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Crattool
TECH+
TIP

by AL

StonLman

The SWIVEL

THE SWIVEL KNIFE... \S PERHAPS THE
. MOST IMPORTANT OF ALL OF THE LEATHER
CARVING TOOLS. THIS IS THE TOOL. THAT
CUTS THE OUTLINE. OF THE DESIGN,
SO THAT THE STAMPING TOOLS CAN BRING
IT INTO THREE DIMENSIONAL RELIEF,
THE SWIVEL KNIFE BLADE ALSO ADDS
THE DECORATIVE CUTTING THAT EN-
HANCES THE DESIGN,,,, AND ADDS THE
FINAL DETAILS, SWIVEL KNIVES ARE
AVAILABLE IN SEVERAL STYLES.

REGULAR ANGLE. FILIGREE HAIR DOUBLE

BLADE BLADE BLADE BLADE LINE 4 ] 2 3 %
e 1GHT @ CUTTING THE DESIGN
CRAFTOOL SWIVEL KNIFE BLADES ARE AVAIL- R G D S
ABLE N A WIDE VARIETY OF FORMS...."TO %EWABSE‘DDEER L“\]NQE-"SEF:::)s\;& é)EEDAE s;\'SRA‘;Gu“{LEgGE g"PRO‘;EK SUTSCS_'B,E, s‘i?wn BY ARROWS ...No. 1 .
v T v A 0 NOT UNDER L THIS IS CAUSED BY LEAN-
R L O FROM LEATHER JUST BEFORE DESIGN LINES ING THE BLADE TO LEFT (774 RIGH?’, SHOWN

NEED., STUDY THE SUGGESTIONS PRESENTED =

AND USE THE BLADES THAT ARE DESIGNED = UC“ THE BORDER LINES . BY ARROWS -.. No,

FOR EACH SPECI\FIC PURPOSE. . £ — \WHEN DESIGN
OVERLAPS BORDER,

CUT THE BORDER
LINES LASY.”

A B :
ﬁ ; BLADE /"’m DIRECTION
o 5, | N i 3

DECORATINE
: TT ING

V4 ANGLE

S\DE OF HAND RESTS ON
LEATHER TO STEADY CUT,,

HOLD KWNIFE AS SHOWN ABOVE, T'P FORWARD
SO POINT OF BLADE CAN PENETRRATE THE LEATHER,
DOWNWARD PRESSURE WITH YOKE FINGER. 1S
REQUIRED, TO CUT CURVES, ROTATE BARREL
IN THUMB AND FINGERS , PRACTICE THE

CUTS SHOWN BELOW, ON SCRAPS, PRACTICE, BLE
PRACTICE — PRACTICE / E;EEDBO&%‘{E: :
voe 7 FOR CUTTING
7 : PARALLEL
NECK : , il3 } BORDERS AND
; ' ; 'DECORATNE
ADJUSTING y
% /, V/ S
CBHF\SGE !
LADES BY
BARREL LOOSENING DECORARTIVE
SET SCREW STYLE CUTS
KNOW YOUR
L OF CUTS---
TOOLS ARROWS SHOW DIRECTION T.

ADJLSTING NUT
PERMITS THE
LENGTHENING
OF THE KNIFE
TO FI\T DIFFER-
ENT HANDS ,

ALL CARVING
AND STAMPING

. N\ \ ¥ et B DECORATIVE
8/ ( ) ; ;, A (VAN CUTTING IS
: e Y T Ji 1B PN B appLIED AF7ER

CUTTING CIRCLES
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TECH-
TIP
// AL

SToHLMAN

C455 C453 C770 C771 C366

CAMOUFLAGE TOOLS ARE AVAILABLE
IN A WIDE RANGE OF SIZES TO EIT
EVERY STAMPING NEED. THESE TOoOLS
ARE USED FOR CREATING SPECIAL EFFECTS
AND CONTRASTING TEXTURED SURFACES.
STUDY THE SUGGESTIONS OFFERED

BEFORE USING THE “cAMSs"”.

S0

CORNERS

TECHNIQUES IN USING
. THE CAMOUFLAGE TOOLS

NOTE !

TOooLS ARE
USUALLY STRUCK
WITH ONE BLOW
OF THE MBLLET

- -

i

. e - ———

il

FOR HEEL IMPRESSION, CORNER \MPRESSIONS

TIP TOOL BACK TO ARE CREATED BY
FOR FULL IMPRESSION, AVOID SHARP CORNER LEANING TOO TO
HOLD THE TOOL STRAIGHT (MPRINTS. DO NOT LEFT OR RIGHT, asS
UP AND DOWN AND STRIKE STRIKE TOOL TOO SHOWN. STRIKE THE

SHARPLY WITH MALLET. SHARPLY. TOOL SHARPLY,

SOME EXAMPLES OF SCROLL DECORATION

7w ACANTHUS LEAVES ARE
TMPRESS (oM USUALLY STAMPED
; AS SHOWMN . o

Vg g g i

FLOWER CENTERS CAN
BE FORMED WITH THE
CAMOUFLAGE TOOLS,

'Y ,.u’"l// “
{ vyl

T 2 %
-3 o i EC
i

o=~ ~ ] USING"CAMS" ON |

HNIQUES FOR |

- : —= — | FLORAL DESIGNS

- : T4 2 REPEAT

e A w, IR HERE, 70 1

T~ : g T 3 COMPLETE
_ A W/ c366° N HE CORNER
USE No.2 TECHNIQUE = N\ Gyt
TO DECORATE FLOWER o, 1

PETALS, THIS 1S DONE
BEFORE PEAR—SHAD!NG.

/ ) cg3l—% " 5 ; ww
// ; G L 7 CU0 C425 €09 20940

PEAR SHADING
TECHNIQUES (7&¢H-
7/P No. 1) CAN BE
DSED TOR SPECIAL
EFFECTS . (ser
SHADING ON FLOWER
A7 TOP OF PAGE, ALSp). -

w//é C43! _

o
£




Craftool e

TECH-
TIP

! .CRAFi'OOL
 No. P206 _

«‘, ( ENU?RGED)

AL
STOHLM AN

a SMOOTH . . ... NOTE THE

|BSUF;IN 11‘§\-}‘lgGDEFFECT
O ARK AS
P06 TOoOLS USED BELOW

m LINED ..... . NOTE HOW THE

LINES RUN TOWARD
P207 THE FLOWER CENTER

é RIBBED# < VF NOTE HOW

P211 THESE TOOLS BURNISH
MORE THAN No. P206

CHECKED

P213

CRHFTOOL No. P206 1S A GOOD ALL-A

t
B

| WHAT 1S |
| A PEAR RAWHIDE
| SHADER MALLET %
| USED FOR...#

o SMODTH LINED RIBRED CHECKED THE“ PEAR SHADER
|S USED TDO DEPRESS
'CERTAIN AREAS OF

PEAR SHADERS ARE AVAILABLE WITH DESIGN WE. - * .
THE FOUR SURFACES SHOWN ABOVE. THE : SORE'bEP%G ADD s-ré‘:l.eﬁn,’{ﬁft‘:pg 5
REASON FOR THESE DIFFERENCES IS CONTOUR AND TO el

TO CREATE CONTRASTS AND FOR SPECIAL CREATE A MORE RE

EFFEC .
F TS . STUDY SOME OF THE EXAMPLES. ALISTIC APPEARANCE

EXAMPLE AT RIGHT
S\-\OWSRSHH'DN

THE SHADERS ARE USUALLY HELD
; PERPENDICULAR WHEN USED. STRIKE
4 THE TOOL FIRMLY FOR DEEPEST IM-
! PRESSIONS. TAP THE TOOL LIGHTLY
FOR FAINT IMPRESSIONS ,

/S /’(I?;E.Fkom E el

E. EOFDESIGAI HAY R it

L G WALKING THE TOOL ot 1 8

i gy ; THE BEST SHADING RESULTS ARF_ b

T AT OBTAINED BY "WALKING “ THE

S TOOL. . THIS IS ACCOMPLISHED BY

MOVING THE SHRDER SL\GHTLY :

AFTER EACH BLOW OF MALLET,

STRIKING AND MOVING ‘ufF_ ;

ToOoL IN A RHYTHMICAL.-..

SIMULTANEOUS MOTION

/ WITH THE BLOWS OF THE |

P3ec®

SPEC(AL EFFECTS <. STUDY
THE FLOWERS AT LEFT.... AND
NOTE THE EFFECTS OF THE DIFF-
ERENT TEXTURED TOOLS . SELEC-
TION OF SHADERS 1S USUALLY A
PERSONAL CHOICE, AND ONE TOOL
CAN USUALLY BE SUBSTITUTED FOR
ANOTHER....|F DESIRED .

{ WRONG EXAMPLE.

NOTE HOW SHADER
WAS NOT WALKED ./
COMPARE WITH THE
SCROLL AT LEFT.

MALLET. PRACTICE ...... R
“WALKING " AND “FADING "'
OUT IMPRESSIONS AS

l SHOWN AT LEFT.”Z

QBURNlSHlNG
~ PROPERLY CASED (MO(STENE! :
. LEATHER |\S REQUIR OR GOGC
Buamsmne (DARKENING) 7

. EFFECTS. EK‘PERIEN

€ LEANING THE TOOL ...
OFTEN TIMES THE SHADERS CQN
BE. LEANED TOWARD HEEL OR
TOE TO PROPERLY SHRDE CER-';
TFHN ARERS. 3

USE THE LONG,

THIN SHHDERS
FOR NARROW
PETALS, ETC;

LEAN TOOL ON
TOE TO WALK
AROUND SMALL.,
CURVED AREAS

SHADER ON HEEL
TO PROPERLY
SHADE TINY,
POINTED AREAS

LEAN TOOL ON

HEEL TO BEGIN
SHADING POINTED
AREAS OF DESIGN

R e T

SH ADNG QF
STE‘MS 'S NO1




= C’raﬁao/ TOE . ;
BE\IEL!NG .
’ILIP SMOOTH CQECKED .ALINED k \60Nm. .P;;QTB :‘\'RmNGLE’V
: || 5201 B205 BI99 B202L B202R F94| By62
BEVELERS
o

'~STOHLMAA -

GEOMETRIC AND
BORDER DESIGN
4_ SUGGESTIONS

M I ﬂ"h. ﬂ”’“ ﬂ"h,, M’!ﬁ. ﬁ"’f, ﬂfh., Aﬂmhﬂ

"h.l I AMH:.” “M
’ RN “llll A

T

5 LS o

THE BEVELEPS ARE. AVAILABLE N ‘TEXTURE;’.D
SURFACES ; DESIGNED FOR SPECIAL EFFECTS. ‘
THEY ARE AVRILABLE. IN MANN SiZzES ./ :

RAW H'ms. :
MALLET *

¥ NEVER USE A STEEL
HAMMER. ON THE STamps .7

d SPECIAL.
EFFECTS ARE.

CREATED WITH

" THE LINED AND ™

POINTED BEVELERS.

CHAETHAL THE BEVELER WAS DESIGNED TO BRING THE = sw»v / ExXAmpLES THE BEVELERS ARE USUALLY RELD
B200 | PATTERN , OR DESIGN, |NTO THREE ])IMENS|0N~_’i.:‘f-",';.f_ F o STRMGHT VP AND DOWN . STRIK
( E{/{{?@Gé{{) : AL RELIEFE. THESE TOOLS ARE USED N AL,

- THE TOOL FIRMLY WITH THE MALLET
FOR. DEEP IMPRESSIDNS, STRIKE THE
TOOL. LIGHTLY FOR SHALLOW IMPRESS-

FORMS OF LEATHER CARVING. THE BEVELER
'S ONE GF THE MOST IMP‘QP\TRNT OF HLL TODLS
Than {ONS, “WALK /' THE TOOL BY SLIGHT

HOW DO 1 KNOW 'MONEMENT ALONG THE CUT..... AND

a— ' _ oy -kl SIMULTANEOUS BLOWS OF THE MALLET.

WHICH SIDE OF THE | vue ANSWER IS SIMPLE. Ny = 4 s e PRODUCE SMOOTH”
2 | BEVEL OUTSIDE OF ALL | W 4 ' L ~ RAPID BEVELING ./

LINE TO BEVEL ! AREAS YOUL WISH TO BE.

¥ RAISED. STUDY EXAMPLES. " j it,i\_leG“‘f EXA”P’.E

~ HERE BEVELING 1S smoom, ,
PROPERLY "WALKED" .

.WRONG'EXAMPL

¢ o THE TOE OF THE TOOL
IS USED AS THE BEVEL-
ING EDGE . PLACE THE TOE
OF THE BEVELER IN THE
SWIVEL KNIFE CUT....AND
STRIKE WITH THE MALLET.
* '  THIS DEPRESSES THE LEA-
~ THER AND GIVES THE ILLUS-
. ION OF "RAISING" THE SUR-
- ROUNDING AREA, VARYING
|  DEGREES OF FORCE ON THE
- MALLET CREATE VARYING
DEPTHS OF DESIGN . PROPER
MOISTURE. CONTENT OF
THE LEATHER PRODUCES _ §
A GOOD BURNISHING /@ ,
| (DARKEMING) EFFECT / P
i ONTHE LEATHER WHEN
. BEVELING.

oy @ CHANG\NG THE
OVERLAPPING PARTS OF DESIGN : PO‘NT OF BEVEL

...BEVEL -AS SHOWN.
OFTEN TIMES, TO CREATE THE
PROPER EFFECT, |IT IS NECESS-
ARY TO CHANGE THE BEVELING
FROM ONE SIDE OF THE LINE
n - ~ TO THE OTHER..,AS SHOWN

wg‘%%lG - e BELOW WITH THE ROPE AND

| z SPHERE , AND ROSE AT RIGHT,

ARROWS SHOW POINT OF
BEVELING CHANGE .,

. THE ROSE IS A FINE EXAMPLE ’é THE

y” '/-?-.’,_.‘BEven.me CHANGE FROM ONE

) Rt [

STUDY BOTH
RIGHU AND ;
% WRONG EXAMPLES N,

NOTE ROUGH
BEVELING....
AND LINES
BEVELED ON , _,.
WRoNG SIDE !

 HOW BACKGROUNDING '
QFTER. BEVELING CREATES
GREATER DEPTH OF DESIGN .”

STUDY THE EXAMPLES - B0 ‘C\DES | OF THIS
AND COMPARE WITH YOUR um’s#suouw BE BEVEL-
OWN WORK , ED FOR PROPER EFFECT,



Cratiool
TECH-~
| 'T IP

CRAFTOOL |
V715

ENLARGED

TECHNIQUES IN USING

r THE VEINERS

FOR FULL TOOL
IMPRESSION...
HOLD STRAIGHT
WP AND DOWN;
STRIKE FIRMLY
WITH THE

MALLET.

THIS CORNER
. IMPRESSION
| FADES OLT

i
:

2)

PARTIAL IMPRESSIONS ARE CREATED
BY LEANING THE TOOL TO LEFY OR
RIGHT. THE VEINER IS DSUALLY USED
IN THIS MANNER ON LEAVES AND ON
SCROLLS. THE LENGTH OF THE IM-
PRESSION CAN BE CONTROLLED RY

THE AMOUNT OQOF ANGLE THE TOOL
IS LEANED,

THIS
CORNER.

IMPRINTS

CLEARLY

CORNERS 4
' %‘&\\\\Wj

—

SMOO0TH SCALLOPED LINED WRIGGLED
N P ,vm‘ ;% T .
V920 vs23 V708 V707 V&2l

VEINERS, AS THE NAME IMPLIES, ARE DSED
FOR VEINING LEAVES. HOWEVER, THEY ARE
ALSO USED FOR A MULTITUDE OF SPECIAL
EFFECTS.... TOO VARIED TO EVEN BEGIN

TO SHOW ALL OF THEIR USES ON THESE |
PAGES. HOWEVER, STUDY THE EXAMPLES
PRESENTED. USE YOUR OWN IMAGINATION .
THE VEINERS ARE AVAILABLE IN MANY
SIZES, STYLES, SHAPES AND FORMS,

NOTE HOW M-

PRESSIONS MORE
PARALLEL THE
MIDRIB AS

STHEY:

NEAR

END o

e Hore:

: LENGTH -

/. OF TOOL
‘ IMPRESSIONS
VARY ACCORD-
(NG TO WIDTH

OF LEAF AREA.

THE ACANTHUS LEAE \S USUALLY VEINED
AS SHOWN ABOVE. SPACE THE TOOL
IMPRESSIONS EVENLY.

USE THE ; ;

IMAGIN ARY i v

CENTER OF e

THE SCRoOLL i,

R \ '

GLIDE '

b SPACE

TOOL
VENLY

12,

VEIN SCROLLS AS SHOWN. THE PROPER CURVE
OF THE TOOL SHOULD FOLLOW AN IMAGINARY

ARC TOWARDS THE CENTER OF THE SCROLL,

WITH EACH IMPRESSION -

TAP TOOL LIGHTLY

m LEAF VEINS

ARE EASILY
V402 MADE WITH.
Y920

PETALS
AFTER
USING
VEINER

FLOWER PETALS CAN
RE DECORATED WITH
THE VEINERS.

é
3
E |
USE TIP

OF TOOL IN
SMALL AREAS

S

4

R

“CAMS" . ANOTE! THE
i VEINERS ARE
b USED AFTER
MNOTE HOW TOOLS ARE USED TO THE "CAMS "
ENHANCE THE FLOW oF 74 '

DESIGN -

V8zi

SUGGESTED USES
FOR VEINERS ON
A FLORRL DESIGN.

USE THE TOOLS OF
YOUR CHOICE .

V708

PEAR SHADE
AFTER VEINING




Crattool
TECH~
TIP
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SToHLMAN

SEEDERS |

SEEDERS ARE USUALLY HELD IN
A PERPENDICULAR POSI\TION
WHEN STRUCK WITH THE MALLET.
OFTEN TIMES...ONLY A HALF- M-
PRESSION IS DESIRED. AT SLCH
TIMES, THE TOOL MUST BE LEAN-
ED EXTREMELY TO ONE SIDE OR
THE OTHER.

SINCE TH|S PAGE FEATURES THE
SEEDERS, YOU WILL NOTE THAT
MOST OF THE DESIGNS ARE NOT
FULLY STAMPED. STAMPING
OPERATIONS ARE SHOWN ON THE
PRECEEDING TIPS . SEEDING
1S USUALLY DONE AF7FRKZ ALL
SHADING AND BEVELING.
SEE LUCKY 7 INSTRUCTION BOOK
FOR SUGGCES7ED ORDER .

>

5

SPECIAL EFFECTS.....con BE cREATED
; ; y » . —" BY SLANTING THE

SEEDER «vvanns
ILLUSTRATED 7

SEEDER STYLES
o © & fk &

SMOOTH SERRATED SERRATED PIN-WHEEL TRI-SEED ELONGPATED
WVARROW W/DE :

SEEDER STYLES SHOWN ABOVE ARE AVAILABLE .
IN MANY .SlZES, TO FILL ALMOSYT EVERY TRE- |
; QUIREMENT, STUDY SOME OF THE SUGGEST —
! IONS SHOWN ON THE USES OF THESE T0OOLS,
: PERHAPS THEY WILL SUGGEST OTHER USES
TO You. : Foka g

AL E L R E R E R

LA R R R REE N EREE R R

ao8

 WITHOLT
BORDER

SUGGESTIONS
SHOWING HOW
SEEDERS CAN
BE USED TO
DECORATE THE
. FLOWERS, PETALS,
LERAVES § SCROL\S

STEPS IN SEEDING
A FLOWER CENTER

A

289999 %92 2

COMPLETE ALL
¥ BEVFLING BEFORE
2 SCSEEDING G b e

A

.

® #®
| S864 5633 632 SE31 5932 S93I

/ SELECT THE SEEDER
 OF YOUR CHOICE .....
- BEGIN STRMPING THE

~ OUTER ROW, FIRST

i

L)

| GRADUDATED SIZES OF SEEDERS
FORM THE EXAMPLES SHOWN.

. REVEL OUTSIDE Uit
OF FLOWER CENTER.

- STAMP THE
~ NEXT ROW
~ OF SEEDS

COMPLETE
STAMPING
FLOWER
CENTER

o

NOTE ¢
SEEDERS ARE
ALSO USED FOR
MAKING BUSH
AND TFOLIAGE
EFFECTS, USED
. IN FIGURE
CARVING .

ALTERNATE
SUGGEST ION

LARGER SEED
ChAN BE DSED oN
QUTER ROW.....
FILL IN CENTER.
WiTH SMALLER
SEEDER,

o B Vudi T
STONLMAN.
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R A : Atoo Al06 AB8oo ABD!  AIO5 A104-
BACKGROUNDERS | | s
BACKGROUNDERS ARE AVAILABLE IN A WIDE VARIETY =
OF SHAPES, SIZES AND STYLES. A FEW. ARE SHOWN

; ABOVE. STUDY THE SUGGESTIONS ON THIS PAGE..
- 7 THEY ARE PRESENTED TO STIMULATE INTEREST AND .
CR:‘;()?;OL AL AID IN THE PROPER LISE OF THE BACKGROUNDERS. iR IPRESSIONSL

THE LARGE VARIETY OF STYLES § SIZES OFFERS THE 4_
ST OHLMAI\’ CRAFTSMAN A WIDE RANGE OF TOOLS FOR SPECIAL E e

( ENLAR GED)

NEEDS AND SPECIAL EFFECTS .

A 106
THE PURPOSE OF THE BACK- - BAR
GROUND TOOLS IS TO DEPRESS -~ . GROUNDER

THE BACKGROUND AREAS OF A
DESIGN SO THAT THE DESIGN
ITSELF APPEARS RAISED. THE
BACKGROUND TOOLS ARE USUALLY
USED LAST...AFTER ALL BEVEL-
ING AND OTHER STAMPING HAS
BEEN COMPLETED. THE EXAMPLES

HERE SHOW ONLY THE DESIGNS

BEVELED, TO MORE CLEARLY SEED
ILLUSTRATE BACKGRDUND EFFECTS, §

CRAFTOOL No, A104 IS A GOOD | " CHOPPY” s
ALL- AROUND BACKGROUNDER . [ Tr°°L S‘DEW“"S HOERY i
ONE END IS POINTED FOR SMALL ¢ O COVER THE =~ === A 8O}
AREAS, AND MATTED AREAS CAN BROADEST HALF-SEED
BE GONE. OVER, \F NECESSARY, AREA.

FOR A MORE UNlFORM DEPTH
AND EVEN APPEARANCE. .

110

“ RIO4 AI05

THE BACKGROUND TOOLS
ARE USDALLY HELD STRAIGHT
DP AND DOWN WHEN USED.
STRIKE THE TOOL FIRMLY
FOR CLEAR |MPRESSIONS,

HOWEVER, CAU7/ON MUST g T
BE USED S0 AS NOT TO !
STRIKE THEM T00 HARD, A888 ASSS

OR THEY WILL GO THRD THE
LEATHER . USE UNIFORM

BLOWS OF THE MALLET  DYEING
FOR. UNIFORM RACK — & BACKGROUNDS
GROUNDING DEPTH__ IS PERHAPS

MOST ERSILY

BACKGROUNDERS

AL
STORLMAR A104 - AlOS

- ARE DIFFICULT TO

- MuCH. STUDY THE

- GROUNDER TO

TINY AREAS,

ACCOMPLISHED §
OVER MATTING §

b o ToRM PR TERN PREVENT "CHOPPING, EFFECTS.

THIS TOOL 1S EASY TO USE
AS THE IMPRESSIONS CAN
OVERLAP WITHOUT CREATING
AD EFFECTS. HOWEVER,,.-
T/O/V MUST BE LUSED NOT

TO DRWNE IT THRU
LEATHER,

USE POINT OF MODELER TO STIPPLE TINY
AREAS WHERE TOOL WILL NOT F‘IT :

THIS TOOL 1S ALSO USED IN' FIGURE. CARVING TO

SIMULATE FOLIAGE AND sum:ow E?FEC!S ON DIST
TREES e’rc.

*—-

THE BAR GROUNDERS 4

USE .,.IN THAT THE 2
IMPRESSIONS SHOULD 4
NOT OVERLAP TOO

EXAMPLES AT RIGHT,
' FEITA BAR GROUNDERS ARE USUALLY VERY SPECIAL E!
USED IN SMALL BACKGROUND CAN BE CREAT
AREAS . TURN TOOL TO FIT
AREA SEE asovs. 5

S & 013 Sreie

THE SEED AND RN v o e
HALF <~ SEED ARE A ot ot e S
(DEALLY SVITED “
TO LARGER BACK-
GROUND AREAS .
USE THE SMALL BAR-

ASSIST IN THE

THE MATTING y o
STYLE BACK- ) e
GROUNDERS ARE pggg 4a
USED FOR MANY .

AND VARIED

EFFECTS. A ‘e
FEW EXAMPLES ~Z2740
ARE SHOWN Z&
HERE. _\

P twataiat. ¥

NOTE HOW THIS 'TOOL

"% / % CREATES FOREST DEPTH A\o
/,,,,/4-,,,/../« S «‘roms SHOWN AROVE. EFFECYS, ETC, SEE
us = OT-’FER A RUGGED LOOK- "FIGURE CARVING” BOOK
(M‘ERTSHS“?(;ES i INGBRCKGROUND FOR EXTENSINE USE QF
ERCHED R gnoM [ USE CAREFULLY TO THESE TOOLS AND SPEcmL 3



o

CI‘ a ﬁ 0 01 : SERRATED SMOOTH
TECH +~
LY

’7 AL
SToHLMAN

CLRVED

i ‘ ] 4 ( 3 L%%GJ; "iroon.s

FOR ACCENTING
N35S H360 HO07 H908 H904 H903 THE LARGER

DESIGNS ,

USE OF THE SERRATED OR
SMOOTH STOPS IS STRICTLY A
MATTER OF PERSONAL CHOICE.
STUDY THE SUGGESTIONS THAT
ARE PRESENTED,

CRAFTOOL

STOPS

(ENLARGED ) ' DESIGN CUT,
APPLY STOPS

s . AS SHOWN
( " BELOW.

WS e
THE STOPS ARE MOSTLY USED Tl
TO TERMINATE A LINE ON
THE DESIGN....TO ENHANCE
ITS APPEARANCE . THEY ARE
USED A GREAT DEAL AT THE
BASE OF FLOWER PETALS...
ON THE ACANTHUS LEAVES...
AND AT MANY OTHER AREAS,
GIVING MORE DEFINITION TO
THE PATTERN AND CREATING
SPECIAL EFFECTS.

THE STOPS ARE USUALLY HELD
UPRIGHT WHEN STRUCK WITH
THE MALLET. SOME OF THE
EXAMPLES HERE ARE SHOWN
WITROUT THE BEVELING AND
SHADING . ALL OF THE BEV-
ELING AND SHADING SHOULD
NORMALLY BE COMPLETED
BEFORE THE STOPS ARE USED,

EXAMPLES SHOW
THE DIFFERENT
EFFECTS OF THE
SERRATED AND
SMOOTH TOOLS,

904
i H

BORDER
SUGGESTIONS

C770  H903 H908

N /,«ll(\ l‘\ il Y

'Y YN X

v  SPeciAL NOTE
: "‘ﬁPMULaﬁgoE: s

THE
EXAMPLES
AT RIGHT
ILLUSTRATE

A FEW
SUGGESTIONS
FOR
DECORATING
SCROLLS

AL STO

o~

THIS HALF OF DESIEN 1S SHOWN FULLY caRvED.” RLMAN
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TIP U8E4 1852 U850 U857 U853 1858
THE MULEFOOT TOOLS DERWE THEIR NAME
/ AL FROM THE SHAPE, OR IMPRINT, OF THE MULE'S
7 FOOT, THEY ARE AVAILABLE N A VARIETY
STOHLMHN OF SIZES. SEE YOUR CRAFTOOL CATALOG
FOR THE COMPLETE LIST,
CRAFTOOL S I SRR S R SRR
MULEFOOT HOW TO USE THE MULEFOOT TOOLSJ
( ENLARGED ) ;

508

THE MULEFOOT TooL 1S :

USED FOR MANY DECOR- ' /

ATIVE PURPOSES. ONE OF | : 4 A AR

THE COMMON USES 1S IN : S T

CONJUNCTION WITH THE. F u > TooL

“STOPS " (7ECH-T1P Mo.9). ¥ o i

STUDY THE SUGGESTIONS ‘ ; \MPRESSION U857 DOES NOT
. AT RIGHT, AND NOTICE HOW v . LBECHE HEREy e

THE MULEFOOT ENHANCES % DESIGN.

THE FLOW OF THE DESIGN. /
PROPER USE OF THESE = v

TOOLS WILL TAKE SOME B T

PRACTICE . TWE FIRST
IMPRESSION (NVEXT 70 STOP)
SHOULD BE THE DEEPEST,
STRIKE THE TOOL. FIRMLY,
BUT NOT TOO HARD. LEAN
THE TOOL SLIGHTLY TD-
WARDS THE POINT TO DIM-
INISH THE S1ZE OF THE |M-
PRESSION. NOTICE THE
RIGHT AND WRONG
EXAMPLES,

—

THE PATTERN AT
RIGHT . IS TAKEN
FROM TECH-TIP No.
9 ... USING"STOPS",
SINCE THE MULEFO00T
IS USUALLY USED IN
CONNECTION WITH
THE STOPS .., THE
MULE FOOT 1S SHOWN
HERHE..... PROPERLY
BSED. USE THE
STYLE OF MULEFOOT
OF YOUR CHOICE ,

THE IMPRESSIONS ABOVE ARE CORRECTLY "STACKED'

HERE THE TOOL WAS USED
PROPERLY... AND FLOWS WITH
THE DESIGN, To PRODUCE.
DIMINISHED SI1ZES, STRIKE
THE TOOL WITH LESS FORQE.
SPACE EACH IMPRESSION
SLIGHTLY CLOSER TOGETHER
AS THEY DIMINISH IN SIZE,

~ WRONG

LEFT SIDE OF LEAF FOLLOWS

FLOW OF DESIGN,BUT TOOL
1S USED IMPROPERLY. COM-
PARE WITH CORRECT EXAMPLE
AT LEFT. RIGHT SIDE OF THE
LEAF SHOWS A TOOL CORRECTLY
USED,,,.BUT DOES NOT FOLLOW
DESIGN; TOOL IS TOO SMALL,

PROPER SIZE
OF ToOoL IS
IMPORTANT,

NOTE: For compPLETE
FIGURE CARVING IN-
STRUCTIONS , SEE THE.
FOLLOWING BOOKS :
¢ HOW TO CARVE LEATHER
e FIGURE CARVING

¢ PICTORIAL CARVING

STUDY THE
“PATTERN" OF
| _IMPRESSIONS

OTHER USES FOR THE
MULEFOOT TOOLS
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CV I'd ﬁOOZ | DECORATIVE CUT STAMPS

TOE OF TOOL (/-/EAVY EMD) §
- TECH-~ ..r
TIP

A/ Au
SToHLMAN

]

] /Z999). ' Z998 : ZI9SR
HEEL / of

(7#m END)

THE DECORATIVE CUT STAMPS

THE DECORATIVE CUT STAMPS WERE DESIGNED TO
HELP THOSE HAVING DIFFICULTY MAKING DECOR~-
ATIVE CUTS WITH THE SWIVEL KNIFE.. AS You
WILL NOTE, ON THIS PF\GE, THESE TOOLS CAN AL -
SO BE USED FOR OTHER PURPOSES. STUDY THE EXAMPLES
PRESENTED AND PRACTICE WITH THESE TOOLS ON
SCRAPS OF LEATHER TO LEARN THE TECHNIQUES
EMPLOYED. ONCE YOU HAVE MASTEFRED THESE TECH-
NIQUES ....YOU WILL FIND MANY USES FOR THESE

NEW TOOLS.  ("srr DOODLE PAGES: 5 AND € —
SERIES 68 .-- FOR ADDITIONGL INSTRUCTIONS. )

STRAIGHT AND CURVED LINES
CAN BE CUT WI\TH THE STRAIGHT
TOOL NO. Z998. LEAN THE TOOL
TOWARDS THE HEEL AND WALK?”
IT AS YOU STRIKE WITH UNIFORM
TAPS OF THE MALLET. AFTERA
LITTLE PRACTICE YOU WILL GET
THE “FEEL"” OF USING THIS

TOOL ... AND SMOOTH, UNIFORM

SMALL CIRCLES AND SCROLLS CAN BE. CUT COTS st Bl )

WITH THE CURVED TOOLS ...BY LEANING

THEM TOWARDS THE TOE . “"WALK " THEM ‘

AT THE SAME TIME TURNING WITH THE -10 -
FINGERS RS YOD STRIKE WITH THE MALLET.

TT Lt W/’“‘*  z9990L ‘
1 £

THE LENGTH OF THE \~
TOOL (MPRESSION IS
DETERMINED BY THE
TILT OF THE TOOL.

Srti. i
i, >
e e i
ik S i A " %

s i ANE CORRTIVE
CUTS ARE SHOWN
ON THE DESIGN
: . ABOVE.

“DECORATIVE. CUTS" ARE
MADE BY VARYING THE
LENGTH OF THE CUTS...
PRACTICE. LEANING THE
TOOLS TO CREATE
THESE EFFECTS.

INITIALS AND
MONOGRAMS CAN
BE MADE WITH
THESE TOOLS .

 Tiis DESIGN WhS
| COMPLETELY
CUT WITH THE

STAMPS.

¥

cuT

AL STQHLMAN



Gl S LRST -
T i porn CUT AND BEVEL ANY BORPER. LINES AP
'ECH ~ E w = gz §2< : N R
m T g™ §EEE U addie, 7
l IP XB02 X510 XxB13 GB42 G605 G536 G548 BEGIN STAMPING |N G548 /}
CORNER (Z2L0w). STAMP e
A A FEW OF THE BASKET AND GEOMETR|C STAMPS ROW OF (MPRESS- /
y AL ARE SHOWN ABOVE ,. MANY SIZES AND STYLES I0NS ALL ACCROSS

ARE AVAILABLE., SEE YOUR CRAFTOOL DEALER,

C"t‘afz‘oo] (_ BASKET STAMPS GEOMETRIC STAMPS
9
|
t
i

SToHLMAN SECOND ROW AT —
RIGHT, G 5
: EH g OTHER
DES|GA CAN e ; - GEOMETRIC
CHANGE BY : - SUGGESTIONS
STAMPING EVERY =3 [ 1E # : ‘
OTHER (MPRESSION .~ . 7 .
- % il 1] 1
2l 12 & 12
Hmﬁn THE Tgon.s STRAIGHT UP 2nd _— - =i
AND DOWN. STRIKE FIRMLY FOR ROW s 1= 2l ] =
DEEP, CLEAN IMPRESSIONS, ég\b _ JE ' i N —
STAMP FROM RIGHT TO \>- 15 1 3 A2 4] 1]
LEFT (uNLESS LEFT HANDEDD E} ¥ Eg ; £ ‘ % % E ; Eg Eg i % ‘2?2‘25‘%
FOR BETTER VISIBIL\TY, i Rt M B SG

SUGGESTIONS TOR
BELT DESIGNS BELOW

THE BASKET AND GEOMETRIC TOOLS
ARE USED FOR MANY DECORATIVE
PURPOSES. THEY ARE FAST AND
EASY TO USE ...WITH MANY, MANY
VARIATIONS IN DESIGN POSSIBLE .
THEY CAN BE DSED IN CONJUNC-
TION WITH FLORAL CARVING TO
FORM PLEASING DESIGNS. STUDY
THE SUGGESTIONS PRESENTED..,

TIP TOOL FOR,
PARTIAL M-

: PRESSION sO |,
AL AS NOT 10 -
STUHRBAAR AGE Bo&ggg

HOW TO BEGIN WITH THE BASKET STAMP i
PRACTICE. ON SCRAPS OF LEATHER. NEXT, STAMP SECOND IMPRESS‘— :

:.f’a'u
AND ENJOY USING THESE TOOLWS ,/ 4 ION BELJW THE LINE. SLIGHTLY

OVERLAP ENDS OF EACH TOOL (M-
d | PRESSION. CONTINDE STAMPING
. f N SEQUENCE SHOWN ... IN~

DICATED BY NUMBERS,

‘ }}: ‘ . iy i "{\"

s/l /el

] CUT AND BEVEL
" INSIDE BORDER LINES

7 @ SCRIBE A LIGHT

@ CONTINLE STAMPING
FROM RIGHT TO LEFT
UNTIL LPPER ARES -
IS COMPLETED,

GUIDE LINE .
( NOTE ! GUIDE LINE
CAN BE DIAGONAL %
OR PARALLEL WiTH .
BORDER LINESD Al i

; / X5

‘o :

AFTER BASKET STAMPING, USE.
_ f BORDER STAMP AS SHOWN .

| PARTIAL
" IMPRESSI0

o

e STAMP FIRST

IMPRESSION

AS SHOWN ...

ABOVE THE
LINE

Y3dY SIHL J13714 @
~W0D ANY Ly :
NATL 48U HI4d0
SNILITdWOD ¥31 Y

5 S

‘" -11 -
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Cr ‘7{' f ool . S i - Ao, | s S0ME BORDER SUGGESTIONS ’ o

TECH ~ . | g | » O | BRResSR = oo T
TIP aeer X 00 =

/ D436 D608 D06 DEGI6 R875 R959 RI56 RI57

" Stonme

THE ROPE STAMPS AND A FEW OF THE BORDER
TOOL IMPRESSIONS ARE SHOWN ABOVE. THE j
STYLES AND SIZES ARE MANY AND VARIED, SEE i
YOUR CRAFTOOL DEALERS FOR COMPLETE SEL-
ECT\ONS.

 NcAMSY €940

DOUBLE. I;INE BLQDE)
. OR CREASER.

NEVER USE A
STFEL HAMMER
ON. THE TOOLS

| USE SWIVEL KNIFE. ;
TO CUT ROFE ENDS

USING THE |
ROPE TOOLS BooS

BORDER AND ROPE STAMPS ¢5 8
HAVE A GREAT VARIETY oy na s G i SRRl e
| OF USES AND APPLICATIONS. : HOLD THE TooLs STRacHT TN
| SOME OF THEIR MANY USES UP AND DOWN AND STRIKE. f

ARE |LLUSTRATED ON THESE FIRMLY WITH THE MALLET, § /
PAGES, STUDY THE EXAMPLES
SHOWN.... AND PRACTICE ON
SCRAPS OF LEATHER...AND
DOODLE SOME OF YOUR OWN
EXPRESSIONS .

AVOID REPEATED MALLET L T
BLOWS TO MAKE ONE. \M~ | O TS
PRESSION, IFNECESSARY, | Do

USE A HEAVIER MALLET
TO OBTAIN A DEEE CLEAR
IMPRESSION OF THE TOOL.

X

THE ROPE TOOLS MUST BE
USED CAREFULLY TO BE SURE
OF PROPER ALIGNMENT. BE
SURE TO STUDY THE EXPM-

PLES SHOWN, WHEN BORDER TOOL

ARE LSED WITH THE
BASKET OR GEO -
METRIC STAMPS e+
 USE THE BORDER
- TOOLS LRSI =

VEINERS,' CAMS, AND OTHER,
To0LsS CAN ALSO BE YSED
FOR BORDER WORK, A FEW
EXAMPLES ARE PRESENTED.
LUSE YOUR OWN IMAGINATION
YO CREATE OTHER 1DEAS .

RBORDER STAMPS ARE USUALLY
DSED IN CONJUNCTION WITH
THE BASKET AND GEOMET-
RIC TOOLS , ALSO, TO FILL
IN ANY UNEVENESS IN THE
RORDER AREAS, AND AID
IN ENHANCING THE DESIGN.




——

| imavEs

‘LEADED HOLES ... FOR
EXTRA WEIGHT

Hovp THE TooLs sTRAGHT

UP AND DOWN, AND STRIKE
THEM SHARPLY WITH THE

MALLET. A HEAVY MALLET
IS BETTER FOR CLEAR IM-
PRESSIONS, THAN A LIGHT

ONE . THE WEIGHT OF YOUR
MALLET CAN BE INCREASED
BY DRILLING HOLES,AS SHOWN
ABOVE , AND POURING THEM

FULL OF MELTED LEAD. A

HEAVY MALLET PREVENTS A
LARGE TOOL FROM BOUNCING ,
WHEN STRUCK FIRMLY.

NEVER USE A STEEL HAM-
MER ON YOUR STAMPING
TOOLS. THIS WILL FLAKE
OFF THE CHROME,,, BURR
THE END, AND MAY BEND
THE SHANK,

COPYRIGHT 1969 - CRAFTOOL CO.

EXAMPLE SHOWING THE ROSE
STAMPS AND LEAVES, JOINED
TO MAKE A DESI(GN.

WHEN LAYING OuT
YOQUR DESIGNS....
BE SURE THE MIDRIBS
OF THE LEAVES FLOW
FREELY § SMOOTHLY
INTO THE MAIN FLOW
OF THE DESIGN,

o7

OTHER EXAMPLES SHOWING

SOME OF THE. USES OF THE
FLOWER AND LEAF STAMPS.



Craffool :
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TIP

DOUBLE BEVELER
SMOOTH MATTING TOOLS

‘e

b AL
/ STOHLMAN

THE SMOOTH
MATTING TOOLS

THESE TOOLS ARE

DESIGNED TO AYD DESIGNED FOR A BEVELERS . IN THE USUAL MANNER .
IN SMOOTHLY MATTING SPECIFIC PURPOSE.... it i
LARGE AREAS........IN To BEVEL BOTH SIDES / - 5
FIGURE CARVED SCENES OF A LINE SIMULTANEOUS- et

AND OTHER AREAS WHERE
SMO0TH MATTING EFFECTS
ARE DESIRED.

STRIKE UNIFORMLY WITH
THE MALLET AND WALK"
TOoOLS, MUCH AS A BEV-
ELER OR PEAR SHADER,
AS YOU WORK . USE THE
LARGEST TOOL POSSIBLE
FOR SMOOTHEST, FASTEST
WORK . HOLD THE TOOLS
STRAIGHT UP AND DOWN
TO AVOID UNDESIREABLE
EDGE \MPRESSIONS.

GE

PA

STOHLMAAN

8—'S

A

THE DOUBLE
BEVELER

THIS TOOL WAS

LY. OFTEN TIMES BOTH
SIDES OF A& CUT SHOULD
BE BEVELED FOR THE
DESIRED EFFECT. THIS
“TooL IS MADE FOR
THAT PURPOSE..... IT
SPEEDS UP THE WORK
AND DOES A SMOOTHER
JOB.

~IN MOST CASES, BEVEL

TOWARDS THE POINTED
END. STUDY EXAMPLES
SHOWN ON THESE PAGES,

B997
BEVELER

995 F996

MATTING

FLOWERS ABOVE SHOW AREAS TO

DOUBLE BEVEL TO PROPERLY
SET CENTER PETALS DOWN INTO
THE OUTER PETALS. COMPLETE
REGULAR BEVELING AND SHADING

HOLD TOOL STRAIGHT
UP AND DOWN... AND
“WALK'’ WREN STRIK-
ING WITH THE MALLET
AS WITR THE REGULAR

THE DOUBLE BEVELER
CAN ALSO BE USED
ON THE VEINS AND
MIDRIBS OF LEAVES,
AS SHOWN .

F99

F895 ‘
*  REFORE DSING THE MATT-
/) F995 NG TOOLS, FIRST BEVEL
_ALL AROUND THE SUBJECTS
WITH REGULAR., OR FIGURE

STYLE BEVELERS -..... AS
. SHOWN.

T,
e e

¥896

ILLUSTRATION

AT LEFT SHOWS
THE BOXES AND
BACKGROUNDS

ILLUSTRATION AT LEFT
SHOWS THE PROPER LINES
T0 DOURLE- BEVEL ...TO
CORRECTLY SHOW A BOX
WITHIN A BOX. OPPOSI\TE
PAGE SHOWS COMPLETION
AFTER MATTING.

- 14 -

BROUGHT INTO
PROPER RELIEF
WITH THE USE
OF THE MATTING
TOOLS . STUDY
THE EXAMPLES,
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TECH-
TIP

 FIGURE CARVING BEVELERS

vooa M

TOHLMA

: . ; E.897:¢
/7 g% e SN NS, P USE AS A
4 5 b o 4 ;e f i - MATTING TOOL
SM0oOTH CHECKED LINED L S RE A5

POINTED BEVELERS ALSO COME
WITH TEXTURED SURFACES
'EOR SPECIAL EFFECTS. STLDY
EXAMPLES ON THIS PAGE.

. CONTOUR ' PomTEDr O N S S R R cyT STI_T.CN
gEVELER BEVELER i { ’é‘?‘ib.‘#é’d‘
o mmemeg  HOWTOUSE THE. T e
FIGURE CARVING..-  EQagr F90§° " } ﬂé(/ﬁ’f CARVING 7=
gpggt;:uavosa  (ewisgeen) o (emsmeep) BEVEL ERS : [ ¥
KN BN —]

i

 TUE POINTED BEVELERS ARE USED
‘~. . FOR SHARPENING DE S OF BRAN -
2 | CHES, MAKING FOLRGE ETC.

.F896 F895 ES89!1 ¥890 F902 FO4 |

. o HOLD THE TOOL STRAIGHT
UP AND DOWN FOR REG-
ULAR REVELING.

i g BY TIPPING THE
2 ToOL TOWARDS

THE CORNERS, VERY
SMALL AREAS CAN BE
BEVELED INTO SHARP

" SIDE VIEW ;
L " RELIEF .

THE FIGURE CARVING BEVELERS CORNER

ARE DESIGNED TO OBRTAIN THE @ \MPRESSIONS
MAXIMUM IN BEVELING ,WITH THE \ ,

. MINIMDM NUMBER OF TOOLS RE-
!  QUIRED.EACH TOOL WiLL PERFORM
. A MULTITUDE OF SERVICES. THE
FLAT SLOPE OF THE BEVELING SUR-
FACE CRAN BE USED AS A MATT-
ING TooL , BY LEANING BACK FROM
b "THE TOE. THE CORNERS ARE DE-
| SIGNED TO GET INTO INACCESS~—
\BLE AREAS, ALONG WITH THE
POINTED REVELERS . THESE TOOLS
ARE AVAILABLE IN SEVERAL SIZES.
ALWAYS USE THE LARGEST ToOL,
WHEN POSSIBLE_ FOR FASTEST,
SMOOTHEST BEVELING, THE
TINY BEVELERS ARE USED FOR
VERY SMALL DETARIL WORK...AND
. IN CONFINED AREAS TO ACCENT
"~ THE DETAILS .

X SpEc/AL NOTE:!

THE FIGURE CARVING RBOVE /S
SHOWN BEFORE THE APPLICATION
OF THE DYE, TO MORE CLEARLY
SHOW THE BEVEUNG AND MODEL-
ING DETRILS. USE THE METHORS
AND TECHNIQUES SHOWN ...WHEN
USING THE TOOLS.
FOR THOSE UNFAMILIAR WITH.
FIGURE CARVING, IT IS SYGGESTED
THEY OBTAIN ONE OR MORE OF
THE BOOKS LISTED BELOW :

* HOW TO CARVE LEATHER

%X FIGURE CARVING

X PICTORIAL CARVING

SIDE VIEW
FOR MATTING -

TOE i‘ HEEL

MATTING AND SHADING

EFFECTS CAN BE ACHIEVED
BY SLIGHTLY TIPPING TOOL

RACK TOWARDS HEEL. IN

THIS MANNER ,THE TOE OF
THE TOOL WILL NOT MARK
THE LEATHER ,..THE FLAT
SLOPE OF THE TOOL ACTS
AS A MATTING OR SHADING
“TOOL. PRACTICE ON SCRAP
LEATHER . &
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Craftool
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TIP

i .
[ STOH mel

CHECK- FACED
MATTING BEVELER

SMOOTH -FACED
* FIGURE BEVELER

BEVELING

CORNER—™

-----

CORNER

THE MATTING BEVELERS AND THE FIGURE
BEVELERS HAVE TWO THINGS IN COMMON
TO SERVE THEIR PURPOSES AS MATTING
BEVELERS. () — THE TOOLS HAVE A FLAT
SLOPE FROM THE BEVELING EDGE TO
THE HEEL. (@ — THERE 1S ALSO A
SLIGHT CURVE FROM CORNER TO CORNER
OF EACH TOOL. STUDY THE ILLUSTRATIONS
SHOWN ABOVE.

THE PURPOSE OF THE FLAT stoPe —(I)-
AND THE SLIGHT CURVE. — IS To
ELIMINATE TOOL MARKS ((#7 £EPGES)
WHEN THESE TOOLS ARE USED FOR
MATTING .

STUDY THE ILLUSTRATIONS AND NOTICE
HOW THESE TOOLS HAVE BEEN USED. SEE
FIGURE CARVING BOOKS FOR MORE USES
OF THESE TOOLS.

BEVELING
EDGE

COPYRIGHT 1968 CRAFTOOL COMPANY

> CHECKED FACE

» "
v, @ @

 Fs00 (£889: F898 A99

~ F9oL

SMOO 7H FHCE

. F89% ‘_Fsssk F89l ._fg:agoi_;_- i

. STUDY THE SUGGESTIONS SHOWN i
~ AND NOTE HOW THESE TOOLS CAN'  §
BE USED. THE SMOOTH- FACED =
~ TOOLS ARE THE REGULAR FIGURE
- BEVELERS...BUT ALSO SERVE AS
_ MATTING TOOLS.

e y 2 No
F898 ] 7 X~ OF BEVELED RIDGE

i . RS 2 ; T
SIDFE. VIEW AFTER MATTING

- BEFORE MATTING

rE s e 4?«'-!‘»_:USNG rne REGDLBR BEVELERS omx FEits ACHIEVED AnIEE Wm0
: MATTING FIGURé : SR R g S e PR
L ER VELER

_ CARVED. ALL CARVING suouw BE COMPLETED BEFORE MATTING .
0 TUESE ILLUSTRATIONS ARE PRESENTED TO PUT THE EMPHASIS
ON THE MATTING EFFECTS. STUDY THEM AND NOTE HOW THE
DESIGNS HAVE BEEN BRODGHT INTO GREATER THIRD DIMENSION
BY USE OF THE MATTING TOOLS.
WHEN US!NG THE TOOLS AS-
“BEVELERS, PLACE THE BEVEL-
ING EDGE IN THE KNIFE COT.
HOLD TREM STRAIGHT UP AND;??-’.a-' L
DOWN AND "WALK" THEM
~AS WITH THE REGDLAR
BEVELING TOOLS. S

- WHEN MATTING LARGE, OPEN AREAS,
THE TOOLS SHOULD BE TURNED CONSTANT-
LY N THE FINGERS TO AVOID TOOL “PAT-
TERN'' IMPRESSIONS . GRADUALLY LESSEN
THE FORCE OF THE MALLET BLOWS AS
You * FADE"” THE MATTING IMPRESSIONS
AWAY FROM THE DESIGN. TRY TO MAT
SMOOTHLY , AND EVENLY.

WHEN usme THE-‘: TOOLS FOR.
MATTING, LEAM THEM AWAY

- FROM THE BEVELING EDGES,
TOWARDS THE HEELS, TO DO |
A SMOOTH JOB OF MATTING. -16-

USE SMOOTH

<297 MATTING ON THE
GROUND AREAS IN

FIGURE CARVING .

USE SMALL
ToOLS IN
THE TINY ¥
AREAS. ¢



),

()I,‘ re'd ﬁ 001 o IRREGULAR

? # Fo4
TEC 54 SHAPE OF THESE 7T00LS f FOLIAGE STAMPS L -
H ; - NOTE HOW THE TOOL HAS
d % L BEEN STRUCK WITH VARYING
TIP  DEGREES OF FORCE WITH THE
F993 F994  MBLLET. ALSO, TURN THE

b AL
7 STOHLMAN

FOLIAGE STAMPS

NOTE THE |RREGULARITY IN THE OUTLINE
SHAPE OF THESE TOOLS. THEY WERE DE-
SIGNED THIS WAY, PURPOSELY, TO AID IN
CREATING MORE REALISTIC EFFECTS IN
THE TREE FOLIAGE . THE DI\FFERENCE
IN SIZES IS OBVIOUS, THE SMALLERONE
IS USED ON THE MORE DISTANT TREES...
HOWEVER, CAN ALSO BE USED IN CONJUNCTION
WITH THE LARGER TOOL....FOR VARIED
LEAF EFFECTS. STUDY THE EXAMPLES
SHOWN.

B

£ N T
e eme R S B e

THe A - B-C INSTRUC—
TIONS AT THE BOTTOM
OF THE PAGE FORM THE
GENERAL RULES FOR.
USING THESE TOOLS...
HOWEVER . ...YYOU MAY
CHOOSE TO VARY THIS
PROCEDURE. THE TREES
CAN BE TRACED ON THE
LEATHER, ROUGHLY BLOCK-
ING IN THE FOLIAGE AREAS.
WHEN STAMPING THE
FOLIAGE: .... TURN THE
TOOL OFTEN TO AVOID A
"SET" PATTERN. ALSO...
STRIKE THE TOOL WITH
VARYING DEGREES OF FIRM-

3

- TOOL OF7EN 70 AVOID A
"SET "PATTERN.

SILHOUETTE
STAMPING

ADDITIONAL INSTRUCYIONS WiLL BE ) NESS WITH THE MALLET. ‘_'f,
( FOUND ON DOODLE PAGE 7-SERIES 6B THIS ADDS MORE REALISM pr *
TO THE TOTAL EFFORT. T
LIAGE STAMPS
CUT THE

LIMBS AND
TRUNK OF THE
TREE . MAT
DOWN INSIDE
THEM WITH
THE TOoOLS
SHOWN,
DYE. WITH
DARK BROWN
FOR EFFECTIVE
SILHOVETTE

A : L PRACTICE ON SCRRAPS OF
4 & 4 LEATHER WITH THE FOLIAGE

TAP LIGHTLY TO CREARTE STRIKE TOOL HARDER TIP LARGER TOOL ON EDGE STAMPS ....TO CREARTE s '
THE SHAPE OF THE TREE. TO IDENTIFY THE TO OUTLINE TREE FOLIAGE. ~17- SPECIAL EFFECTS,. assg | — TeHLMAN
BEVEL BRANCHES ; TRUNK. FOLIAGE MASSES. MAT AROUND THE TREE.




2l EFFECTS

ﬁaw{ TOOLS... NEW AND OLD....ARE USED

IN LEATHER CARVING TO PRODUCE SPECIAL
EFFECTS. THESE PAGES ILLUSTRATE SOME

OF THE MANY USES OF THE CRAF700LS.
COMPLETE AND DETAILES USES OF THESE. TOOLS |
ARE ILLUSTRATED...STEP-BY-STEP....IN THE
FOLLOWING BOOKS : “HOW TO CARVE LEATHER'..
“FIGURE CARVING" AND “PICTORIAL CARVING....

AS WELL AS THE MULTITUDE OF DOODLE PAGES AND
OTHER PUBLICATIONS AND PATTERNS.

 MERE, EFFECTS OF THE
SPRAY AND TURBULENT
VATER ARE \LLUSTRATED,

THESE PAGES SHOW THE FEIGURES BEFORE.

DYEING, TO BETTER ILLUSTRATE TOOL EFFECTS,
NOTE HOW THE VEINERS ARE USED L/GHTLY
WHEN CREATING FEATHERS, AND SCALES ON
SNAKES AND FISH . FOLLOW THE CONTOURS
OF THE BODIES, THE TREES AND BUSHES AT
LOWER RIGHT ARE FULLY SHOWN IN "2/CTOR/IA

7

" RATTLESNAKE




- Craffool
TECH-
TIP
%MODELE =

THE MODELING TOOLS ARE AVAILABLE. IN

SEVERAL STYLES AND SIZES, FOR A MULTL-
TUDE OF MODELING REQUIREMENTS, SOME
OF THE USES ARE SUGGESTED ON THESE.
PAGES. THE MODELERS HAVE AN IMPORT—
ANT PLACE IN THE CRAFTSMAN'S TOOL BOX.
THE USES OF THE MODELERS HERE. ARE
RELATED TO CARVED LEATHER BOTH

.......

A FLORAL AND FIGURE.
CRAFTOOL 7
No.3 AL FM
| Db\ emmeea S
(EVLA G VERY VERSATILE ToOL Biie o W 24
% R e ENLARGED =
LEBTHE—(R' %g '{luRNnNc-, T:Iig SPOOPN UPSIDE - %YE TO SHOW U
TRACING N WN, AND US) THE POWNT AS PE ODEL-
PRTTERN: _IfNN.  MASKIIG . SHOWN BELOW, THE LONG HAIR LINES u&? PR%CK:%DDUF;'ES. pic '
g, CAN BE SCRATCHED ON MANES AND Aot e e e
S ’ AN NOT CUT ROUND.”
{ é ;
A, T
N y [, THE MODELING
& it SPOON 1S ALSD
"~ A USED TO ROUND
G ‘ THE EDGES OF
/ FIGURES, TREES,
",,,/ . ETC:
N

THE STYLUS

END OF THE

; MODELER IS \DEAL
FOR TRACING PATTERNS
TO TRANSFER THEM TO

THE CASED LEATHER.

THE M

£

G

PRESS POINT  PRESS POINT
OF SPOON IN
EYE CORNER CORNER

ROUGH BEVELING
AND BORDER LINE.
TOOL MARKS CAN BE
SMOOTHED OUT WITH
ODELER, %

vy FORMING EYES WiTH THE No.3 MODELER.

FORMING EYES, PROPERLY, |S ONE OF THE MOST
DIFFICULT TASKS TO PERFORM FOR.A GOOD MANY
CRAFTSMEN... BEGINNERS § PROFESSIONALS ALIKE .

ON SMALL EYES, SUCH AS THE DOG, HORSE, AND

DEER SHOWN, THE BEVELERS SHOULD NOT BE USED
BECAUSE THE EYE-BALLS CAN EASILY BE SMASHED
TO00 DEEPLY. THEREFORE THE MODELING TOOL.

MUST BE USED. FOLLOW THE STEPS BELOW::

More: See "PICTORIAL CARVING “FOR COMPLETE DETAILS /

B C D B

> O
——
CAREFULLY
POON INSIDE. - ADD MODELING
e %YE Ems TO TO FORM EXPRESS-

ROUND THE 10N MARKS A-
ENE-BALL ROUND THE EYE

INOPPOS

THE LARGER MODEL-
NG SPOONS ARE \DEAL
FOR SMOOTHING OVT
ROUGH STAMPING
AND FOR ROUND -
ING EDGES.

4

o THE STYLUS END

~ OF THE MODELER
| 1S ALSO USED FOR
ADDING TINY DETAILS
AS SHOWN RELOW:

“PUPILS OF EYES

ON SMALL BIRDS AND
FISH ARE CAREFULLY
PRESSED IN WITH
POINT OF STYLWIS.

THE DARK SPOTS,
MARKING THE 7
RAINBOW TROUT, 7
CAN BE SIMULATED =
BY PRESSING IN
WITH STYLUS,

THE STYLLS :

\S ALSO USED TO FORM
BARK. ON TREES, GRAIN
IN WOOD, ETC.

I
By oA
W Hatl]

AL
= : ‘
s TGHLEM AN

TURN-BACKS ON FLOWER
PETALS AND LEAVES CAN

BE MODELED WITH THE

SPOON,

PISTANT CLOUDS, SMOKE,
AND TINY DETAILS CAN BE
CREATED WITH TRE SPOON
AND STYLUS OF THE
MODEL ING TOOL. .
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CRAFTOOL STAMPS

A. Background J. Flower U. Mulefoot
B. Bevelers Centers V. Veiners
C. Camouflage L. Leaves W. Flowers '.,
D. Border M. Matting X. Basket
Stamps Tools Weave
F. Figure N. Sunbursts Y. Flower
Carving P. Pear Shaders Petals
G. Geometrics R. Ropes Z. Special
H. Stops S. Seeders Stamps
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