saweamanies swaaasem 41

HANDBAG: Burgundy latigo. Inset is carved on
natural leather. Colt is dyed sorrel color; sagebrush a
gréenish-grey. Birds dyed in natural colors. Bag and

shoulder strap assembled with 5/32" white latigo lace
bugckstitch. Burnished edges dyed dark brown.

COASTER: Border dyed dark brown, buckstitched
with 1/8" natural lace. Flower petals dyed pink.
Center; green, yellow,red. ...............covnin... 4

BUCKLE: Scroll and initial carving; natural leather.
Background and border; Cova Dye white.
Buckstitched withgold lace. ...................... 48

BUCKLE: Flowers and buds dyed yellow and orange.
Leaves, stems; two shades of green. Background
black. 5/32" white lace buckstitch.

BUCKLE: Goose dyed in natural colors. Background
dyed with mixture of Cova Dye white and blue. 1/8"
black lace buckstitch.

BUCKLE: Color kitten to your choice. Background,;
maroon. Border; red. Beading seeds; Zoe’s gold.
Gold lace buckstitch.

BUCKLE: Flowers pink and red. Leaves; two shades
of green. Background dark brown. Border; maroon.
Gold lace buckstitch.

FOIDENTIFICATION LETTER: ii-aists s damiiaramid PAGE NO.

K-

BUCKLE: Oak leaves are shaded in pale green and
brown. Background is dyed dark brown. Border; green.
Silver lace buckstitch. ............. ... . . .. 48

BILLFOLD: Filigreed name backed with red suede.

Dk. brown border buckstitched with gold lace. Natural
carving design. Outside border dyed yellow. Assembled
with 3/32" dark brown lace buckstitch. .............. 43

BILLFOLD: Figure carving scene dyed in natural colors.
Horses can be dyed any desired colors. Border is dark
brown, buckstitched with 3/32" natural lace. Assembled
with hand sewing, 8 stitches perinch. .............. 44

BELT: Recessed center strip dyed Cova royal blue,
buckstitched with gold lace. Borders light blue. 1/8"
natural lace buckstitch. ............ ... ... ... ... 46

BELT: Flowers dyed yellow and orange. Background;
black. Leaves and stems two shades of green. 5/32"
white lace buckstitch. . ........... ... ... ... L. 45

BELT: Basket-stamped center section; antiqued. Re-
cessed border dyed white. 1/8" medium brown lace
BUCKSHICI:: ooivemmmmmmn ssuisscimumisonin: aeess sume s 45

BELT: Recessed borders; red, buckstitched with silver
lace. Arrows; white inside, borders yellow, background
black. Turquoise in other segments. ................ 45

BELT: Rough-out. Background center section dyed
red. Border beveled and matted, dyed dk. brown.
5/32" white lace buckstitch.

BELT: Flowers, pink and red. Leaves; two shades of
green. Background dark brown. Maroon border. Gold
JaCODUCKSICN., o0 oonioimusieiminecansisie siomiosuscossaus aiecmuend 46

BELT: Scroll carving is finished in natural leather.
Background and border dyed Cova white. Buckstitched
With:gold 1866, - c.v.c:e sommsmmamwens wws@ummmms s 46

BELT: Oak leaves are shaded in pale green and brown.
Background is dyed dark brown. Border; green.
Buckstitched with silver lace.

SEE COLOR PHOTOS ON BACK COVER
ALL ILLUSTRATIONS AND BLACK & WHITE PHOTOGRAPHY BY THE AUTHOR.

COMPLETE INDEX ON PAGE 49

©1978 by Tandy Leather Companyy. ©2006 by Tandy Leather Factory. All rights reserved.

Patterns in this publication may be reproduced for personal, non-commercial use by our customers. No part of this publication may be reproduced for
commercial use in whole or part, or stored in a retrieval system, or transmitted in any form or by any means, electronic, mechanical, photocopying,

recording, or otherwise, without the written permission of Tandy Leather Factory.
For information regarding permission, please write to Tandy Leather Factory, 3847 East Loop 820 South, Ft. Worth, TX 76119.
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What we term “BUCKSTITCHING” probably
derived from the early days when leather garments
and other items were sewn together with buck-skin
thongs. These laces were made from deer skins,
either rawhide or with some tannage. Deer skin is
very strong, therefore articles sewn or laced with
deerskin thongs, or lace, were very durable. Laces
and thongs made of deerskin used to be commer-
cially available. There still may be a few places or
people who prepare these thongs, but generally
speaking they are probably not too readily available.

Almost any kind of commercial lace leather can be
used for buckstitching. Or, you can make your own.
For best results, the edges of the leather should be
beveled on the flesh side. This allows the stitches to
lay flatter against the leather. . .which is more prac-
tical and more pleasing in appearance. Each stitch
should be made as uniform as possible. . .the most
desirable being in a diamond shape. This can only be
accomplished by slitting the leather with lacing
punches or saddler’s awls of the proper size. Round
punches are not used for buckstitching as a diamond
shaped stitch cannot be made.

“BUCKSTITCHING"” is simply a running (over-
under) stitch, with the lace or thong coming up
through one slit and down through the next. . .con-
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tinuing in this manner until the stitching has been
completed. Buckstitching, as we know it today, is
generally used as a decoration to enhance the ap-
pearance of the design or project. It should not be
used as a sole agent to hold two or more pieces of
leather together where great stress and strain will be
applied to the buckstitched seams. Generally, these
seams are sewn by hand (or machine) as the leather
buckstitching cannot bear the strain of constant use.
In this case, buckstitching should then be used as a
decoration only.

There are “rights” and ‘“‘wrongs” with BUCK-
STITCHING as with anything else. Study the sug-
gested methods we have shown throughout this
book. REMEMBER. . .the proper angle of your
lacing slits is most important for good diamond
shaped stitches. Before proceeding with your
buckstitching, read this book thoroughly and
adopt the methods you like best.

BUCKSTITCHING is not difficult. And. . .it is not
slow once you learn how to manipulate the needles
and/or lace within your fingers. Be sure to study
these techniques. You will have less trouble with
twisted lace and the work will proceed quite rapidly.
Special ““speed” buckstitching techniques are shown
on page 27.

WRONG BUCKSTITCHING EXAMPLES
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CORRECT ANGLE, BUT SLITS
DO NOT FOLLOW GUIDE LINE.

|

SLITS TOO CLOSE FOR

PROPER STITCH. DIAMONDS T00 LONG.

SLITS ToO FAR APART.

GUIDE
LINE

T——H{jifv-r.t—'—y = =3 .—r-'w"———

- SLITS NQT ENOUGH ANGLE‘ o
CANNOT MAKE A DIAMOND
SHAPED STITCH.

. SLITS NOT AT UNIFORM ANGLE;
MAKES |RREGULAR STITCHES -
VERY POOR EXAMPLE..

SLITS HERE ARETOO
CLOSE TO EDGE; NOT
ON GUIDE LINE.

STUDY THE CORRECT EXAMPLES ON THE
OPPOSITE PAGE. SPACING CAN BE MARKED WITH
DIVIDERS IF SPACING WHEELS ARE NOT AVAILABLE
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A PURCHER Examples here illustrate the diamond shaped stitches created by using a variety of
" SPACERS punches, spacers, and laces. Scribe light guide lines with dividers for each punch
3/32° 4 -PRONG
THONGING S {y and lace as shown. Study the examples shown below, and the tools used.
CHISEL ..'»f:;:\:';?;‘
s . 'NHQ
S S Y ,&\ ¥ J 3/32" g
\~-—- - .15\/ A - e - - e O - o 4 Lace 1.
4 : , : 'IS\/
3/32" 4 -PRONG i /8" GUIDE THIS STYLE 1S USED WHERE BUCKSTITCHES WILL BE SMOOTH
LINE (GRAIN SIDE) ON BOTH SIDES OF THE PROJECT. DIAMONDS
fl"h/:/GG‘gH‘TS*:EOLNG" \ ARE ELONGATED.

‘ ¥
N — 3/32" —
e — A /lfszzzflﬁéséie'q;ﬂi&_qZC
3/32 " SINGL W
PRONG . 3/32" GUIDE WITH THE ANGLED SLITS THE DIAMONDS ARE LESS ELONGATED.
LINE ROUGH (FLESH SIDE) OF LACE WILL APPEAR ON THE BACK SIDE
OF THE PROJECT.
E——
" o . 3/32" Q3 =
g — . B 0 LACE
e \usé‘;:,mvnDERs ORTO" * -/z’g Rt R L‘
b S, SPACING WH B Rt o 3/3250uIDE S llancis STRAIGHT __ & & — &
‘. SRR LINE SLITS SLHTS. ——>r “dw -
\ o =3
/BTH4 PRONG w2 L FOR 3/32" LACE USE -~  FOR /8" LACE USE No.5 OR No. & WHEEL
ONGING & No.& OR No. 7 WHEEL. AND V8” SINGLE PRONG CHISEL.
CHISEL Q '
& ; ¥ Pl |
/8"
o A —"—-—'_."’"""-VLACE|4>'
/8" 4 - PRONG ' 5/32" GUIDE THIS IS THE SAME AS EXAMPLE 1, ONLY WITH V8" LACE.
LINE THIS TYPE OF STITCH WILL NOT LAY AS FLAT AS WITH THE
ANGLE THONG- ANGLED SLITS.
ING CH\SEL
v
o ' ‘/8,, e —
A (//»///0&0&0%5_:]5'
/8" SINGLE 5
1 8pRSO':,% 3/32 GUIDE THIS IS THE SAME AS EXAMPLE 2, ONLY WITH /8" LACE . \
LINE USE \/8'* SINGLE PRONG AROUND CURVES,
» ¥ :
= B ~ - .- - - L - ., .~ . . - '/8" =
= NN Chos 1 Sedasadld 2 D=2 X I
L E "
5/32" SINGLE S WHEEL 3/32" GUIDE THE No. & WHEEL MARKS SPACINGS SLIGHTLY CLOSER.
PRONG LINE TOGETHER THAN THE 4 - PRONG CHISEL. YOU'LL NOTE
( THE DIAMONDS ARE CLOSER TOGETHER.
v
| SSUL GRS h / “ - - . / / / / / / / ‘ 5/32:3/16” '? r—
_NO-S’ ; A ""' LAacE € P
%52531-::&4 1/8" GUIDE No. 5 WHEEL MARKED THESE SPACINGS . THESE STITCHES
LINE ARE SLIGHTLY CLOSER THAN IN EXAMPLE 8. MAINTAIN
N P PROPER SLIT ANGLE .
k v
5/32-3/16" ; —
4_.-._‘\_._.&\“.“1_'\..;;. e e R LTS C=ta N e /o’ /.’ ’.’ - LACE 8
SPECIAL 1 . a5 B ‘ “ o o a | ] 4
L STOHLMA > 3/16  GUIDE THE SPECIAL AL SToHLMaN BUCKSTITCH WHEEL, IN COMBIN-
ﬁl%cgssz/rggf LINE ATION WITH THE RWL, WAS DESIGNED TO SPEED P Bucl\;<— '

STITCHING. COMPLE N . : .
PAGE 26 . OMPLETE INSTRUCTIONS; PAGES 2¢ THRU 30.

HOW TO BUCKSTITCH ON FOLLOWING PAGES

" 5/32" BUCKSTITCH 5
AWL— Sek Page 27 ' A
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NOTE: STRIKE TOOLS WITH RA

% 5
] ~— HOLD TQOLS >

WHIDE MALLET —NEVER A STEEL HAMMER

W 2

ANGLE

/ CHISEL

STRAIGHT

Scribe a light guide line

around the edge to be : . .
: When using thonging chisels,
buckstitched. Space the place a boa?'d or figrmgpiece of Stay on the guide line, as shown on page 3. With

:‘Irr:;n att:]hee ségge; g;:zr:ﬁg leather under project. The end the multiple pronged chisels, fit the first prong
to' the: type. of “Gronging grain of a chopping block is into the last slit of the previous punch. This
focland width of locs you ideal. Hold tools straight up insures even spacing. Ihe single prong is used on
will be: iing. -etc. See ax: and down. Strike sharply with curves and to “adjust” spacings at corners. This

el bn'pags 3. the mallet. | is explained on page 20.

STAMPING THE COASTER

A
TRACING PATTERN l PHOTO PATTERN
c S CUT FROM j
70z, TO 8oz. :
COWHIDE.
K

1

2

For our first project, we will buckstitch a coaster. . . Moisten the leather and trace, carve, and stamp the
about 3 1/4” in diameter. We will use 1/8” wide design (use available instructions for the carving and
lacing. Page 17 shows approximate border widths stamping procedures). Decide on which color of
from carving design to edge of leather, to accomodate buckstitch lace you will use and dye the border and
various widths of lace for buckstitching. Use a background accordingly, for contrast. Dark back-
compass to mark out your coasters. Cut out the ground; light colored lace. . .and vice versa.

coasters.
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STITCHES

CARVING DESIGN
NOT SHOWN FOR .
CLARIFICATION ¢

WRONG... opp nuraer
o OF MARKS WILL ABUT .
%uN\gE <) STITCHES. SEF BELOW. f

AN “"OVER" STITCH REFERS TO

THE LACE AS |T APPEARS
ON THE FRONT OF

THE PROVECT

s Y[&Q' Ry
R
__>’ \9"2

A Sk
ADJUSTED A

- vk.com/kozhcraft

%/Hp,yk
PREPARING THE COASTER FOR BUCKSTITCHING

( AFTER STAMPING AND DYEING )

" UNDER"STITCHES

..u~ AT BACK SIDE
y OF PROJECT.

.“‘*\*\Xovsz"

STITCHES

CARVING DESIGN
NOT SHOWN FOR

CLARIFICATION

’ RIGHT... zvenvumBER
e QF MARKS WiLL INSURE
% PROPER STITCHES, AS .

SHOWN BELOW.

MARKS

3

Scribe a light guide line around the edge. Mark position
of lacing slits with a No. 6 wheel. Begin at bottom as
shown. You’'ll note as we come back to the starting
point, we have 59 marks. You must have an even
number of marks for the stitches to come out right,
Otherwise, upon completion, stitches will abut...
which is not desired for professional appearance. See
the example below.

START OF WHEEL MARKS

ABUTTED STITCHES

’

START OF WHEEL MARKS

o

59

START OF WHEEL MARKS

[4

Since even numbered marks are required, you will have
to adjust the marks to make them come out even.
Study the sketch above. Use stylus to alter marks.
Change 59 to 58. Move 57 over almost to 58. Move 56
close to 57; 55 halfway to 56, etc., as above. The
varied lengths will not be noticed when laced. With an
even number of marks, stitching will come out pro-
perly as shown below.

/IMPORTANT 7

Before punching the lacing slits, always “count” the
number of marks around the project after marking with
the wheel, or dividers. An even number is desired, so
you will have an over-under set of stitches on front of
your project. Abutted stitches (in step 3 above) are not
desireable. Always adjust odd numbered marks (either
longer or shorter) so that you have an even number of
marks around the project, or along any edge from cor-
ner to corner.

Now that all lacing marks have been adjusted to
even numbers (step 4) punch all of the angled slits.
See page 3 for proper tools, slit angles, etc. You are

now ready to start buckstitching the coaster.
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FLESH S\DE
ur

The length of lacing required for buckstitching is generally 1 1/2
times the total distance to be laced. Heavy materials may require a
bit more length. To remove kinks and curls from lace, pull it sharply
over the edge of a chair back or bench, as shown, with flesh side up.

/. ¥ g ——FLESH SIDE UP )
Py &/ :ﬁ‘\{__,.,»- .

(B

SHARP KNIFE

R, 7 —
A A 7
2, 7 %

7/ A

EDGE QF
BENCH

Point one end of lace by skiving flesh side with a sharp knife (A)
about 1/2” from end. End should be tapered out to a feather edge
(B). Trim end to a point (C).

[:1/32“ '/7:_]

LACES
SHOWN
FLESH S)DE
up

OPEN END WIT
FINGERNAIL, INSERT
POINTED LACE END. TAP

TO SECURE PRONGS IN LACE.

PARAFFIN TWO —~ PRONG
LACING NEEDLE

The TWO-PRONG lacing needle, shown here act-

ual size, is suitable to use for buckstitching.

Round lacing needles would be difficult pulling
through slits. Wider laces may require a longer
tapered end.

u u J Actually, in all of our buckstitching, we use no
needles. . .just taper the end as previously des-
cribed and paraffin it thoroughly. See page 27.

Pull lace over paraffin on
flesh side, to make buck- LACING

stitching easier and pre- FID

vent fraying of lace.

The LACING FID is a most important tool to
aid in buckstitching through the slits made by
the thonging chisels. The end of the tool is
smooth-blunted for easy opening of the slits.
This makes insertion of the needle and/or lace
easier. . .especially from the back side.

DO NOT use bees wax; it
will make lace sticky. Hold
lace tightly against the
paraffin with thumb as
shown. Paraffin the entire
lace on flesh side. Para-
ffin the pointed end.
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( SINGLE PLY LeATHER)

—-- No7e: ALway BUcKSTITCH TOWARD
YOURSELF.

SLIT END FLESH SIDE

SLIT IN END
(RoUGH SIDE OF LACE) o

OF LACE Ei1D

GRAIN SIDE
(smoor# S|,

N

NOTE' 7Tw/S REPRESENTS THE
LACING NEEDLE WHEN SO
SHOWN IN OUR ILLUSTRATIONS.

LACING
NEEDLE

. ¢

For instruction clarification, the
lace will be shaded as in the above
sketch. This will indicate the grain
and flesh sides. Most of the ill-
ustrations will also show short

\\

A\

)

JAWS OF
STITCHING HORSE FLESH

\\\\\\\m

A

lengths of lace. . .to better illus- Cut a piece of 1/8" lace about 20" long, to be sure of having ample. Prepare
trate the turn of the lace, to aid in lace as instructed on the opposite page and attach the needle. Clamp pro-
your understanding. ject in stitching horse. Push fid in slit, and pull lace through, from back side,

as shown. Keep fid in hand.

BACKSIDE VIEW
SHOWING FIRST
STITCH PULLED
TIGHT,

Wy,

§§ To BETTER CLARIFY OUR INSTRUC —
§\ TIONS, WE WILL NOW OMIT THE

N ( STITCHING HORSE JAWS AND THE
= | CARVING DESIGN FRom oUR

SO ILLUSTRATIONS,

2 3| #v

Push lace through second slit. . .and through slit Pull slitted end of lace up snug, at back, and pull first stitch
in the end of the lace as shown. This will lock tight. Open 3rd slit with fid and push needle through from
the end of the lace when the first stitch is tight. back side with left hand. Shift fid back in hand. Grasp needle

with fingers (as shown) and pull through slit. Pull several
inches of lace through the slit.

IMPORTANT... carcrutry ForLow THE

NEXT FEW INSTRUCTION STEPS ./ ‘

With the needle and fid in position shown at left
(step 3) it is important how you position the
needle in the fingers. Proper manipulation insures
the lace is always with the correct side out. . . and
will greatly speed up your buckstitching. DO NOT ’
LAY THE FID DOWN! ‘

| CAREFULLY FOLLOW THE INSTRUCTIONS ON FOLLOWIN ,
— A OW/NG PAGES :f--—
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4

Bring 1st (index) finger from be-
hind the needle. . .and place it in
FRONT of the needle as shown.

X

N \}\\\

7

“Twirl” thumb and 2nd finger to
turn needle = COMPLETELY
around. Lift first finger. Needle
should be between thumb and 2nd
finger, as shown.

NEEDLE

BETWEEN FINGERS
» . - v \y

9
Now grasp lace up close to
project, as shown, and pull
slack out on the back side.
Keep fid in hand. . .needle bet-
ween fingers.

KoxkeBHMKa

5

Now put thumb BEHIND the end
of the needle.

N

8

Now place 1st finger over needle
as illustrated. Raise thumb and 1st
and 2nd fingers should now hold
needle as shown. Lace is properly
turned for entry into the next slit.

10

illustration.

- vk.com/k
ING THE COASTER/- OCZoQJCt: {Sﬁd

i
S

Bring second finger from BEHIND
needle and place it in FRONT of
needle, as shown.

NOTE:
This may seem like a compli-
cated exercise, but it is quite
simple. Once you have
learned this, it becomes auto-
matic. It is accomplished in a
fraction of a second and
speeds up buckstitching. ..
always insuring that the lace
is properly turned for entry
into the next slit.

If you can manipulate the
needle in any other fashion,
to accomplish the same
results, do so. Do what is
most comfortable for you. . .
this speeds up the buck-
stitching.

S

W &

\ NN 7

Pull stitch up snug, turn hand up
as shown. Extend 3rd finger up
behind the lace, as shown in the

NEED
Vs LE

N

I ks
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BUCKSTITCHING THE COASTER - Continued

NEEDLE
s Fdoe = A

%

‘g\\\\\\\\\\\\ WS

IF LACE BREAKS
11 SEE PAGE 16

§\\\

NEEDLE

:.

1

Now fold 3rd finger down OVER lace, rolling lace over 1stand =~ Now transfer needle from 1st and 2nd fingers
2nd fingers. This locks lace in fingers to pull stitch tight. CAU- .. .back between thumb and fingers as shown
TION: some laces are not as strong as others. DO NOT pull the  in sketch. Do not turn needle over. Lace should
lace so tight as to break it. . .but tight as possible. Experience is  be properly turned, grain side toward you.

the best teacher.

- 2
RN ‘\\\ - / ’
N O

Grasp needle on the back side with the left hand, as
shown. The needle usually goes readily through from
front side. However, if it is too tight, reopen the slit
a bit with the fid.

NN

16

Push needle into next slit.

Wit BE EXACTLY AS STERPS
4-5-6-7-8...0NLY N/
REVERSE ... BEING IN THE

\ LEF7 HAND.

NoTE:
STEPS /15— |6-1/7- /8- /9

GRA\N S\DE

0O

Pull several inches of lace through the slit. It
is important that the needle be in position
within the fingers as shown above. Follow the
next four steps carefully!

W

Bring first finger from behind the Now put thumb BEHIND the Bring second finger from behind
needle. . .and place it in FRONT end of the needle. needle and place it in FRONT of

of the needle as shown.

needle, as shown.



CyHaOyk

BUCKSTITCHING THE COASTER - Continued
\ ;

18

“Twirl” thumb and 2nd finger to turn
needle COMPLETELY around. Lift first
finger. Needle should be between thumb and

2nd finger.
N NEEDLE
\. BETWEEN
\ FINGERS

N

Now grasp lace up close to project as shown, and

pull slack out on front side.

KoxeBHuka

- vk.com/kozhcraft

IR

\F YQU WILL MAKE
A DETERMINED

EFFORT TO MAN-
IPULATE THE FIN-
GERS AND NEEDLE
IN THIS FASHION,
IT WILL SOON BE-
COME AUTOMATIC.

Now place 1st finger over needle as illustrated. Raise thumb and
1st and 2nd fingers should now hold needle as shown. Flesh side
of lace should be turned for proper entry into next slit.

Pull stitch up snug. . .turn hand up as shown. Extend
3rd finger up BEHIND the lace, as shown in the
illustration.

22

Now fold 3rd finger down OVER
lace, rolling lace over 1st and 2nd
fingers. This locks lace in fingers. . .
pull will not be on the needle. Pull
the stitch tight.

)
R~ NEEDLE

&)

S
B

TRANSFER NEEDLE
BACK TO FINGERS
N\ (W LEFT H#AND )

o AS SHEWIN

\ ¥
Ul Oe

USE FID To
ENLARGE THE

/ NEXT SLIT.

)

N

F LACE BREAKS
SEE PAGE 16

i 1

//

/
/

10

//

Follow the procedures as ill-
ustrated above. Each hand
must manipulate the needle

and/or fid independently of
each other.

e

PULL STATCH

—
<

W
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BUCI%T CHING THE COASTER - Continued

\ M,—J BU(‘/(Sr,,-c./””c
BEGINNING ¢ \\\
N N, i \\\ \ \ \

STITCH

nes £

\\\\Q \ ~
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STITCHING
HORSE JAWS

24

Push needle through from back side and grasp with Continue buckstitching around the project as previ-
fingers of right hand (as shown) and pull out several ously instructed. Stitch up to the last two slits, as
mche3s of lace. We are now exactly in position of shown. Always re-clamp in the stitching horse so you
step 3.

are working above the jaws.

To finish off. . .push lace through Grain side of end (D) should be Pull on loop (C) to tighten loop
from back. . .leaving loose loop  against back of coaster. Pull on (B) (B).. .pull tight. Next, pull end
(A). Continue lacing, as shown,  to tighten loop (A). Pull tight. (D) to tighten loop (C).

leaving loose loops at (B) and (C).
Run end (D) UP through (A).

\\\\\\\\ y \%\\\\\\\ THE BUCKSTITCHING ... SHOW/ING USES

LACE TWISTS HERE -, [J.

TO GO UNDER -, -, - -

. OGP IS, -

CUT OFF
END (D)

®
BEGINNING STITCH, SHOWING

SLITTED END LOCKED. 7
25 30]

To “set” (flatten) the buckstitching, moisten back and front

7

Back side view shows how completed with a damp sponge. Turn face up and tap around stitches with
lace shoul_d look. Cut off end of lace smooth-faced hammer. DO NOT touch the carving! Cut off lace
close to stitch (A). . .shown by arrow. end, then edge and burnish both sides of edge. Dye edge, if

desired.
NOTE: The buckstitching should be

“set” before cutting off lace.
See step 30.

1



LINING

Carve and stamp; dye coaster. Bur-
nish edges BEFORE lining, as suede
will not burnish. Rubber cement
suede to back. Trim excess suede off
. . .punch the lacing slits.

3

7.
//
\
7\

® @

——————

7 uLL
\&TS

Pull first stitch (A) tight, locking end
between (1) and (2) slits. Enlarge (1)
slit with fid, run lace out back. Bro-
ken arrow indicates return of lace.
Open slit (3) with fid.

Pull on loop (B) to tighten loop (A)
on back side. Pull stitch up tight. ..
to close gap between suede and
coaster.

12

CyHayk

KoxkeBHUMKa

SLIT IN END

/ //////’/\//// :
<N »,/%/

Peel suede back from coaster at
starting point. Start lace through slit
in suede, going out back side as
shown. Pull lace up close to slitted

- end, between the leathers.

‘N

/  BEGINNING
STITCHES
Continue stitching around project.
Loose-lace through last slits, as

shown. Circled numbers indicate be-
ginning stitches, (shown only for
clarification of instructions).

Pull loop (C) to tighten loop (B).
Pull stitch tight. Next, pull end (D)
...which is between leathers.. .to
take slack out of loop (C).

CUT OFF END
BETWEEN

- vk.com/kozhcraft
BUCKSTITCHING DOUBLE PLY LEATHER
We will lace the same coaster project using a suede lining on the back side. The suede

will make the coaster less likely to slide around. Also, this will instruct you on how
to conceal the lace ends BETWEEN the double leathers.

LINING

/:; l

ONO\)

Run lace through suede in slit (2);
through slit in lace, and out slit
(2) in coaster. This will lock first
stitch. Broken arrow shows how

lace will go back through BOTH
pieces; slit (1).

) é
£
)

=

Run end (D) through slit “X” in
suede against flesh side of loop (A).
Pull end (D) UP between leathers,
as shown. This forms loop (C).
Study the illustration.

==

LEATHERS SULEDE

L\NING

7| BheK b | e O

This is how stitches should appear on
suede side (back). “Set” the buck-
stitching, and complete as described
on page 11. . .step 30.
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BUCKSTITCHING STRAIGHT (¢ \N-LWNE) SLITS
~ SINGLE PLY LEATHER —

Prepare lace as previously described. Pull through first
slit, . .flesh side up. Go through next slit, and through
slit in end of lace. Study sketch. . .keep lace turned as

shown.

NOTE:! WITH THE STRAIGHT SLITS, THE LEET HaND
MUST TURN NEEDLE OZPQ$/7E 70
‘ INSTRUCTIONS ON FHGES S=70

Continue lacing through slits as
shown: GRAIN SIDE UP going out
back. . .FLESH SIDE UP coming to
front. Pull each stitch tight as you

Pull loop (B) to tighten
loop (A). End (D) should
be flesh against project.

Back side view of
step 5 shows lace
properly turned.

side up.

To better explain this stitch. . .
think of it as a spiral, shown
above. This keeps grain side of
leather out on both sides of
project. '

Pull on loop (C)

to tighten
(B).

loop

Pull first stitch tight. This
locks end of lace. Bring lace
back through 3rd slit, flesh

Back side view of
step 2, showing
how end is locked.

®
CEaE /%/////%%/
ONY

Continue stitching to end of project.
Lace through last two slits as shown:
loose-loops at (A)-(B)-(C). Run end
(D) under loop (A). Twist loop (C) so
flesh side of lace is against back of
project.

CUT OFF

Pull end (D) to tighten loop (C).
twist in loop (C). “Set” lace and com-
plete as on page 11.

BUCKSTITCHING STRAIGHT (w-une) SLITS

e .
<ESeame

D[RECT/ON

®

Start lace in 2nd slit between
leathers, GRAIN side up. Come
out 1st slits with flesh side up.
’ Broken arrow shows how lace
: goes back through slits, UNDER
¢ the beginning end.

DOUBLE PLY LEATHER

Pull loop (A) tight.
Push lace through 2nd

Pull
tight. This locks

loop

(B) Continue lacing to end of

project. Run end of lace (D)

S!its, as shown, grain  end of lace bet- UP between leathers, as ¢
side up...UNDER  \yeen leathers. shown. Complete as in steps
beginning end. G-H-1, page 12. f

13



CyHayk

7
/ 27 4
EEEEIRNN o
When running out of lace and the buckstitching
is not completed, stitch until about 4 of lace

remains at needle. Leave a loose loop (A) on
front side of project, as shown.

Ko)xeBHuKa
SPLICING THE BUCKSTITCH —STRAIGHT (w-wne) SLITS

- vk.com/kozhcraft

~—_NEW LACE

=

T N

"~ SKIVED END

@

Make a new lace and attach needle. Skive some thickness
off about 1/2” of lace end. Open slit with fid and push
lace through same slit, UNDER old lace. NOTE: FLESH
SIDES OF BOTH LACES GO TOGETHER! Leave about
1/2" of new lace end protruding, as illustrated.

SPECIAL NOTE:

NEW LACE

When buckstitching the o R
straight slits, the lace can N
either be GRAIN side up. . . ///////////////
or FLESH side up for the = 4 2 7w

: T2~ = 7 N\ "= ace goes o, NS\ < LACE GOES
splice. This depends on how Gl I QWAL I )€ Lack co
you started. In either case END\> & - LN b END ~ S} INSDE
the stitches will appear the our SIDE ouT

This is the same as step 2 above.
GRAIN side of old lace is UP.
New lace must go UNDER it...
FLESH SIDES TOGETHER.

This shows old lace with FLESH side
UP. New lace must go on TOP of it (as
shown) FLESH SIDES TOGETHER.

same, but it makes a differ-
ence in the splicing. Study
the illustrations at right!

. /////////////

b 7 //

©)

Continue from step 2. Twist end of new lace so
grain side is out. Pull up inside loose loop (A) as
shown (large arrow).

END OF
=~ NEW LACE

NEW LACE

Project is twisted here to show back side view.
Pull new lace through next slit, formingloop (B).
Twist old lace so grain side is out...down
inside loop (B), as shown.

14

—y FLESH SIDES OF LACE MUST ALWAYS GO TOGETHER ./}——

END OF

OLD LACE —7 NEW LACE

— @

@

Now pull loop (A) tight. This locks end of new
lace. Use fingers of right hand to hold new end
tight and flat.

«— END OF
NEW LACE

NEW LACE

Hold old lace tight and flat against project. Pull loop (B)
down tight. This locks end of old lace. Tap with ham-
mer to “set” splice, and carefully cut off ends of both
old and new laces close to stitch. Tap with hammer
again. . .continue buckstitching.
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SPLICING THE BUCKSTITCH— ANGLED SLITS

2

When running out of lace and the buckstitch- Make a new lace; attach needle. Open slit with fid and pull
ing is not completed, stitch until about 4" of new lace through the SAME slit as shown. Flesh side of
lace remains at needle. Leave a loose loop (A) new lace rests on the grain side of the old lace. Leave
on back side of project, as shown. about 3/4" of end on back side.

THUMB’\:/%

i BACK VIEW | iy

lllustration here has project twisted to show you With end of new lace held tight (flesh side up)
the back side. Hold end of new lace down firmly pull stitch tight (A) with old lace. This locks
with thumb of left hand. end of new lace.

FRONT OF PROUJECT

END OF
OLD LACE

“

,,//////”

sl

5 V. ¥ Now run new lace through
> P ¢/ next slit. Pull the stitch down After completing the buckstitching,
Now, holding old lace tight, | tight.. .keeping end of . old tap the spliced stitches with hammer.
cut it off (with sharp knife) | laceconcealed under the stitch. Cut Off' the"end of the lace close to
just in front of the next slit. Continue buckstitching in the stitch. “Set” the buckstitching and
Make a SKIVED cut to reduce regular manner. comglgte as described on page 11,
step 30.

bulk at cut end.

15



CyHayk KoxeBHuka - vk.com/kozhcraft
BROKEN LACE— ANGLED SLITS

MODELING
Toou

ROKEN LACE

=

7

When buckstitching. . .should the lace break
...DON'T PANIC!

%// . i

Use the stylus end of your modeling tool, or fid, and
begin removing stitches from the slits.

—

C

Pull about 3” of the end out of the slits.
Leave a loose loop on the back side, and
about 1" of the broken end on the front side.

Make a new lace; attach needle. Open slit with fid and
pull lace through as shown above. Now. . .continue the
steps 2-3-4-5-6-7 as on page 15. This is now exactly like

the splice.

IF THE OLD LACE /S LONG ENOUGH 7O CONTINUE STITCHING ... USE
/7 INSTEAD OF MAKING A NEW LACE ; UNLESS IT /IS A BRD PIECE.

BROKEN LACE —STRAIGHT (w-une) SLITS

NOTE

‘, BROKEN LACE

3

Insert new lace through slit as shown. This is
exactly the same as step 2, page 14. Always keep
the flesh sides of the lace together with this type
of splice.

END OF
NEW LACE

16

BROKEN
END

—3

GRAIN
S\DE UP

SEE SPECIAL ND7E ... ON PAGE 14
IF THIS LACE IS TURNED
FLESH S)DE UP.
- /// -’-_\: > A
/

Use the stylus or fid, to remove stitches as steps B and C
above. Leave a loose loop at front. . .broken end at back
side.

BROKEN
END

Y /////// 7 ' P#:.é.ﬁ:/
1 gy

Pull end of lace UP inside loop, pull stitch tight. This
is exactly the same as step 4, page 14. Continue the
splice as with steps 5 and 6 on page 14. A broken lace
is handled the same as a splice.
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CyHA,
PREPARING PROJVECTS FOR BUCKSTITCHING

After carving and stamping the project, complete all
necessary dyeing. If white or light colored lacing is
contemplated, the border area is usually dyed dark

. .to contrast with the buckstitching. The project
must have ample border width (from design to outer
edge) to comfortably accomodate the width of the
lace, without “crowding”. See examples below. If the

LAy AT

/////// /// /////////

7 ////’

////

SEWING —3 74 -_.......,

XTRA WIDTH FOR SEWN EDGE

Here the 'same carving design and buckstitch-

1 1/2" belt. . .carving design
is made to accommodate
buckstitching only.

ing will be used. However,

////////// iz
«-—aw y

be sewn. To maintain the same design width,
borders must enlarge to 1 3/4" wide.

buckstitching is for decoration only, and the project
is to be held together by machine or hand sewing,
additional border width will be required to accommo-
date the sewing. Some adjustments in the carving
design will be required if the outside dimension of
the project cannot be enlarged. See the belt examples
below.

Zz
woe -

G
s

///////////////////

/W

i gt w///////////

REDUCED
WIDTH OF

DESIGN AREA
FOR SEWN EDGES

A By
. /////// /////w ,
SEWING > stssosmintnbntutrtotrbmim) prrs

Here. . .to maintain the 1 1/2” belt

width, the sewing, and the buck-
stitching. . .the carving design area
had to be decreased.

the belt is to also

&= 3/32"
LACE

4

BORDER WIDTHS FOR APPROX.... V4!

BUCKSTITCHING (seant) ~ g
The illustrations at right show
“suggested” border widths from
the carving design to the edge
of the project. . .for widths of L
various laces. APPROX. ... 3/i6"

(sCANT)- -

Different types and thicknesses .
of leathers will alter some bor-
der widths to a degree. Exper-
ience will teach you to judge
these widths accordingly.
As suggested (at top of page)
if the edge is to be sewn, addi- ¥ _
tional border width will be re- APPROX.... 3/g"
quired to accommodate the (SCANT) .

sewing. Or, a decrease in the
carving design width will be
required.

17
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-5 & 9O &

b A Like 3

SKWE

HOW TO SPLICE
LACE ON PAGE 14
BROKEN LACE
QN PAGE I6.

If belt is to be “lined”, cut
lining slightly oversize.
Stretch tight and cement to
flesh side of carved belt. A
good way to do this is to
tack lining to bench in
stretched position. Press
cemented belt in place on it.
Remove the tacks. Punch
lacing slits and buckstitch.

When lacing around the tip,

you must have an EVEN X

number of slits. . .counting
from starting point...to
have stitches come out pro-
perly, as in the RIGHT
example.

In the WRONG example
you'll note the lace is enter-
ing slit “X"" from the wrong
side. The next “over” stitch
cannot possibly form a dia-
mond shape. Be sure to
count the slits before
stitching.

When completely buckstitched. . .moisten stitches on front and back
sides. . .and lay face up on your stampingbench (hard, smooth surface).

i BILLET END

BUCKSTITCHING BELTS

Before buckstitching belts or straps, that will have buckles attached, first make
all necessary skives on the flesh side. Always skive some off the tip of the billet
end (as shown) on belts and straps. This makes it easier to thread them through
pants loops and keepers at the buckle end.

FLESH SIDE

77| faster and there will be less fraying and strain

on the lace.

- LINING LEATHER
N FLESH SIDE UP

“SETTING"” THE
BUCKSTITCHING

7 oy
Ly,

T
, / // //// Sre

"

BE SURE YOU HAVE AN “EVEN'NUMBER
OF SLITS ON ANY EDGE...WHERE LACING
SLITS CHANGE ABRUPT ANGLES, TO
INSURE PROPER STITCHING .

SEE PAGE 31
% FOR OTHER
SETTING “"SUGGESTIONS.

Use one of the smooth matting tools (shown) and ““walk” it over the
stitches, pounding the lacing as flat as possible. Do not stamp on carving.

Trim off excess lining leather. Edge both sides and burnish.
Punch all necessary holes and install the snaps.

LEATHER BUCKLE PATTERNS ON PAGES 47-48 -- BELT PATTERNS ON PAGES 45-46
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BUCKSTITCHING NARROW STRAPS & —

Buckstitching greatly enhances the appearance of narrow straps
such as hand bags, reins, bridles, etc. When using single ply leather,
the buckstitching must terminate at the holes in the billet end
(shown in example at left). Should the buckstitching continue to
the end, the strap would be rendered useless, as the buckle tongue
holes would pull through with any amount of strain.

BUCKLE  This can be overcome, however, by re-enforcing the strap with

NGUE : e :

HOLES filament tape and lining leather, as shown with the example of the
headstall at right. Filament tape is very strong; practically
unbreakable. It is composed of fine threads, running full length,
impregnated within the tape. It is sold under various brand names

in most hardware and building supply stores.

SINGLE PLY
LEATHER

T

/1 e

REMEMBER. . .when double plying leather, you Buckstitch down

will have to use a lighter weight strap to com- Seniic the center of the
pensate for the lining thickness. . .or the finished ?‘gggqg st!'ap. “Set"” th_e
strap may be too bulky. The sketch above illus- gN FLESH stitching as previ-
trates a total thickness of 8 oz. This is about ’ ously described.
right for headstalls, belts, etc. ; ;

STIT

GRogt‘/g}f -3 / HEADSTALL IS CRAFTED
¢ AS PER INSTRUCTIONS

ON THIS PAGE. IT IS

SEWN BY HAND.

Two
LAYERS
OF 7RPE
Wt ADD
EXTRA STRENGTH ./

Turn buckstitched strap flesh TAPE
side up. Apply filament tape

to the full length, over stitches SIDES
as shown. Trim tape at ends. c‘/

PUNCH HOLES
VERY CAREFLLLY
BETWEEN THE
LACES.

Tape should not reach the (v
edges of the leather at any
place. TA

LINING
LEATHER

‘3| Cut the lining leather slightly oversize, stretch it out and §9W in groove with machine, or by hand.
tack it to the bench, flesh side up. Apply strong bonding The A_RT °f_ HAND SEW”\'G". book
cement and glue strap in position. Remove tacks and trim  has full instructions. Edge and burnish the
off excess lining. Gouge a sewing groove along edges; both ~ €dges on both sides. Punch the buckle
sides. Mark for sewing with no. 6 overstitch wheel. tongue holes.

19
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BUCKSTITCHING BILLFOLDS

— AND SIMILAR PROJECTS —

Billfolds can be buckstitched with the angle or straight slits. Gener-
ally, 3/32" lace is used for assembling billfolds as it takes up less
border area than the wider laces. Larger lace can be used if it is for
decorative purposes only, and the project is to be assembled by
sewing or conventional lacing. Study the illustrations at right.

EXAMPLE A: This billfold is assembled by buckstitching with
3/32” lace. Any of the regular billfold patterns can be used as
excessive border area here is not taken up.

EXAMPLE B: Here the billfold is assembled by hand sewing. The
1/8" buckstitching is for decoration only. You’ll note the carving
design is slightly reduced (stems closer to flower petals) to make
room for the buckstitching. See page 17 for explanation.

EXAMPLE C: This billfold is assembled with the double loop
lacing. Silver lace is buckstitched for enhancement. The carving
design had to be further reduced; stems brought in tighter; petals
of flowers were turned back; buds shortened. Compare this design
with examples A and B.

The possibilities of decorative buckstitching are limited only . by
your imagination. It is wise to experiment with different ideas and
stitches on scraps of leather before committing yourself to the final
project. Be sure to work out the proper number of lacing slits so
your stitching will come out properly from one side to the other
without having abutted stitches on the finished side of your work.

20

Carve and stamp the design in the usual
manner. Dye as desired. Cement light
lining leather to back. Trim for square;
slightly round corners. Scribe guide line
all around edges for buckstitch.

1

Begin punching slits near corners. To
insure proper spacing of buckstitching, an
EVEN number of slits must be punched
along each edge. Punch to within 4 or 5
slits of the corner. Lightly press chisel on
leather to check spacing to corner (brack-
eted area). You'll notice last prong is too
close to edge.

COUNT THE SLITS! You’'ll note there
are 15 (an ODD number). Since the last

BUCKSTITCHING BILLFOLDS witH STRAIGHT SLITS

- D W W W - A W W W N . -

NOTE: WHEN BUCKSTITCHING /S USED FOR DEC-
ORATION ONLY .... /7" SHOULD BE STITCHED 70
THE BI/LLFOLD BACK BEFORE ANY ASSEMBLY.

GUIDE LINE

one is too close, anyway, it can be elimin-  Since the multiple prong will not fit the “adjusted” spacings (being

ated. However, the other three will have  farther apart) punch remaining slits with the single prong. You should

to be spaced slightly farther apart so the  now have 14 slits on this edge. . .an EVEN number. Punch remaining

last one will be closer to the corner. edges with the same procedure. NOTE: You do not specifically have to
have 14 slits. . .but must be of ANY even number.

COUNT SLITS ON EACH EDGE ... BE SURE YOU HAVE AN EVEN NUMBER 7
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BUCKSTITCHING B/LLFOLDS -STRAIGHT SLITS - Continued

EDGES

FLL s&/
Z/

KRS0
5%

HOLY CHISELS
PERPENDICULAR

-9,
PR
. oy

WE WiLL NOW
ELIMINATE THE

CARVING DESIGN.
FROM SKETCHES
TO CLARIFY THE
IN S TRUCTIONS 1

’ /; ///// /, ' > // ,

&
7

-

/ NI
AT

SKUFF EDGES
TO CEMENT

POCKET CORNERS
“—-TRIM OFF LATER

Now fit pockets (billfold interior) into position with carved back, ~ Cement pockets in place at edges. Re-punch
Align the edges and check the position of theslits. If a prongwill ~ through all of the slits and through the

cut into the pocket edge (see above) trim off as shown. Some  pockets. Be sure to use the single prong
adjustemnts may be necessary to avoid much trimming. . .or none  Where it had been previously used.

at all.
GRAIN BACK VIEW OF
RECTION ™ SPE o CORNER
v

ey
N Evgtig'”?:tir%ﬁ)

,/ ’
5

\

R

AN

NN € ST/7¢y

See page 13 for stitching instructions. Begin lacing near Buckstitch to corner, pulling the stitches tight as
middle of one end. Be sure FIRST stitch starts with any you go. The above sketch shows the stitches loose-
EVEN numbered slit as shown (it does not have to be the laced to illustrate the proper way to stitch around

8th). This is important to properly stitch around the the corner.
corner.

FLESH
SIDE

T

e L O\
{{//‘{/{// TRIM \ »3’;}"_ i
3 w f &
When you stitch to the next corner. . .you’'ll note the m =
lace is turned opposite to step 5, although the stitches “Set” the buckstitching as previously described. Trim
appear the same on the front side. When you reach off the pocket corners and along all edges of uneveness.
the next corner, the lace will again be turned as in Edge and burnish all edges.

step 5. Be sure to keep lace turned properly.
Complete the stitching as described in instructions.

BILLFOLD DESIGNS ON PAGES 43- 44




BuckSTIRHING BILLAOL

J i%%f

2™

o
/ EVEN (#£RE 10#)

SLIT FROM CORNER

,,,,,

See page 12 for stitching instruc-
tions. Begin lacing near the
middle of one end. Follow same
procedures as in step 4, page 21.

- vk.com/kozhcraft
BILLFOLDS witd ANGLED SLITS

Buckstitch to corner,

pulling
stitches tight. Sketch above shows

loose-lacing to illustrate proper
stitching around the corner. Each
corner will lace through in the same

Prep
the slits following the SAME pro-
cedures as outlined on page 20.

manner.

Complete the buckstitching. “Set” stitches and finish the billfold
as described on page 21.
ST TTOTTOOTOOTTD T T TETE LT DTS

. BUCKSTI" CHING HAND BAGS anp SIMILAR PROJECTS

Our project will be a bag When buckstitching is used for the assembly of hand-
with a square bottom, bags and leather cases, there are certain procedures that
rounded top, and gussets. should be observed. Stress points should be double laced
Instructions apply to any where possible. For practical use, large bags and cases
similar type project. should be assembled with hand sewing. . .and the buck-
stitching used solely for decoration. However, we will
endeavor to show you how to assemble a project by
buckstitching alone. The instructions apply to either
straight or angled slits.

The project should be carved, stamped, and dyed in the regular
manner. All parts should be checked and trimmed to pattern dim-
ensions. Gouges for folds should be made where indicated. Check
all joining parts to see that they fit properly. Install clasps, dees,
or hardware where indicated.

Cement lining leathers in place, if they are to be used. Scribe a
light guide line around all edges to be buckstitched. You are
ready to punch slits.

The sketches at left and below indicate areas to be stitched.
REMEMBER. ..an EVEN number of slits MUST be used bet-
ween all points. Punch the slits in the following sequence: A to
B (both sides). A to A. B to C (both bottom edges). C to D. E to
E. Be sure to observe the measurements given for bottom and
gussets.

Q EVEN NUMBER OF SLITS 4,.?(
LSNPS
d : AT SQUARE FOLDS... \E‘
I
%

GUSSET

7o @—----—>-

<--70(D)

DO NOT PUNCH WITHIN
THE MEASUREMENTS

]

]

|

]

|
5 .
Ae

SHOWN (AT FOLDS).
APPROX. APPROX.
? ‘ L RSATTAa
| CLOSER THR
g; %?‘Ttgggl 'S N FROM EDGES. \‘
)
22 K; e GUSSET '.
' |
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BUCKSTITCHING HAND BAGS - Continued

RN ISH

BURNISH THIS EDGE

BEGIN STITCH WITH EVEN
NUMBER AS INSTRUCTED
IN STEP B, PAGE 22.

"
With all of the lacing slits punched. . .buckstitch the top
of each gusset, and the top edge of the front panel bet-
ween A and A. Begin stitching about 1 1/2"" from right
side. . .to about 1 1/2" of left side. Do not cut off lace.
“Set” the stitching; edge and burnish these edges. Now
cement the gussets in the bag. Carefully align the edges. 2
Use rubber cement, so gussets can be pulled out and
re-aligned, if necessary. Tap with hammer. Lay bag on bench as shown. Cut a short block of wood to
fit inside gusset. Punch through bag slits and through gus-
set, into wood. Move block as you complete punching
through the gussets, at sides. Use single prong where required.

SCRAP OF
LEATHER SAME
THICKNESS AS BRG § GUSSET

OF W00D

LACE COMES ouT
FIRST sSuIT IN
GUSSET

CUT A LONGER
PIECE OF W00D
AND PLACE PRO-
JECT ON EDGE
OF BENCH TO
PUNCH BOTTOM

With all slits punched, finish lacing front panel. Go
through last slit, and twist lace (between panel &
gusset-inside) so lace comes out gusset slit as shown.
Continue lacing to form loops (A)-(B).

Carefully study the sketch! Lace

Tighten the double now goes through SAME slit

stitch (as)follows. pull /////////// Z (BE)HILND loop (A) to form Io(o;;

loop (B) to tighten . A ,,/////7 o C). Lace comes around loop (B

(A). Pull loop (C) to S ‘%///////9/// .. :outsameslitto form Ioop-(D).

tighten (B). Pull loop 4 7 / This forms the double stitch. s,
(D) to tighten (C). a ) / 7 Follow step 6. . .to tighten these K
You are now in posi- 2 loops. | 7 fc,écw
tion shown at right. i BENCH
Continue stitching. W ’

LACE
TWISTS
INSIDE

LACING THE BO

TTOM CORNERJ STARTING
%

- . STITCH
Ve

N

—_—

G /
o c s e :

A
v, 2 :
AN 7 ,
7 4 ¢ 7
©_ I}

/ @/ ) ‘
8 // / Tighten double stitch and run lace

. through 1st gusset slit and out slit in
Form the double stitch as shown.  top of panel.
Loop (C) is formed by going START

AN

N

=

NN

D

N

\\

(A) pull lace through last side slit

& __STARTY  79) AN\
. Zpzzzz727, ? )
and through gusset. (B) run lace Ehgg,:g:::::js'l(tBl;e::)m:;?n(:plgﬁL Z//*‘///// < ’// %%% %/// O
down through first bottom slit. Pull (D). Follow the sketch. Pull loops . / N (/ /j'/?
tight. Continue lacing around bag. . . tight same as in step 6. COMPLETE LACING W / //é
to top of front panel (step 8). ‘ TOP PANEL.“SET"STITCHES, 70|

BURNISH EDGES, ETC., ETC.
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—— FLADYRE FOX

CUT FROM & oz, COWHIDE

/kezheraf tas N
DOUBLE LOOP LACE
ASSEMBLY, LACE AS
USUAL ON FLAP EDGE
IN ZRON 7 OF TAB -

DGE /-
\TION OF FLAP EDGE 7 ¢
\PSDE&;E PATTERN ; BELOW R

HOLES ARE TO BRING
LACE THRU TAB TO
FRONT S\DE.

PUNCH No. 1

[V DIRECTLY
ywY oF ABOVE SLITS
o4y w2 IN FLAP. LACE
€yz U5 a e — ——————— WILL PULL
LY O n \ . == ==—==I3s THRU THE
9a~  “n oy > - it SMALL
am) 3 5 | 5 RGN HOLES /
) S Y L S

ou ! , To INCLUDE FLAP TAB IN N
oy ! 7 ASSEMBLY OF THIS BAG... N
N - s / SEE NOTATION IN LPPER. W
('] B : /’ RIGHT CORNER OF PAGE.. N
pn L AN s
- \ &0
= l_l_l.u | \ ax5m
ow u= : / \ (&-ug
W 2 | / \\ LW
Ql a tﬂg | / \\\ u_go
T = A (i \ Ow>
2 S 1y = ) Z @
Q S I aY ) ShS
Y R EQ
! & E
ari | s b
----- iz | ) o
Yo I Cuw '
N5 | 8 )
ME& I wh \ . (SER,
b = | = ) : ﬂ €
' ]
N 2 320 ) ’ !
o | Q) ] 3 ’l
Q ' | ' P
w | Fm 4 :'
8 ‘ 82 ' . it
—_ . il
MZ | | ' "
) Y B Vi
we |
Ew WHEN BUCKSTITCHING THIS BAG WAS ASSEMBLED ' o
{'\ o3% OR LACING WITH THE WITH 3/16" SILVER LACE, | T g
s I SILVER. OR GOLD LACE, USING THE DOLBLE LOOP [ gz 0 @
Jn I \T_WILL HELP TO PRE- STITCH. SEE NOTATION =
" STRETCH THE LACE BELOW ON PATTERN EDGE § wlge §
N BEFORE USING.THIS FOR PROPER SPACING OF I oZ'§
| \ TAKES OUT KINKS... SLITS. CARVING " Zbg | W
— ! MAKES TIGHTER PATTERN ON / Sum £
N STITCHES . PAGE 42. / EoTo &
: Y /" Goki O
R e T | \ / Q awk
R . apdn
N T T e i, g
l \ POSITION OF END o
| \ WHEN FOLDED. S
[ \ SEE STEP C oS
GOUGE ©N [ \ PAGE 34 '\ n 7
FLESH SIDE | N s tmgg g
FOR FOLDS | L ¢ WY
I ~ . ASXR
~ S mwhg
L ~ YO 8
T g, S~ - .
O e FOLD LINE FOR DEE..
e s S T DO NOT GOUGE .
Y camimimiem 2 ST SEE STEP C SLIGHTLY
- - PAGE 31 . SHORTEN
SLIT SPACING
— ON OUTSIDE
\ CURNES .
S S 5/32" 0R 3/1t" LACE .
No. B y ; DOUBLE LOOP STITCH
GUIDE QVERSTITCH 5/32" SINGLE PRONG USED TO ASSEMBLE
LINE WHEEL LACING CHISEL. BAG IN ABOVE PHOTOD.
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The AL SToHLMAN BUCKSTITCHING WHEEL

‘ This wheel was designed especially for buckstitching. It was made from
5/64” thick metal, and replaced the regular overstitch wheel in the com- ¢
mercial handle, to make a professional appearing tool. It eliminates the

’ “counting” of stitches...as described on pages 5-19-20-22. Every other
. space in this wheel has a point that marks the leather. In the photo you'll v
’ note the marks appear in “threes”. This center mark indicates the “over"”’

\ .

stitch for your lace. . .automatically “counting” the lacing slits as you wheel.

When wheeling back to the starting point, or along an edge you can quickly
see any adjustments required to make your stitches come out properly. We .
use this in most all of our work and it is a tremendous aid in speeding up the g
buckstitching. This insures proper spacing and aids agianst abutted stitches, 1
which are not professional in appearance. <

GUIDE LINE

« b RN L )

HERE YOU'LL NOTICE "AT-A-GLANCE " THAT YOU HAVE THE PROPER NUMBER

)
!

]

: OF STITCHES FROM CORNER TO CORNER, “COUNTING" IS UNNECESSARY. >
N - - —— = — - ar: R - -y et erw e —— e ls e ] <
'~|‘ * v w -y w - v % - v w - sy w - 'y w - v - T w * v w - v w - vy - vy - v -"'

IF THE WHEEL COMES OUT A BIT SHORT
OR LONG, AT THE CORNER ....“ADJUST"
THE LAST FEW MARKS TO MAKE THEM
COME OUT RIGHT. USE STYLUS TO MARK
THEM IN THE “ADJUSTED" POSITION .

— %

« v - - v : “0.-.-v- G=t-N e o “« v Ay
7 A

THE SLITS ARE PUNCHED NOTE STITCHES COVER f,X f,\ f’l
( CENTERFDP) ON THE THE MIDDLE MARXS . MARKS HERE HAVE BEEN PUT B&£LZoW
MARKS . SEE EXAMPLES THIS 1S YOUR “OVER” THE GUIDE LINE -.. OAMZY TO SHOW
ON PAGE 3. STITCH. 42WAYS LACE /oW TO ADJUST THE MARKS.PUT
OVER THE MIDDLE MARKS. THEM, HOWEVER, ON THE GUIDE LINE.

NOTICE HOW THE MARKS HAVE BEEN

PULLED SLIGHTLY TOGETHERC. 3

THE "ADJUSTED’” (CLOSER

AL SToHLMAN SPACING WILL NOT BE
BUCKSTITCHING WHEEL NOTICEABLE WITH THE

FINISHED STITCHING.

This wheel was made for 5/32"

and 3/16" lace. Make smaller MAKE YOUR OWN

wheels for narrower laces. See . BUCKSTITCH
’ examples on page 3 for sug- WHEELS 7
ACTUAL SIZE gested wheel sizes. X

SEE PAGE 30
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"SPEED” BUCKSTITCHING ... Ann Storiman sryie ”

Buckstitching can move along quite rapidly if you
will use the methods my wife, Ann, has worked
out through her years of buckstitching experience.
Most of this has been with saddlery decoration,
heavier leathers, and wider lacing. These same prin-
ciples and procedures are used for narrower laces
and lighter weight leathers.

Use the Stohlman buckstitching wheels for
marking the stitches. The only other tool required
is a Saddler’s Awl. This is a diamond shaped blade

YOU CAN SEE AT A

(same as for hand sewing with linen thread) only it
has a wider blade. The width of the blade should
correspond to the width of the lace. Get an awl for
each width of lace you will use. Keep the awl
blades sharp!

Our instructions here are showing the use of 5/32"
lace, with the heavy awl. This will also handle the
3/16"" lace. The same instructions apply to nar-
rower laces. Use narrower awls and smaller Buck-
stitching wheels accordingly.

TAKE FIRST

STOUHLMAN GLANCE... THE “OVER" STTCH. T
BUCKSTITCHING STITCHES FOR YOUR - énoec\:f'fou%w
WHEEL MARKS. . DESCRIBED,
7
\% T - //
7 7
/ O7E: ForR PROFESS-
/%NgL Fl’qPPEﬂk/NG 3 5, S Vel 5 LTS o ’"‘//f////
A / - T A i /
e DIAMOND SHAPED T e e
SADDLER'S é) STITCHES , HOLD 2 tensseselsin i IO POINT
DIAMOND AWL B, \ AWL BLADE A7 A BEVELED EDGES END
5/32" BLADE Q. * STEEP ANGLE. ON FLESH SIDE.
& ~<crPsT48s 1
UNIFORM 7

2

&z

DO NOT ! ¢
PRE-STAB SLITS / ) '
S7AB THEM ONE

AT A TIME /

Prepare the lace as instructed on page 6. Skive the end more
blunt, for “firmness”, as a needle is not used. The lace should
be beveled. This important for flat, professional stitches.
Paraffin the lace well. Do not use bees wax.

SHORT LACE
1S SHOWN
TO BETTER
ILLUSTRATE

THE STITCHES

T

STITCHING HORSE

WILL NOT BE SHOWN,

TO BETTER CLARIFY OUR
FOLLOWING INSTRUCTIONS.

3

Advance stitching to position shown in step 1.
Stab the next mark. Stab in center of guide line.
With fingers of left hand, press against back side
to assist in stabbing the slits.

Push lace through slit and grasp with fingers of
left hand, as shown. Pull out several inches of
lace. Be sure lace is properly turned as shown
in the above sketch.
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“SPEED"” BUCKSTITCHING — Cordinved

4 R As you’re pulling slack out of lace, you will

/} ////%//// \% i T > //«,{////////
/// PO N

be lifting your thumb in preparation for the
next move. You’'ll note the lace is between

1st and 2nd fingers, in proper position.

Now place 2nd finger over lace, as shown. This locks
lace in fingers. . .and is an IMPORTANT preparation

for the NEXT stitch. Continue pulling lace.

KEEP LACE BETWEEN
FINGERS

2

Since we are starting with a long lace, all of the slack
cannot be pulled out (on first pull) to complete the
stitch. Re-grasp close to project and pull out remain-

,;,,;
%

i

Wrap 3rd finger over lace and pull the
stitch tight. This is EXACTLY as finger
movements shown on page 10, steps 21

ing slack. and 22.
LACE IS STILL
%_ETWEESN THE
INGERS ....
FLESH S\DE 2 Lphe ggg

AWL DOWN /

TOWARD You .

o]

8 . Withdraw awl. Transfer lace to fingers

) and push through slit as shown. Note
Drop lace from fingers. Move left hand flesh side of lace (previoulsy between
back to project to assist next awl stab. fingers) is still flesh side toward you.
Stab the next slit. Keep lace end bet- Shift awl back in hand.

ween the fingers.
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"SPEED" BUCKSTITCHING — Continued

LACE (S SHOWN
SHORT TO SHOwW
THE FORMING
OF THE STITCH

./

/ - \ |

£
A4

10 1"

Now place 2nd finger over lace, as shown. This locks

Grasp lace with fingers of right hand as shown. Pull lace in fingers. . .and is an IMPORTANT preparation
out s(e’veral inches of lace. Lace is shown properly for the NEXT stitch. Continue pulling the lace.
turned.

”  BETWEEN FINGERS

12

As you're pulling slack out of lace, you will be E

lifting your thumb in preparation for the next Re-grasp the lace close to project and continue
move. You'll note the lace is between the 1st and pulling out the slack. End of lace (in fingers) is

2nd fingers, in proper position. grain side toward you.

cic LACE
BETWEEN

FINGERS.,.
| 7 | GRAIN SIDE
\\\ // = TOo You

< /

14

Wrap 3rd finger over lace and
pull stitch tight. This is
exactly the same as step 11
on page 9. Step 10 on page 8
shows how fingers make this
move.

15

Drop lace from fingers. Move left
hand back to project to assist next
awl stab. Stab the next slit.

%,
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“SPEED"” BUCKSTITCHING — Continued

16

Withdraw awl. Now, with lace end still
between the fingers, simply turn your
hand and insert lace through slit, as
shown. This speeds up the stitching. Grasp
the lace (on back side) with left hand and

continue. . .following steps: 3 through 16.

SPECIAL NOTE:

N 4
4 \

16| A

If you have difficulty inserting
lace as in step 16. . .then trans-
fer to fingers as shown above.
Be sure lace is facing properly;
grain side toward you.

By using this method of buckstitching, much
TIME will be eliminated. Needles take more time
to turn in the fingers, and often pull off. Pre-
punched slits always close and must be re-opened
with the fid. . .consuming MORE time. By stab-
bing each slit. . .one at a time. . .and inserting the
pointed lace end before the slit can close, it is
much like hand sewing with thread; the work
proceeds rapidly. You will note the great simi-
larity between hand sewing and buckstitching
with this method.

Follow the instructions. Take your time to learn

proper procedures and manipulation of lace with
the fingers. This will become “‘automatic. . .and
you will not have a lace with the improper side
out. Do not try" for speed...this will come
automatically with proper application and con-
tinued practice.

From time to time (depending on the lace) you
may have to re-shape and re-paraffin the pointed
end. Broken lace and splicing instructions are on
pages 16 and 15. Scrape the paraffin off lace ends
to be spliced. Add a spot of cement if you feel it
necessary to hold the spliced ends.

How vo mae BUCKSTITCHING WHEELS =

SMALL

DRILL
S

PIN

[\'jv\\
DROP OF

|

~

EPOXY

T
e
% 2 s

//

AT RO UMY

2
7
77

Drill a small hole in the cen-
ter of alternating spaces on
the wheel. If you do not have
the tools, perhaps a friend,
dentist, jeweler, or machine
shop will drill holes for you.

Select brads or pins of
proper diameter to fit
snugly in holes. Put a
drop of epoxy cement
in each hole; force brads
in place. Allow to dry
thoroughly.

30
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FILE

s

LA meny

Cut off brads flush with
points of wheel. Shape
ends to points with a
small file. NOTE: Wheels
must have an even num-
ber of spacings to make
these tools.

PHOTO ABOVE SHOWS THREE
SIZES OF BUCKSTITCHING
WHEELS MADE FROM CRAFT-
OOL OVERSTITCH WHEELS
No. 5 - No. &
USING METH
LEFT. STOHLMAN WHEEL
(ON PAGE 26 ) 1S SLIGHTLY
LARGER THAN THE No. 5.
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“SETTING" THE BUCKSTITCH

The optimum in buckstitching is having the laces lay lace before it breaks (see page 16 for broken lace.)
as flat as possible against the leather. When stitching, Certain procedures are applied to flatten the lace
the lace is pulled as tight as possible. However, there . ..more than can be achieved by hand tightening.
are limitations on how tight the lace can be pulled This, we call “setting”’. Some suggestions are shown
...as there is a breaking point. One learns through on this, and on the following pages.

experience how tight he can pull a given piece of

SMOOQOTH
MATTING STAMPS
CRAFTOOLS @

HAMMER

3 CARVED

On border edges. . .moisten bottom and top sides
(at lacing) with a damp sponge. Place work on a
hard, smooth surface (preferrably marble) and tap
with a hammer or matting tool. Tap on top of the
stitches as well as between, to flatten stitches on
bottom side also. Use care not to smash the carving.
In this regard, the hammer is the least desireable as
it is harder to control.

BUCKSTITCH MATTING TOOL

SMOOTH SIDE END
PEAR VIEW VIEW
SHADER

7

rSHOWN APPROXIMATELY ACTUAL SIZE

A good matting tool can be made from a
Craftool P229 Pear Shader. Grind off the
ends and sides, to square-up. Next grind
down the top to a slight crown. . .length-
wise and crosswise, as shown above.
Polish on a buffing wheel. This makes an
ideal tool for “setting” the buckstitching.
The regular Pear Shader is too rounded
on the top.

No. F996 SMOOTH-~ FARCED

LARGE — SMO00TH
PEAR SHADER \

CARVED
DESIGNS

B >
L o

Where buckstitching is used at an area between designs,
it should be moistened as previously explained. Use a
smooth Pear Shader of proper size and tap it over the
stitches. “Walk” the tool over the entire buckstitched
area. See the suggestions at lower left for making a
BUCKSTITCH MATTING TOOL.

Y RAISED “ BORDERS

SN~ BUCKSTITCHING ——

N

CARVED

N
Y
.

=iy
=S

e

DN

SEEOA

QO
o

Q

D

CROSS -SECTION OF LERTHER

The sketch above illustrates how the buckstitching can be
protected from excessive wear by stitching next to (or
within) a carved and beveled border. After beveling the
border lines. . .use the matting tools to further lower the area
next to (or within) the border lines. Buckstitch in the regular
manner. Moisten and “set” the stitches as afore-said.
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When buckstitching on heavier leathers,
recess the buckstitching to protect it from excessive wear. When carving
and buckstitching on the grain side, the stitches can be recessed by
gouging a channel on the flesh side. . .directly UNDER the buck-
stitching. Study the suggestions presented below.

//,« “RAISED"” BORDERS

BUCKSTITCHING
BEFORE
MATTING

GOUGE ON FLESH S\'DE
DIRECTLY UNPER LACE
( INSTRUCTIONS BELOW ).

the flesh side,
buckstitching.

GRAIN
S\WhE

CENTER
OF BUCK-
STITCH
LACE 7 :
% OF
1 FLESH SIDE

After determining where the center of the lace will be

. ..set the dividers as shown above. DO NOT buck-
stitch yet.

KoxeBHKKa
RECESSING THE BUCKSTITCHING

CROSS-SECTION OF LEATHER

Sketch above illustrates how the gouge, on

CROSS-SECTION

- vk.com/kozhcraft

another method can be used to

A 3 OO

BUCKSTITCH
MATTING
TooL

SEEF PRGE 31

2 X
_\,’//

S

MATTING TOOL
INVERTS THE
GOUGE /. ..--
LAYING THE
LACING
VERY FLAT

GOVGE (ON FLESH SIBE)
IS NOW /AVERTED.....
RECESSING THE LACE .

aids in recessing the
FLESH
S\DE =
o dem SENTEE
% CRIBE ) >
% . GUIDE LINE ——> STlLTAccig

LEATHERS
2

Turn the leather over and scribe a guide line (flesh side)

all around where the stitching will go. Use the same
divider setting.

GRAIN SI\DE

CROSS -SECTION
OF GOUGE ON
FLESH SIDE

With a curved wood-carving chisel, gouge out a
groove as shown above, keeping guide line in
center. Laces should come out in this groove.
Buckstitch. . .and ““set” the stitches as above and
previously instructed.

AASYE LY

PAPER — | B~
e
7E: e ' N4
N sTveuED /// : .KPRESS Zn PAPER
——— /// )\ WITH FINGERSTO
- [\ O

.

S
N

ALIGN PAPER EDGE
WITH EDGE OF ¢
S

When the border of EATHER GERE.
the carving design leaves l«
the edge, the dividers can- XX /

not be used on the flesh side

to determine WHERE the buckstitches will come out. . .if
you want to use the gouging method to recess the stitches.
This can be accomplished, however, by using a piece of
paper as shown above. Align the outer edge and locate the
interior border lines by rubbing on the paper. Carefully cut
on this line. Check it for accuracy. Re-adjust as required.
The paper can then be turned over and positioned on the
flesh side. From this, the buckstitching gouge can be det-
ermined. . .to match up with the stitching line on the
carved side.
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RECESSING THE BUCKSTITCHING
— FLESH SIDE OF THE LEATHER —

The ““rough” (flesh side) of the leather is ideal for
recessing the buckstitching. . .as shown with the
saddle examples below. This saddle was carved in
an oak-leaf design, framed with a buckstitched
border. The buckstitching is set down in a gouged
channel. The flesh side can be gouged without
losing strength. . .as most of the strength is in the

After the leather has been ‘“‘cased’” and ready for
carving, cut the border lines with the swivel knife.
Use the french edge tool, as illustrated below, to
gouge out the leather. About 1/3 of the thickness
can be removed. After all other carving and dyeing,
dye the gouged area to the color of your choice.
Here, we dyed it dark brown. . .using 5/32" white

grain (hair) side. latigo lace.

AL STQHLMAN'S PERSONAL SADDLE
(MADE BY ANMN ) WHEN 1T \WAS
NEW. CARVED ROUGH-QUT WITH
RECESSED RUCKSTITCHING .

THE SAME SADDLE ....

AFTER |4 YEARS OF SERVICE .
NOT ONE LACE OF BUCKSTITCHING
HAS WORN THROUGH OR BROKEN .

UNRETOUCHED
PHOTOS

FRENCH EDGE
TOOL

FLESH S\DE
OF LEATHER

CARVEDP

A e 'x‘ \ PESIGN
Y ./ A'v'“ ‘ S ////
cuTS S ” ~ // '\ TOR Buck-
’ - /// s STITCHING
d ..:

} / ‘ ,_:, ...':--
R s / » ///// // //////// N ///////s .477//// , 5

CROSS-SECTION OF LEATHER

This sketch illustrates the text above. The border (cut) lines are 3/8"* wide. . .to acco-
modate the french edge tool. After cutting the border lines, bevel inside them. This
makes it easier for the tool to gouge next to the cut line. After gouging, re-bevel along
the border line cuts for definition and depth. Use the matting tools to further recess
the gouged area. After dyeing, you are ready to buckstitch. ‘“Set” the stitches as
previously instructed. When the project has been completed, sandpaper all of the flesh
side surfaces for a “‘suede” effect.
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"//r_’"""Gouge for the folds.

~
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ASSEMBLING THE HAND BAG

Cut out all of the bag parts as shown at right. Full size
patterns are on pages 24-25. If the bag is to be lined, also
cut the parts (slightly oversize) out of lining leather.
Lining is not needed for buckle straps, loops, flap tab, or
tab loop. Also, lining does not go full length of gusset
(see notation on gusset pattern-page 24).

The lining can be used as the “outer” leather, if desired,
for color or effect. The 6 oz. cowhide will then act as the
lining. In either case, the gouges for folds should be made
in the flesh side of the 6 oz. cowhide.

If you use the lining for the “outside”, then also cut the
buckle straps, loops, flap tab, and tab loop from this
leather. In addition, these parts should also be cut from
4 oz. cowhide for stiffening. Glue the lining leather parts
on the 4 oz. leather with strong bonding cement. . .lining
side to be “out”.

You will also need two 1" buckles (of your choice) and
two 1” dees. Dees and buckles should match, whether in
nickle or gilt.

7

7 Edge the leather, only

FLESH SIDE

Moisten gouged areas and

B

e '5 fold sides up (shown at
AN fee!  right). Skive lining. Tack lining
GOUGES . -+~ L to bench; cement gusset in

R " s
# place on lining. Remove tacks;

FOLD LINING UP AT EDGES
to adhere to gusset.

POSITION OF
L GUSSET END
at the ends. Burnish WHEN FLAT

only the ends, indicated SRt
by the solid line.

PSS
—_—
.
7

EE BUCKLE AN
DEE ASSEMBLY
QN PAGE 37

D

Moisten fold area of the end and
fold over dee of buckle assembly
as above. Cement the end down to
the lining.

ously instructed.

y

SHOULDER

GUSSET AND BUCKLE ASSEMBLY

\ \ ,:,:;," \

Punch the slits (see drawing at right for
proper spacing, etc.) lace together as previ-

STRAP M
TAB LOOP
GRAN
S\ D=

GUSSET

Y

020

BUCKLE
ASSEMBLY

FLESH
S\DE.

LINING LEATHER
SKIVE ALL AROUND

THE EDGES
ACTUAL
SIZE
- \ NOTE“
PUNCH \
POS\TION OF \ _SLITS HERE
A\ END ON THE FOR ASSEMBLY
N gs}:)v;RSE 5 SEEPfq'ZZP 14- I
A : . G /-
\ Qe NN
A\\\\ I

Punch the slits with 1/8"
single prong chisel, through
both leathers.
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ASSEMBLING THE HAND BAG — Continued / (

POSIT\ON OF SKI\WED
cuT EDGE

)

554152

Dye and apply finish to the carved
inset. Cement it in position under
the oval cut out. Use rubber
cement; should you need to re-po-
sition the inset.

Cut the oval out of the flap  Carve the design on Make a long, sloping
for the carved inset. Edge inset leather. Patterns  skive around the inset
and burnish (above). on pages 40-41-42. on the flesh side.

{///4//\//////// Jsmeurwsk b L”é‘lgg
\ .2 \ TAB To Fit 7 I e
\ miih

HERE ONLY

"\\\\\\\\\\ -
\ R
N
N

T,

< THR
<N
S\

Punch around oval and Cement flap tab in proper position (see pattern). Trim

Turn bag over and mark
position of the tab slot.
See the pattern for correct
position.

buckstitch. Remember lining at tab. . .(see above) and cement lining to bag. Punch

to have EVEN number lacing slits completely around the bag. Be sure you have

slits. “Set”’ buck-  even number of slits. Trim off excess lining.
stitching.

POSITION OF END OF
TAB UNDER LINING ; /
N !

‘

I}

/ Y / Y \/53\:-85’“ p //// /;/?/ T
o i
\ /// ‘B LooP g /

N\

N

\\

6 oz. SCRAP

= | / SR %‘//

9

= T ket Y,
moisten, fold wings in, and 10
(1) pull lining loose from flap. Pull tab out.  Push through slot. Spread wings o
Insert scrap leather and cut out tab slot in  inside to lock in place. Repeat ~Cement lining to front panel.
lining; cutting on scrap. (2) insertend of tab  oppositeend in slot. (4) “block”  Punch slits along side from A,
into slot. Align the slits to their former posi-  |00P with piece of scrap leather. ~ around bottom to B. Then from
tion. Put additional cement between leathers ~ When dry, glue “wings” on  Cto C. Remember; EVEN num-
and on tab end. Carefully adhere in position. inside of panel. bers. Trim off excess lining.
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ASSEMBLING THE HAND BAG — Continued

e o = =

,,,,,,

BURNISH THIS EPGE

////1//////%;2\

Z\

} f % 7
e

g

Prepare a lace long enough to go Locate center of gusset and front Locate center of bag bottom and
completely around the front panel; panel. Skuff edges to be cemented; cement gusset to the bag. Use rubber
a bit over 1 1/2 times the total dis- apply cement. Begin at center and cement so that pieces can be parted

tance. Stitch top panel the same as adhere around sides as shown above. for re-alignment, if necessary. Tap
step 1, page 23. Align the edges. with hammer, to “‘set”.
SEE PATTERN . . SEE PRTTERN
e 14 Punch slits through gussets with a block of wood as CF{S‘RPQ_ﬁ% 533‘1_
shown in step 2, page 23. Continue lacing. At left (A) go
.’ \\ 2/55 through last slit in panel and OUT gusset slit (double arrow). DE\i [ \
S B Continue lacing as in steps 5-6, page 23. At right (B) lace 7 T 0‘ ’\
SUECET / ' around panel and double stitch as in step 8, page 23. Run : I - \
N GUSSET
N lace through gusset (double arrow) and OUT front panel.
NO TW\ST-\ > % C | . h- f I %
<, omplete stitching top of panel. : g// ) <—TWIST
O ‘ o &
|\ T B e o 4 & 77776
3 // % ',”-',’/4/’/ Z / 7 / SR 7 g/%
. QUBLE STITCH ¢ 777" DOUBLE STITCH 3
S HERE,, SAME RS HERE ...SAME RS // //Z‘ Q
STEP 5, PAGE 23 STEP 8, PAGE 23 A/

& \\X\\\\\
D &\&‘X*

VIEW FROM GUSSET SIDE

Lace across the flap tab.

Prepare a lace to go com- To double stitch, at gusset edge, leave loose loops Double stitch at next gusset

pletely around the body of (X). Form the double stitch as shown (Y); this is edge. Lace to completion.

the bag. Begin lacing at the SAME as step 8, page 23. To pull double “Set” the buckstitching. Fol-

bottom, and lace up the stitch tight, follow steps 5-6, page 23. Pull low all previous instructions

edge of the gusset. stitches tight, and continue lacing as indicated (Z). for burnishing and finishing
edges.

PHOTOS OF COMPLETED BAGS ON COVERS AND PAGES 38 -40-41-42
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ASsemBLiInG THE HAND BAG— BUCKLE ASSEMBLY

vg"suts
\ ” -
Y , L /g sLTsS
\|Kx$ N x 27%' ; GRAIN ,
SIDE UP. BACK
TURN SIDE
FLESH SIDE UP
22 L0OP-OR-KEEPER &  DESHSBEWP
CUT FROM 4 oz. COWHIDE
Cut two buckle straps and two leather loops (keepers) as /
per patterns. Cut out slots, edge and burnish edges. Punch /
slits in loop ends, in positions and angles shown above. \ ' 74
Use 1/8”. . .single chisel to punch all slits. \ ’, Back $
PUNCH \ o A
FLESH BACKSIDE FROM " 7 7
S\DE OF -~ FRONT \ 7
BUCKLE 5 SIDE \ \ %;%G&.E \ \ /
77 CHISEL 73
ALIGN
NOTCH \

1/: DEE

A

Moisten

B

Slip buckle tongue
through slot and fold
end over. Cement to
strap.

buckle
around dee. Align notch with bot-
tom of tongue slot. Cement together
with rubber cement.

strap and fold

1/8” LACE —5 4

Begin lace as shown in step C on
page 12. Pull stitch tight. Follow
instructions on page 12.

A N\

Spread back leather and insert

R
loop
down between leathers, as shown. Open
slits with fid and push lace through
from back side.

S\

Lace across end as shown. Push other end
of loop down between leathers. Open all
slits with the fid, catching slit in loop.

Pull lace through from back. Pull
tight and run lace inside loop, as
shown.

«

- / !

.\\\\\\\(\\

K

Moisten loop and “block” it by insert-
ing a 1” strip of leather underneath.
Tap with hammer.

Continue lacing. Tie off end as
shown in steps F-G-H-l on page 12.
““Set”’ stitches.

\ \ DEE
=\
c M

Study the front and back views above. Punch slits in po-
sitions shown. Hold chisel straight up and down, punch
through all leathers. Back view shows how slits should ap-
pear in the folded end (step B).

LACE MUST TWIST
ONBACK SIDE TO
COME QUT RIGHT
IN NEXT ST,

S
a

Lace to end and back out first center
slit, as shown.

Insert fid through slits, as shown.
Be sure to catch slit in loop.

A

With this style of buckle no
loop is necessary. Lace as de-
scribed above, without the loop.
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THE “INLAY "

This bag follows the same assembly procedures as previously instructed. The
oval, as here, can be made smaller or in any shape desired.

The special feature of this bag is the: “INLAY". The red (or any color) suede
leather is inlayed on top of the 6 oz. bag leather, which is flesh side up. To
“inlay”. . .the area around the border is gouged out with a french edge tool, in
the manner shown on page 33, except it is skived inwards to a gentle slope.
1 This sets the edge of the suede down flush with the top edge of the bag leather
and gives a padded effect to the suede. Follow the instructions below and on

the opposite page.

FRENCH EDGE TOOL

FLESH S\DE

SWIVEL o o

) KNFE by KNIFE Z g
sl . : S /) A FLESH SD=
L LARGE — 5 B¥ Y —/
. BEVELER ¥ 7 e £ S
" DO NOT cur CARDBOARD b e AR S T N il

/ .Y SLOPING

T oUT THIS OVAL
©OYETY B

1 Cut out bag and rubber cement to cardboard, to 2 Bevel inside the cut line to make skiving easier.
prevent stretch. Moisten and scribe guide line Use french edger to make a sloping skive. Re-
(see opposite page for suggested width). Cut bevel along the cut for sharp definition.
with swivel knife; about 1/2" depth.

=
s

i
ATIIN, /

7l e
7 . thogessions 0 K

B /’ 7
24645
iy

e
.

,/ o, 7
%

v

NN\
N

. 7% ’:////////4
%

4 TURN SUEDE OVER. You will see the impres-
sions of the border lines. Trim off excess. . .but

Cut suede oversize. Place over bag and work 2 3 .
3 modeling tool around the recessed edges. Hold ::utthshghtly outside the marks to insure ample
: eather.

suede securely, press modeler tightly against
beveled edge. This determines the exact size of

CuT OUT THE
OVAL. EDGE,

suede inlay. . / T /%/%//////%//;j

//// X BURN ISH, AND

%7 & 2 7
) DYE INSIDE 8/ 7
/////////// THEOVAL. N{ f&7 &7 "
7 /////,,, e ’

/ i D
7 i ’ /’ ///,/%%//
,,,;,,,,,:,{:; /]/{/{/// /{ /{//%

///

7
&

) 7 /
Tt 2

i

2
7% TR
e S
STITCHING
GROOVE

4

G Remove the cardboard. Buckstitch suede to the
bag. “Set” the stitches. Cut out the oval, burnish
edge (as above). Gouge a stitching groove, as
indicated on opposite page, and mark for sewing
with the overstitch wheel.

Fit suede back in position. Carefully check all
edges. Trim as required. Glue in place with rubber
cement. Put suede in position before glue sets, so
adjustments can be made.
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NRRNEzs CyHn%’E @fWEH w(a

NEEDLES

SEW AND BURNISYH TOP
f EDGE BEFORE ASSEMBLY.

/4
St sl e . FOR INLAY.
e, THIS WIDTH
BUCKSTWC“'NG "o:-7: CAN VARY AS
Pl rniaNe et s, DESIRED.

et e

TS SUEDE “:il
FLAP TAB CAN = o INLRY ool
BE INLAYED SSFORWE A0S
AND BUCK— !
STITCHED IF Y
DESIRED. NO
SEWING IS
REQUIRED.

Inlay suede to front panel and
buckstitch. Follow previous inst-
ructions. Install tab loop AFTER

inlaying suede; BEFORE lining. R ———

GROOVE
SUEDE COVERS
ENDS OF
GUSSET \
L
V8

LSE V8"
LACE To
ATTACH
BUCKLE
ASSEMBLY
DEE. SEE
PAGE 34

AFTER CUTTING ’
OUT THE LETTERS,

APPIN LEATHER
FINISH. LETTERS
HERE ARE SHOWN b

CEMENTED TO

BROWN SUEDE.
GLUE THE INSET
RSSEMBLY BE-
HIND THE QUAL.

WA

The suede can be OVER-
LAYED on the 4 oz. gusset
leather; to gouge lines at sides. P
It will not have to be inlayed, - W | A
as the sides of gusset fold up.
Buckstitch as shown. No lining
will be required.

/ HAND SEW THRU
THE INSET.

CUT THE INSET
LARGER THAN
THE OVAL CUT-0UT,

CUT A FINE USE SADDLERS

. LACE FOR  AWL TO BUCK -
Assemble the bag as instructed on pages 34 v LacE To TAPER ~ STEM OF  STITCH THE

9 through 37. Hand sew the oval before mzeie BUCKE;I&TCH; THE "A"". SMALL SLITS.
lining the bag. DOWNR.EAN oW

INITIALS :

Carve and stamp the
letters on 4 oz. cow-
hide. Dye background
of buckstitch area. Do
not cut out the letters
until AFTER buck-
stitching.

W = } \
The ART of HAND [ e
SEWING Leather” [ Fihs

FULLY EXPLAINS ALL //A/VD SEW WITH e
e e 4 CORD LINEN THREAD SHOULDER STRAP7| it
? STITCHES PER INCH . ADD LEATHER LINING
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------ il THE “ WESTERNER * ~_ |
ey AN |
-= 77 ENTER
OF CUT-0uT S

BAG ASSEMBLY
ON PAGE 34

1
NI

CUT INSET FROM \§ /W///
4-0z. COWHIDE .
CUT 5/8" LARGER

THAN OPENING
IN FLAP.

=i —
FLAP
OPENING -
BUCKSTITCH : Y i
AN ST RN .
TN % \“T\ = Wi
\\\‘\’I/ oelte $\\\\§\““

DYE COLT THE COLOR
OF YOUR CHOICE. DYE
RUFFED GROUSE FROM
COLOR PICTURES IN
BOOKS OR MAGAZINES,
SUBSTITUTE GROUSE FOR
RABBIT OR QTHER BYRDS
IF DESIRED.

FLESH SIDE
TO FEATHER
EDGE

6 o0z.
COWHIDE

P LT LT

X

SHOULDER

HTF LT LT L7 L7 LT

STRAP \ —
S - " - -
BUCKSTITCH THRY B e T - i
LINING LERTHER ., SToHQ'F«N\' e, ﬂ‘ PHOTO
,..v-;""‘ - /,ov ,-'_ : '_,,’ PATTERN
T— //7 /“"'/",‘ B i
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TRACING L "".(*CENW-‘E?R OF CUT-0UT

§
5
4
4
A
\l
\
\
\

-
e

-
B -

- -

BAG ASSEMBLY
ON PAGE 34-

SPACE HERE FOR
MONOGRAMS OR
INITIRLS, FIGURES, ETC,

i« CUT INSET FROM
4 0z. COWHIDE. .
CUT 5/8" LARGER,
THAN QPENING
IN FLAP.

FLAP
OPENING

/ BUCKSTITCH
THRU FLAP
AND INSET.

,; .~ c :.' ]
=,
/
= ) PEAR-SHADING OF
= r‘SdM'?LL AREAS ON
ONOGRAM CAN BE
SKIVE G = DONE BY HAND WITH
FLESH SIDE - BALL-POINT STYLUS
TO FEATHER. No. 59,
EDGE -

CUT, BEVEL AND
MAT QUTSIDE
BORDER LINES.

W,
N

) A

77%

A

L

%

Zz,
Z A

77

A A 4
Z 7 >

69z,
COWHIDE

SHOULDER
STRAP ﬂ

BUCKSTITCH THRU
LINING LEATHER

PHOTO
) PATTERN |
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- D> > T > -
- e e o = --__-_-L-

CUT INSET FROM e CENTER OF
4 0z. COWHIDE uT-

TRACING
PATTERN

OPENING
BUCK -
STITCH
THRU FLAP
AND INSET

& 0z. COWHIDE
SHOULDER STRAP
\ACE EDGES l

OVER LINING
LEATHER

5/32"0rR 3/¢"
LACE. SINGLE
LOOP

\\\\\\‘\\

N

Y &

SN

N

\\&\\

=
N4

SIS

S

HOLES.,

CONTINUE
AROUND END
TO OPPOSITE 3 : X
SIDE, AS SHOWN.. e S 2 S . = :
SEE PHOTO ABOVE . : S DS TaNCN: - S PHOTO

BUCKLE TONGUE HOLES. e X : X : pATTERN

\‘J,,.5/32”-ruo~eme CHISEL .
|

LACING DIRECTION —7
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COMPLETED BILLFOLDS.

Cpr,y% y L%%ﬁ%‘ v%% S7 a%co m/kozhcraft
SEE COVERS FOR

Efol At

.2E/E / SL11S 9Ny

7~ 3N Ao

¥

sy

‘alodTig
40 A3ILIN=D
NIl S231137
3AYH LON od

a )
STYILINI s

.. 20 3IWuN |
. o4 IdvdS _
|

4

7

“Fov1,9ve do.zes [\

‘NMOHS SNOLLISod
AOUXI IHL NI SIS
ONIHILILSHI ] HONNG

SIS/,

= .&4\@}

/777777777 NNNN AN ANNANANNNANNN

%,.‘«‘,b .

“20Y7d NI AIHOLILSHOMY dNyY SAIL1IT AN

-ALAIAINIWID S AIHIYIT LHOIT " Inogy NMOHS
SU IZAUO1NL A0 SAUILLIT ANNOAY ANNOADIIYE

‘d3AUISAA 4l ‘s100.L
H3IHLO ILALILSENS "STO0L 40 3Sn ILON
"'OlOHd AQNLS :N9ISIA 3IHL ONIdWYLS

TRACING PATTERN

PHOTO PATTERN
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. FOLLOW INSTRDCTIONS
IN THE BOOK : "F/GLURE

HAND SEW WITH 7 OR STITCHING CARVING 7”7 TO STAMP
8 STITCHES PER INCH mﬂo_osm THE PATTERN.

RUCKSTITCH WITH
3/32" LACE
/.

.

«

/4'—::..:5.:
(/lk /u:—._F

€,

A

S e, _ e
Ml Vg
vis ¢,

m.qwﬂ..ziz

PHOTO PATTERN

TRACING PATTERN
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CUT FROM & oz, COWH\DE—~ ALWAYS CUT oveRsize .”
PHOTO (

PATTERN : UCKLE ASSEMBLY
» = QN PAGE 49

TRACING
PATTERNS

SHOWN FOR.

Buc&s*mcwne/' 7S

2 o LEATHER CAN BE
LEATHER CAN BE ~ POSITION OF 116" NARROWER. FOR.
/16" NARROWER. —~ -

7K sTEEL HAND SEWING-......
< BuCKLE SEE AT LEFT
=~ BLANK

AFTER ;
REVELING CATS
FACE, WSE HAIR

BLADES AND SWIVEL
KNIFE TO COMPLETE HAIR

». | CANADA
d GOOSE

CUT EYE
AND ROUND
WITH SEEDER
DONQGT STAMP
EVE N WITH
SEEFDER 7

USE
B00OKS AND
MAGAZINES

AS COLORING
GUIDE FOR GOOSE .

SEE COVERS FOR
COMPLETED BUCKLES
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cuT FROM & oz. cowum¥ Ay
ALWAYS CUT OVERSIZE /

KoxeB

/ CALIFORNIA POPPY

LEA THEWI '@u&t&f %@g;\%a ft BUCKLE ASSEMBLY

SCROLL

THIS SPACE

FOR INITIALS

QR FIGURES,
ETC:

.

& &

VY31 AVO

=
2287

-

e —, zg/5

MANYE
=FIMona
N2A31S

HOLILS MO M=E ¥od
NMOHS HLAIM

A

n33ls
40 NOILIS0d

MNUIg IMoNndg

SEE COVERS FOR
COMPLETED BUCKLES
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LINING CARVED
2 LEATHER

: = STEEL
m e LENGTH — BESS %
2 o
Measure buckle from hook to GRAIN SIDE 3
swivel of loop, and width of  Punch 3 holes, as shown, from buckle mea- Carve and stamp buckle leather. Dye
loop base. Cut lining from  surements. Cut slit between loop holes. Cut as desired. Fit to steel blank. Allow
4 oz. cowhide about 1/2”  an additional slit toward hook, so leather 1/4" (+) overlap for buckstitching.
larger thdn buckle blank. will be able to slip over loop. Glue in place with strong bonding
; ~ cement.
CEMENT RUB ALL OVER WITH
FOLDER

‘ 5

BONE

Fit lining to buckle by Fold lining back. Apply strong bonding When lining is adhered in place, moisten
forcing over loop. If necess cement to buckle, carving leather, lining. and press firmly around buckle edge
sary, slit leather more toward  When set, lay down to adhere. Repeat sec- with folder. Trim excess lining. Buck-
hook. tion behind loop. stitch. Finish edge.

oo ovoceoveoveoeosss | NDEX oo roos

BUCKSTITCHING EXAMPLES . ............... 3 BUCKSTITCHING WHEEL .................. 26
PUNCHING THE SLITS.,.....ccnc oo vaimmnns spimeons 4 “SPEED” BUCKSTITCHING ................. 27
PREPARING THECOASTER ................. 5 MAKING BUCKSTITCH WHEELS. ............ 30
PREPARINGTHELACE.................0uu 6 “SETTING” THEBUCKSTITCH.............. 31
BUCKSTITCHING THE COASTER ............. 7 RECESSED BUCKSTITCHING ............... 32
STITCHING DOUBLE PLY LEATHER......... 12 ASSEMBLING THE HANDBAG. .............. 34
BUCKSTITCHING STRAIGHT SLITS.......... 13 THE “INLAY® BAQ: ;: svianes savaies o svite 38
SPLICING........ STRAIGHT SLITS ........ 14 THE *WESTERNER"BAG ..cvs vovewss oo wwnind 40
SPLICING......... ANGLEDSLITS ......... 15 THE "“VISA" BAG ;. s5 sivsan s swmasion svsvaey 41
BROKEN LAGE ....cuus cammman o wams s wamen 16 THE “SILVERLADY"BAG ..........covnunn 42
BORDER WIDTHS ¢ i careninis o soiwims vie seines 17 BILLFOLD PATTERN.; .ovuvis vawevin swiivss 43
BUCKSTITCHINGBELTS ........ccoivivnnnn 18 BILLFOLDPATTERN..........cciviiiinnnn, 44
BUCKSTITCHINGSTRAPS. .........ccvuunnn 19 BELT-PATTERNS. ... ..vowiin vonesin s 45
BUCKSTITCHING BILLFOLDS. .............. 20 BELTPATTEBNS ....ccco00ssnsnneissasensy 46
BUCKSTITCHING HANDBAGS. .............. 22 LEATHER BUCKLE PATTERNS. ............. 47
HANDBAG CUTTING PATTERN ............. 24 LEATHER BUCKLE PATTERNS. ............. 48
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